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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 





Patron: His Majesty Tue Kina. 





Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. 





ASH WEDNESDAY, Fepruary 17, AT 8. 
COLERIDGE-TAYLOR'’S 


“THE ATONEMENT” 


(First Performance in London). 
Conducted by the Composer. 
Artists : 
MADAME SOBRINO 
MISS MAGGIE PURVIS 
MADAME KIRKBY LUNN 
MR. WILLIAM GREEN 
MR. ANDREW BLACK. 





BAND AND CHORUS, ONE THOUSAND. 





Organist: Mr. H. L. BALFour. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), §s.; 
Unreserved, 4s. ; Gallery (Promenade), ts. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAjESTy THE KING. 

President: H.R.H. THE Duke oF ConNAUGHT, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 





LENT HALF-TERM begins Thursday, February 25. Entrance 
Examination, Monday, February 22, at 3. 
THALBERG SCHOLARSHIP, for Male Pianists. 


entry, March ro. 


Last day for 


PAREPA-ROSA SCHOLARSHIP, for Female Vocalists. Last 
day for entry, April 7. 

STERNDALE BENNETT SCHOLARSHIP (Male), for any 
branch of music. Last day fer entry, April 7. 

GORING THOMAS SCHOLARSHIP, tor Composers. Last day 


for entry, April 6. 
Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 





Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBpert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mortey, Esq., M.P. 





HALF-TERM will commence on February 15. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, 1904. Last day for sending in Forms of Entry, 
March 5. 

Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


UNIVERSITY OF DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 


For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


FEBRUARY 1, Ig04. 





Price 4d.; Postage, 2d. 
Annual Subscription, Post-free, 5s. 


QUEEN'S HALL. 





SYMPHONY CONCERTS 
SATURDAYS, ar 3. 
FEBRUARY 13, 27, MARCH 12, 1904. 
QUEEN’S HALL ORCHESTRA. 
Conductor—Mr. Henry J. Woop. 
Tickets: Reserved, 7s. 6d. and 5s.; unreserved, 2s. 6d. and ts. 
Usual Agents ; Chappell's Box-office, Queen's Hall ; and of 
ROBERT NEWMAN, Manager. 
320, Regent Street, W. 


QUEEN’S HALL. 
SYMPHONY CONCERTS 


SATURDAY, ar 3. 
FEBRUARY 13. 


Symphony No. 5 in E minor and major Tschaikovsky 
Four New Songs ... ous ‘and Percy Pitt 
Concerto for Violin and Orchestra Beethoven 

Weber 


Overture, ‘‘ Der Freischiitz"’ ... ai aes oe pee 
VocaLtist—Madame KIRKBY LUNN. 
Soto Viotin—Madame MARIE SOLDAT. 


QUEEN'S HALL. 
SYMPHONY CONCERTS 
wer 


SymphonyinC ... re a aa Haydn 
Pianoforte Concerto No. 23 in A major Mozart 
Variations on a Theme by Haydn Brahms 


Symphonic Poem, *‘ Don Juan"’ i “a Richard Strauss 
Soto PIANororRTE—Mons. RAOUL PUGNO. 





QUEEN’S HALL. 
SYMPHONY CONCERTS 


SATURDAY, ArT 3. 
MARCH 12. 


Dante Symphony (Female Chorus and Orchestra) ae aos, Lisat 
Violin Concerto ‘a4 eas a ee «.. Jacques-Dalcroze 
‘‘The Snow’ (Female Chorus and } EI 

‘Fly, Singing-Bird”’ | Orchestra ) Spa i 
Overture, ‘‘ Tannhauser "’ Wagner 


Soto Viotin—M. HENRI MARTEAU (of Geneva). 
Mr. SMALLWOOD METCALFE'S CHOIR. 
QUEEN'S HALL. 
SUNDAY AFTERNOON CONCERTS 
Every SUNDAY, AT 3.30. 
QUEEN'S HALL ORCHESTRA. 
Conductor—Mr. Henry J. Woop. 
Tickets: is., 1s. 6d., 2s. 6d., 3s., 5s. Admission Free. 

At the Hall, and of the Manager ot the London Concert Society, 
ROBERT NEWMAN, 

320, Regent Street, W. 





THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 11, 1904. The 
Solo-playing Tests are:—Trio in A major, ‘‘ Allein Gott in der Hoh’ 
sei Ehr,’’ Bach (Peters, vol. 6, No. 7, p. 17); (Novello & Co.) ; (Augener 
& Co., vol. 15, No. 25, p. 892). | Pastorale, Introduction and Fugue 
from Sonata No. 12, in D flat, Op. 154, Rheinberger ; (Novello & Co.) ; 
(Augener & Co.). Fugue in G, Krebs, No. 22 of Organ Compositions, 
edited by Best (Novello & Co.) ; edited by E. H. Turpin (Weekes & Co.). 

The A.R.C.O. Examination begins on July 18. The subject of the 
essay will be taken from Sir H. Parry's ‘Studies of the Great 
Composers "’ (Routledge). 

The College Library is open daily from ro to 5. 
College is open from to to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 


On Saturdays the 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C 


S!: ANNE’S, Soho. BACH’S “ PASSION ” 
wJ (St.John). Fridays in Lent, 8 p.m. (Good Friday, 4 p.m.) Full 
orchestra and organ. Admission, body of Church, ticket, gratis. 
Send stamped envelope to Rector, 28, Soho Square, W. The N. and 
S. galleries without ticket. Surplus after expenses to parish charities. 














74 THE 


MUSICAL TIMES. 





-FEBRUARY I, 1904. 





TOWN HALL, BIRMINGHAM. 





CITY CHORAL SOCIETY. 


CoNDUCTOR Mr. FRED. W. BEARD. 





THURSDAY, FEBRUARY ISTH. 





FIRST PERFORMANCE SINCE ITS PRODUCTION OF 
DR. ELGAR’S 
“THE APOSTLES” 


Miss C. GLEESON-WHITE 
MapaME KIRKBY LUNN. 
Mr. WEBESTER MILLAR. Mr. FRANCIS HARFORD. 
Mr. DANIEL PRICE. 
Mr. D. FFRANGCON DAVIES. 





CoMPLETE ORCHESTRA OF 80. 
Futyt CuHorvus oF 380, f 
Many of whom assisted at the Festival performance. 





PricEs OF ADMISSION: 


Reserved Side or Front of Great Gallery, 7s. 6d.; Reserved Floor 
(centre) or Great Gallery, 5s.; Reserved Floor (sides), 3s. 


Tickets at Messrs. Priestley & Sons, 71, Colmore Row, Birmingham. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1AM H.Cummincs, Mus.D., Dub., F.S.A., Hon. P.A.M. 
Pupils can enter at any time. ; 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendenthas 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 








Visitor 
Principal 


Epwarp Exaar, Mus. Doc. 
GRANVILLE BANnTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

nstruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER Majesty QUEEN ALEXANDRA. 


President: Sir W. H. Houtpswortu, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 











The HALF-TERM begins on Tuesday, February 16, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examinations, April, 1904. 

February 25.—Lecture (Midland Branch): ‘‘ The Organists of West- 
minster Abbey,’’ by Dr. J. M. BENTLEY, F.R.A.M. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars apply to 


HUGO GORLITZ, 


1193, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 


Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 


KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
MapaME KALLIWODA Miss MARIAN ICETON 
JOHN HARRISON (the new English Tenor) 

LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
Herr HEGEDUS 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Dr. RICHARD STRAUSS, Etc. 





Dr. RICHARD STRAUSS’S AMERICAN TOUR 
FEBRUARY To MAY, 1904. 


KUBELIK TOURS 
(Under the Sole Management of HUGO GORLITZ) 
119, New Bond Street, London, W. 


RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 
‘The first of the songs were sung in German, with capital expres- 
sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.’"’ 
THE STANDARD says: 
‘The two principal tenor solos were finely sung by Mr. John 
Harrison.” 
THE DAILY NEWS says: 
‘“‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.”’ 
THE MORNING POST says: 
‘Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well.’’ 


THE DAILY GRAPHIC says: 
‘*Two of them well sung by Mr. John Harrison.” 


THE WESTMINSTER GAZETTE says: 
‘‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison.” 
THE MANCHESTER GUARDIAN says: 


‘‘Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank.”’ 


THE GLOBE says: 
‘*Two tenor solos, well suug by Mr. John Harrison.” 
THE STAR says: 
‘* Both were sung with conspicuous beaut 


by Mr. John Harrison, who thereby showe 
to the severest of artistic tasks.”’ 


of voice and expression 
himself more than equal 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 





IMPORTANT ANNOUNCEMENT. 

Madame Ane Sherwin has opened a Studio in New Bond Street, 
for Vocal Culture and for preparing Students for the Concert and 
Operatic Stage. Full particulars can be obtained by addressing 





Dr. LEWIS, 42, Berners Street, London, W. 


Huco Goriitz, 119, New Bond Street, W. 


Telephone—4o13 Gerrard. 
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~ ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, CuristMas, 1903. 


The following CANDIDATES have passed :— 
IN SINGING. 
As Tracuers.—Charles John Brennan, Elisabeth Christie, and 
Arthur John Hadrill. 
As PERFORMERS.—Annie Cecilia Kemp, and Emily Tanner. 
ExamiIners.—Messrs. Fred. King, Alberto Randegger, and Arthur 


Thompson. 
IN PIANOFORTE PLAYING. 

As PERFORMERS AND TEACHERS.—Louisa E. Aumonier, Elizabeth 
Ann Bonner, Victor Geo. Booth, Gertrude Margaret Dawson, Isobel 
Rawlins, Henrietta E. Simons, Mabel Stephenson, and Winifred 
Isabel Whitson. 

As TEACHERS.—Katharine Adam, Constance L. Adlard, Mary Jane 
Alcock, Jessie Margaret Aldridge, Kathleen Appell, Gertrude Bahm, 
Alice Lucy Baker, Alfred John Asaph Baker, Nellie Barron, Grace 
Winifred Berry, Annie Biggar, Clara Blackburne, Jessie Borthwick, 
Ethel Constance Branford, A. Muriel Brown, Maude Mansfield 
Bryant, Mabel Eleanor Burgess, Alice Helen Burraston, Harriet 
Emma Bushell, Lilian Winifred Butler, Constance Evelyn Chouler, 
Mabel Cobeldick, Miriam Cohen, Hilda Hester Collens, Hilda Mary 
Cooper, Florence Mary Corbett, Milly Cureton, Ernest Mortimer 
Cuttle, Mary Emily Frances Daniel, Dorothy M. W. Dixon, Eveline 
Maude Dobbins, Alice Ella Doman, Gustav Dreier, Lilian Maude 
Easten, Doris Edmunds, Beatrice Emery, Juliet Esther Evans, 
Marion Lucie Farr, Sybil Laura Finch, Katharine Fletcher, William 
Forbes Forsyth, Ellen Rose Gover, Joy Guerrier, Ethel Clara Hall, 
Dorothea Hambly, George Alfred Harper, Harold Goodwin Hartley, 
Marjorie Hearn, Jane Symons Hobbs, Ellen May Hobson, Edith 
Maude Hodgson, Alice Mabel Holditch, Evelyn Frances Houlbrook, 
Dorothy Hudson, Helen Hughes, Harry N. Johnson, Caroline Kate 
Jones, Charles Lewis Jones, Ellen May Judge, Constance Mary Keer, 
Isabella Slater Kellock, Jeanie Wilhelmina Kirkcaldie, Florence Ma 
Lambourn, Annie Laycock, Marie Antoinette Legier, Elizabeth Lord, 
Mary Elizabeth Lorkin, Gladys Evelyn Mary Lucus, Dora Maishman, 
Margaret Gavin McClelland, Ella Madeleine Meaker, Margaret 
Evelyn Curwen Milton, Helen Duncan Mitchell, Mary Alice Moulin, 
Alice O’Brien, Julia Mabel Pallister, Agnes Kate Vineyard Pedley, 
Louise Elizabeth Peskett, Evelyn Kate Pettey, Margaret Annie 
Plowsmith, Eveline Clara Bourne Price, Violet Puzey, Kathleen 
Reed, Beatrice Mary Redding, Louisa Elizabeth Righton, Edith 
Rowland, Minnie Gertrude Seymour, Olive Mary Shilcock, Helen 
Gertrude Shipway, Muriel Rhoda Dick Singlehurst, Sister Mary 
Edwina of Sion, Joseph Slater, Ellen Ann Smith, Janet Ellinor 
Meurant Smit, Annie Steele, Maud Alice Stevens, Constance 
Reinhardt Tasker, Edith Tassell, Myles Frederick Taylor, Emma 
Tedder, Florence Clara Theobald, Hannah Hughes Thomas, Ethel 
Trimingham, Edith Tyrrell. Edith F. Vale, Ethel Jane Wadie, 
Hannah Lane Wayman, Ellen Weed, Bessie Hay Whyte, Evelyn 
Wilkins, George Wood, Hilda Gertrude Wright, and Edith C. Yates. 

As PERFORMERS.—Martha Harvey McIntyre, Irwin Wooler Moore, 
and Alice Smalley. 

EXxAMINERS.—Messrs. Carlo Albanesi, Oscar Beringer, Frederic 
Cliffe, Henry R. Eyers, Alfred E. Izard, Ernest Kiver, Thomas B. 
Knott, Stewart Macpherson, Tobias Matthay, and Charles F, Reddie. 

IN ORGAN PLAYING. 

Edward Fagg Gower, Charles Robertson Mackey, Ernest James 
Rendell, and Arthur Edwin Sims. 

EXAMINERS.—Sir George C. Martin, Messrs. W. Stevenson Hoyte, 
and Henry W. Richards. 

ORCHESTRAL INSTRUMENTS. 
In VIOLIN PLAYING. 

As PERFORMERS AND TEACHERS.— Violet Mary Clarke and Léon 
Jules Fontaine. 

As Teacuers. — Elsie Kate Birch, William Daltry, Charles John 
Jane, Mabel Morse, Margaret Savory, and Gertrude Mary Wright. 

As PerrorMERS.—Heéléne Bénéteau, Celia Dampier, and May Shea. 

IN VIOLONCELLO PLAYING. 
As PERFORMER AND TEACHER.—Dorothy Hue Williams. 
As TEACHER.—Heéléne Dolmetsch. 
In CLARINET PLAYING. 
As PERFORMER.—Sam Hartley Braithwaite. 
In Harp PLayina. 

As PERFORMER AND TEACHER.—Amalie A. E. Connah. 

ExaMInErS.—Messrs. Josef Blaha, F. Corder, J. Egerton, W. Frye 
Parker, Alessandro Pezze, Hans Wessely, and W. E. Whitehouse. 


MENDELSSOHN SCHOLARSHIP. 

FOUNDED IN HONOUR OF THE MEMORY OF FELIX 
MENDELSSOHN-BARTHOLDY, FOR THE EDUCATION 
OF MUSICAL STUDENTS OF BOTH SEXES. 





A SCHOLARSHIP of the value of £100 per annum, subject to 
yearly renewal, isnow VACANT. Candidates, not younger than 16 
nor older than 22 on June 1, 1904, and being single and natives of, or 
domiciled in, Great Britain or Ireland, should apply in writing 
(enclosing certificates of birth and testimonials) to the Hon. Secretary, 
as below, on or before March 31 next. 

The qualification for the Scholarship is a decided talent for Musical 
Composition, specimens of which, not exceeding three in number, should 
be sent with the application. 

The election will take place early in June, and the Scholar will enter 
upon the tenure of the Scholarship on October 1, 1904. 

Copies of the rules may be had from the Hon. Secretary, Woodside, 
Caterham, Surrey. 

January, 1904. 





BRISTOL EISTEDDFOD. 


MAY 2, 3, AND 4, 1904. 
THIRTY-FOUR CLASSES—PRIZES vavueE £150. 


ADJUDICATORS : 
Dr. W. G. MCNAUGHT Mr. TOBIAS MATTHAY 
Mr. ALFRED GIBSON Mr. HUBERT W. HUNT 
Mr. E. CUTHBERT NUNN Mrs. TOBIAS MATTHAY. 


Syllabus, post-free, 3d., from the Hon. Sec., 
Mr. ARTHUR B. CLEAVES, 
Westbury-on-Trym, 
Bristol. 


LONDON COLLEGE FOR CHORISTERS 


(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 


AND 
80, CAMBRIDGE TERRACE, HYDE PARK, W. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMEs Bates, 7, Blomfield Crescent, W. 

Telegrams—‘* Musicomane, London.’ Telephone—4g0, Mayfair. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
(zo Eminent Musicians) are held March, April, June, July, and 
December (4 grades). 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
for Teachers, Organists, Vocalists, Pianists , Violinistsand Bandmasters. 
SPECIAL DIPLOMA of LICENTIATE ARTISTE Nat. Cons. 
granted to Professional Vocalists, Pianists, Organists, Violinists, &c. 
These Diplomas are a valuable testimony of qualification. 
EDUCATIONAL DEPARTMENTS: 174, Wardour Street, 
London ; Conservatoire of Music, Hardman Street, Liverpool; and 
at Manchester, Birmingham, Leicester, and Notts. 





Vacancies on Educational Professorial Staff, also for Local 
Representatives. Apply, Registrar. 
VICTORIA COLLEGE OF MUSIC, 
LONDON. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18g1. 
42, BERNERS STREET, OxrorD STREET, Lonpon, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
Cuar-LEs R. FisHER, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEy, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also tor the Teachers’ Professional 
Diploma in the Art of Teaching, April, 1904. 

Local Theoretical Examination, April, 1904. 

Practical Examinations are now being held at the various Centres. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 
NATIONAL COLLEGE OF MUSIC, Lim. 
Patron: THE DucHESs OF MARLBOROUGH. 
Warden: Dr. Tinpatt, A.T.C.L. 


EXAM., 4 Grades, and Diplomas, London and Provinces, March, 
April. Also Competition 4 Free Scholarships. Postal Tuition. 


Write, W. J. MOSS, Secretary, 112, Portsdown Road, W. 
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PROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 
Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


MISS MARJORIE EATON (Soprano). 
‘* Sang brilliantly; complete mastery of difficulties in her solos was 
a marked feature, her clear, ringing, flute-like tones proved a great 
fascination to all.''—7; ne. 
Oratorios, Concerts, &e. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) _ 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 


Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 


~ MISS MARGARET CRAWFORD (Contralto) © 


Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MADAME HURLE-HOBBS (Contralto) 
Oratorios, Recitals, Concerts, &c. 
Address, 37, Briar Walk, Upper Edmonton, London, N. 


~~ MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS DOLLY SOPPET, Pro. Dip. I.S.M. (Contralto) 


For Concerts, At Homes, &c. 
Address, Northallerton, Yorks. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W 


MR. WILL FOSTER (Tenor) 
MR. SYDNEY SMITH (Baritone) 
For —, in the West of England. Spécialité, Duets. 


May be engaged together or singly. 
= or terms and dates, write, 6, Holyrood Place, The Hoe, Plymouth. 


MR. FREDERICK E. PARKER, G.S.M. (Tenor). 
Concerts, At Homes, &c. (for expenses). 
42, Acton Lane, Harlesden, N.W. 
MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir). 
For Oratorios, Concerts. 20, Park Grove; or, The Minster, York. 


MR. DAN THOMAS (the New Welsh Tenor). 


Oratorios, Concerts, At Homes, &c 
For terms, &c., apply, 68, Marylands Road, Maida Vale, W. 


MR. WILLIAM D. VINCENT (Tenor) 
‘*Old Italian School.”’ 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. HERBERT SIMMONS (Baritone) 
(Royal Albert and Queen's Hall Concerts). 
For Oratorio and Ballad Concerts. 
38, Vanbrugh Park, Blackheath, S.E. 


MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 
MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils (Resident, &e.). Sharon, Ealing, W. WwW. 








237, Katherine Street, Ashton- under- Lyne. 

















SEVCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
Pupil of Professor Sevtix, 


Gives LESSONS in this System in London. For Prospectus, 


NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCI{K (Master of Kunetik and KociAn) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr SEvGix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Peet. Herman Koenig, 36, Ainger Road, N.W. 


ISS ALICE TOLEMAN (Soprano Vocalist and 


Accompanist). ‘Has a well-trained high soprano voice. 
Musical | News. Oratorios, Concerts, &c. 89, Bermondsey Street, S. E. 





M R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895 "’; 
of the London (Queen's Hall) Concerts; of the Richter and Manchester 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


R. EGBERT ROBERTS (Bass), ~ Oratorios, 

Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 

CONCERT PARTY. Specimen Programmes and terms, 45, Penton- 
ville Road, N. 


Me: J. W. SENIOR (Solo Bass), Ripon Cathedral, 
is prepared to accept ENGAGEMENTS for Oratorio, Ballad 
Concerts, &e. For terms, apply, 21, Hillshaw Terrace, Ripon. 


We AX a 
MISS HONEYBONE 
(SOPRANO). 

‘*Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song ‘O divine Redeemer’ (Gounod) was a 
most artistic effort.’ 

‘* Evijau.’’—‘* Miss Honeybone sustained her high reputation for 
oratorio singing, being specially happy in her rendering cf the grand 
air, ‘Hear ye, Israel,’ and in the duet between the Widow and 
Elijah "Derbyshire Times. 

41, Hampden Street, Nottingham. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 

(Principal) of Crystal Palace, Queen's Hall, St. James's Hall, 
Bristol Choral (Mr. Riseley), Sheffield Musical Un. and Barnsley 
St. Cecilia (Dr. Coward), Cheltenham Fest. Choral, Worcester Fest. 
Choral, Wolverhampton Fest. Choral, Keighley Musical Un., Stafford 
Choral, Hull Vocal, Dover Choral, Kettering Choral, Macclesfield 
Phil., Brighton Sacred Har., Gt. Yarmouth, Cirencester, Leominster, 
Bishop Auckland, Oldham, Crewe, etc. Speciality, Oratorios. 
‘Efficient and reliable'’—vide Press. Recent bookings included 
50 different works. 35, Lancaster Road, S. Hampstead, N.W. 


MADAME NORLEDGE 


(SOPRANO). 
For vacant dates, apply, 
30, Wellington Road, Newark-cn-Trent. 


BEATRICE PALLISTER 


For: Oratorios, Concerts, Ph poten —_— Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
8, Middleton Road, Camden Road, N. 


MISS MAUD COWLE 


(MEZZO-SOPRANO) 
(Professional Pupil of ALBERT JoweETT, Esq., Principal Yorkshire 
Training College of Music, Le eds). 
Yorkshire Post.—‘‘ Miss Maud Cowle has a fine, even voice, and 
displays both good method and artistic style.”’ 
Address, care of Mr. Albert Jowett, College of Music, Victoria 
Square, Leeds. 


MISS SYDNEY BUSHNELL 
Brabazon Bcc Road, S. W. 


MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAk's “STaeAT MATER." 

‘Miss Maud Santley's rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung.’'—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very rich contralto voice, and her rendering 

of ‘ Inflammatus et Accensus’ left no doubts as to her artistic 

perception.”’—Sheffield Weekly News, Dec. 26, 1903. 

Repértotve of all standard oratorios and works, including: ‘‘ The 

Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 

Delilah '’ (Saint-Saéns). For vacant dates, address, 60, Margaret 





address, 60, Berners Street, London, W. 


Street, Cavendish Square, London, W. 
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“MISS LILLIE WORMALD 


(SOPRANO). 


CHORAL AND ORCHESTRAL UNION CONCERTS, 
GLASGOW. 
MISCELLANEOUS. 
Glasgow Herald, November 30, 1903. 

“It is seldom so fine a singer as Miss Lillie Wormald comes to 
Glasgow unannounced by preliminary paragraphs. Miss Wormald 
has a voice of beautiful quality, which she uses with wonderful skill. 
., . The audience were delighted. Miss Wormald had to return to 
the platform many times after all her solos.”’ 


Glasgow Daily Record, November 30, 1903. 

“The efforts of Miss Lillie Wormald, the vocalist of the evening, 
well deserved the tribute which they received from the audience. 
She possesses a charming voice, of considerable flexibility, and was 
heard to the utmost advantage in the ‘Scene et Legende Hindou,’ 
from Delibes’ ‘Lakme.’ Her other contributions comprised items by 
Bizet, Dvorak, and E. Dell’ Acqua, which evoked an ovation of 
applause. Dr. Cowen’s ‘A Birthday Song’ was conceded as an 
encore."’ 

“CREATION.” 
Glasgow Herald, December 23, 1903. 

“In the absence of Madame Lucille Hill, Miss Lillie Wormald took 
the soprano solos. . . . In the florid solo parts she was delightful. 
‘With verdure clad' and ‘On mighty pens’ were little short of 
perfect. The duets were also most enjoyable.” 

Glasgow Daily Mail, December 23, 1903. 

‘Miss Lillie Wormald possesses a beautiful voice and sings with 
artistic method. . . . ‘With verdure clad’ and ‘On mighty pens’ 
were almost irreproachable.”’ 


BROADWOOD CONCERTS. 


Manchester Guardian, October 21, 1903. 
a Miss Lillie Wormald—the singer of the occasion—gave four very 
charming examples of the ‘ Brautlieder’ by Cornelius, her rendering 
being well studied, apt in expression, and in every way artistic." 


For terms and vacant dates apply— 


Miss LILLIE WORMALD, 
32, MONTAGUE PLAcE, RUSSELL SquarE, W.C. 
Or Leading Agents. 


MISS THOMASINE DAY 


(CONTRALTO). 
Brighton Gazette says :— 
‘Miss Thomasine Day has a contralto voice of excellent compass 
and sweetness."’ 
For terms, apply, 54, Beaconsfield Villas, Brighton. 





MARIE HOOTON 


BEGS TO ANNOUNCE HER RETURN 
FROM 


AMERICAN AND AUSTRALASIAN TOURS. 


THE ELMS, 
ACTON HILL, LONDON, wW. 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
ueen’s Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


-MR. CLAUDE ANDERSON | 


(TENOR). For Oratorios and Concerts. 
‘* Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence.""—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


SADLEUR BROWNE 


(TENOR). Westminster Cathedral. 





38, Crayford Road, Tufnell Park, N. 


ee 


FREDRICA RICHARDSON 


(CONTRALTO). 


‘‘ With much pleasure do I desire to record my very high opinion of 
Miss Fredrica Richardson's great gifts and attainments as a vocalist. 
Her veice, with an extensive compass ranging from contralto into the 
mezzo-soprano region, is full, rich, and commanding in its tone and 
power. Her phrasing and methods of expression are definite, artistic, 
and eloquent. I am sure that a career of distinction and usefulness 
awaits Miss Richardson in the oratorio and concert-room departments 
of her art."’ (Signed), E. H. Turpin, 

Hon. Sec., R.C.O. ; 
Warden, Trinity Coll., London ; 
Examiner, College of Preceptors, &c. 


COVENTRY MUSICAL SOCIETY.—‘*‘ ORPHEUS" (Gtuck). 

Coventry Standard says: ‘‘A feature of the performance was the 
artistic rendering of the most exacting character of Orpheus by Miss 
Fredrica Richardson. Miss Richardson possesses acharming contralto 
voice of beautiful quality, which she used with much dramatic power. 
The recitatives were declaimed in such a manner as to show a keen 
conception of the character, and the airs were sung with an impas- 
sioned earnestness which the audience was not slow to appreciate."’ 

Midland Daily Telegraph says: ‘‘ A notable feature of this part of 
the concert was the fine singing of the difficult contralto part of Orpheus 
by Miss Fredrica Richardson, who was especially successful in the 


aria ‘Che Faro.’"’ 
RUGBY PHILHARMONIC. 

Rugby News says: ‘‘‘Slowly, slowly’ introduced Ursala (Miss 
Fredrica Richardson) to the audience, and she received quite an 
ovation at the close of her solo, which was again accorded her for her 
subsequent efforts. . . . ‘ Virgin, who lovest’ was exquisitely given.”’ 

Northampton Herald says: ‘‘ The exquisite mellowness and refine- 
ment of her beautiful contralto voice more than sufficed to earn for her 
the encores—including a double recall—which rewarded her efforts. 
Each of her songs—C. Wilson’s ‘Let me be thine,’ the old English 
ballad ‘Love is a sickness,’ and Somervell’s ‘Shepherd's Cradle 
Song '—enabled her to demonstrate the many fine qualities of her 
vocal organ. ‘Annie Laurie,’ given as an encore, has seldom been 
more beautifully sung, while her gracefully tender rendering of ‘ Still 
wie die Nacht’ was quite worthy of the double recall."’ 

BALLADS. 

Midland News says: ‘‘ An excellent programme had been arranged, 
comprising many of the compositions from the pen of Dr. Cowen. Their 
exposition was entrusted to Miss Fredrica Richardson, of London, a 
contralto of rare attainments. Her selections were chosen entirely 
from Dr. Cowen’s works, the composer playing the accompaniments. 
‘The Promise cf Life’ was given in a manner rarely heard." 


For terms, &c., 8, Park Avenue, Willesden Green, N.W. 


MR. HENRY BEAUMONT 
THE EMINENT ENGLISH TENOR. 
For Oratorio. All new and standard works in répertoire. 

Mr. Beaumont fulfilled the following engagements during November 
and December: Nov. 2, 3, 4, 5,6, 7,8,9, 10, Battersea Choral (‘‘ Faust "’); 
16, Mile End (‘‘Judas”’); 18, S.W. London Choral (‘‘Judas"’); 
19, Royal Vic. (‘*‘ Daughter of Regiment "'); 20, Bristo: Choral 
(“Golden Legend’’ and ‘Cavalleria Rusticana’’); 22, 24, 26, 28, 
Wolverhampton (‘‘ Bohemian Girl'’) ; Dec. 1, Gloucester Choral 
(‘‘Hiawatha’’); 2, Ottley (‘‘ Faust '’); 3, ‘‘Maritana’’; 4, Exeter 
Choral (‘‘Golden Legend” and ‘‘ De Profundis ’’); 5, Excelsior Hall 
(‘‘ Faust"’); 8, Grantham Phil. (‘‘Israel in Egypt’’); 10, City 
Temple (‘‘ Elijah’’); 11, City; 12, Southsea; 15, East Twickenham 
(‘*Messiah"’); 16, Henley (‘*May Queen,”’ &c.); 17, Woolwich; 21, 
Wolverhampton ; 25, Blyth Phil. (‘‘ Judas '’); 26, Derby (‘t Messiah’’) ; 
28, Wigan (‘‘ Messiah "’). 1904 bookings include: Birmingham Choral 
(‘“* Maritana '’); Bristol Choral (‘‘ Flying Dutchman’"’); London 
Choral (‘‘ Martyr of Antioch’’); Huddersfield Choral (‘‘ Messiah’’) ; 
Worcester (‘‘ King Olaf’’ and ‘‘ Tannhauser,’’ Act 3); Westminster 
(‘*Golden Legend’’); Greenock (‘‘Judas’’); Dunoon (‘‘ Judas"); 
Jarrow (‘‘Creation"’); Newcastle (‘‘ Creation'’); Kentish Town 
(‘* Elijah’) ; Weston Choral (‘‘ Bohemian Girl "'); Ashby 
(‘*Hiawatha"’); Todmorden (‘‘Walpurgis Night,’’ ‘‘ Lohengrin's 
Farewell,"’ &c.) ; Dublin (Miscellaneous), &c. 

Conductors and Secretaries, please note— 

CHANGE OF ADDRESS, 
to 11, Warwick Road, Maida Vale, W., 
or principal agents. 


MR. TOM CHILD 
(THE YORKSHIRE TENOR) 
The Poplars, Calverley, Leeds. 


MR. GWILYM RICHARDS 


For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &c., apply, 71, Alkham Road, Stamford Hill, N. 


MR. FRED. AIRETON (RAM) 
(BARITONE). 
*“ An excellent rendering of ‘Revenge! Timotheus cries,’ was given 
by Mr. Fred. Aireton.’’—Daily Telegraph. 
Novello & Co., Ltd., 1, Berners Street, W. 
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MR. 


EDWARD BRANSCOMBE 


BEGS TO ANNOUNCE HIS RETURN 


FROM 


AMERICAN AND AUSTRALASIAN TOURS. 


THE ELMS, 


ACTON HILL, LONDON, W. 


MR. FRANCIS GLYNN 


(TENOR), 
High Elms, Burgh Heath Road, Epsom. 


MR. WALTER LAWLEY 


For Oratorio. All new and standard works in Répertoire. 
For Press Opinions, &c., 
Address, Gorton, Manchester. 


THE 


MR. FRANK BARKER 


Gold Medalist and (Honours) Associate R.M.C.M. 
Extensive Répertoire of Oratorio and Opera. 


NEW BARITONE. 


“Undoubtedly the artistic success of the evening. 

‘A fine voice, with remarkable power of expression.’ 
Guardian, 

‘A magnificent voice.’ 

** An especial favourite."'—Liverpool Courier, 

‘A powerful voice of great range.’’—Westmorland Gazette. 

‘* Achieved a striking success.’’—The Musical Times. 


'—Darwen Advertiser. 


For terms, press notices, &c., apply, 53, Chief Street, Oldham. 


MR. JOHN BROWNING | 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch 
and Irish Concerts. Extensive répertotve of over 100 works. 

‘‘Samson.''—‘* There are few baritones in the country who can 
class for purity and breadth of tone, lucidity of expression, and all- 
round force as Mr. John Browning. . He is the nearest approach 
to Santley we he ave heard. His singing of ‘Honour and Arms’ was 
rei ally mz ignitice nt.’’—Huddersfield C hvonicle, Oct. 27, 1903. 


‘Messtan"’ (Dundee Choral Union). Ww as in his usual true 
voice, and his Part was most impressively sung. "—Post, Dec. 16, 1903. 
** MEsstaH "(Sheffield Choral Union).—‘‘ Always welcome, especially 
in Oratorio, gave a luminous and well-studied readering of the bass 
solos.'"’"—Tel legvaph, Dec. 26, 1903. [1903. 
**Sang well, and won hearty recognition.'’—Independant, Dec. 26, 
‘*Messtau " (Glasgow City Hall).—‘*A resourceful singer, was 


quite equal to the exacting demands made on the bass soloist.’ 
Herald, Jan. 5, 1904. 

**ELijAH."’—ARBROATH CHORAL Union.—‘‘Has a sound Bass 
voice, of 1 1 power, particularly rich in the upper tones, an 
exceedingly cultured style, and is a complete master of vocal effect. 
qT hat in recitative singing he has few equals, his treatment of the 






‘Baal’ numbers showed. For ‘Is not His word’ he was twice 
recalled. ‘It is enough,’ an air which displayed the finer qualities 
»f his voice, received a truly artistic interpretation, and again the 
artist had to bow his acknowledgments. ‘For the mountains,’ 









though a less popular number, was not less finely sung.'"’"—Guide, 
Dece mber 24 1903 
‘Isa te he re, but gained fresh honours by his latest appear- 


ance. All t through his singing was melodious, his enunciation perfect, 
and his dramatic power most impressive.’'—Herald, Dec. 24, 1903. 

‘St. Pavr.""—HotmrirtH CuHorat Socrety.—‘‘ Proved once 
more what a sterling artist he is by the way in which he gave his 

los. ‘Consume them all’ was given with first-rate style, the fiery 
iadignotion and the appeal to ‘let them feel Thy power,’ being 
vividly portrayed; the aria, ‘O God have mercy,’ received a 
horough, appropriate, prayerful and pleading rendition, and the full 
of words and music was clearly brought out ; while the air, 
‘I praise thee, O Lord’ was given with joyous freedom and strength." 
—Huddersfield Examiner, December 4, 1903. 

Address, Marlbro’ Grove, Leeds. 





—Musical Standard. 
'—Manchester 


CHANGE OF ADDRESS, 
48, DynE Roap, Bronpessury, N.W. 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 


“Evyau" (East Ham).—“‘ Of the soloists, Mr. Montague Borwel} 

was by far and away the best. His rendering of the recitatives was 

cially full of feeling and fervency, and his resonant voice wel} 
filled the hall in ‘ Is not His word.’ ’’—Echo. 

‘* ANCIENT MARINER” (BRIGHTON).—‘‘ The quiet, refined, and even 
graceful methods of Mr. Montague Borwell, the baritone, yielded 
universal pleasure, for his voice has a particularly musical timbre, and 
the tact and taste of the experienced artist were ever apparent,’’— 
Standard. 

‘* ANCIENT MARINER” (BRIGHTON).—‘‘A conspicuous feature was 
the refined singing of Mr. Montague Borwell. He treated his several) 
numbers with a smoothness which came as a pleasing contrast to the 
strained efforts too often heard, and undoubtedly left behind a flattering 
impression.’’—Hove Gazette. 

“* REDEMPTION "’ (COLERAINE).—We venture to say few people in 
the concert-room were unmoved at Mr. Borwell’s ee gem | well 
impersonated treatment of the ‘ Last Words,’ ‘ My Ged, my God, why 
hast Thou forsaken Me?’ This was indeed one of the outstanding 
features of the whole performance.’’—A dvertizer. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 

“* CREATION '' (CLYDEBANK).—‘‘ Miss Winifred Marwood sang all her 
solos with fervour and charm. She has a cultured voice, fresh and 
resonant, and a good concert-platform style. At the close of the air 
‘With verdure clad’ she had to repeatedly bow her acknowledgments 
to the enthusiastic applause of the audience."’"—C/ydebank Press. 

“* MEssIAH "’ (BostTon).—‘‘ Miss Winifred Marwood possesses a pure- 
soprano voice, most flexible and clear, which was shown to great 
advantage in the florid style of some of her airs, her voice being flute- 
like in the trills and beautiful throughout.’’—Boston Independent. 

**May QUEEN" (ABERGAV ENNY).—“* Miss Winifred Marwood, the 
soprano soloist, who has a voice full, rich and powerful, yet very sweet 
and tender, as occasion required, and of fine range, associated with 
dramatic power, clear enunciation, and a charming personality, took 
the audience by storm, and the very unusual compliment was paid her 
in the second part of the programme of a double encore, to which she 
gracefully responded.'’’—Chronicle. 


48, Dyne Road, Brondesbury, N.W. 


MR. ARTHUR WALENN | 


(BARITONE) 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. JAM ES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral). 





RECENT PRESS NOTICES. 
** CREATION.'’—‘‘ Mr. J. Coleman was encored again and again, his 
singing being very fine.""—Coventry Stundard, Jan. 8, 1904. 

‘Mr. Coleman, who made his first appearance in this district, made 
the most of his opportunities. . His fine singing was the treat of the 
evening.’’—Coventry Chronicle, Jan. 9, 1904. 


bs MEssian.""—** Mr. Coleman was in his very best form, and sang 
with much ‘verve’ and finish his many numbers. The varied —— 
gave great scope to his dramatic powers, and the way he raged in 
‘Why do the nations’ was a revelation to many. His delicacy of 
treatment in other instances was most marked, and he has con- 
siderably added to his already high reputation.” — Derby Express, 
Dec. 31, 1903. 


“‘CreaTion."’—‘‘ Mr. Coleman added to his laurels by his magnifi- 
cent singing of the Raphael solos. In the dramatic air * Rolling in 
foaming billows,’ in the recitatives ‘Straight opening’ and ‘Now 
heaven in fullest glory’ his rich and powerful voice, so well under 
command as it is, gave renderings that live in the memory. Needless- 
to say, his efforts evoked loud applause.’’— Tamworth Herald, 
Dec. 5, 1903. 


Terms and vacant dates, apply, The Cathedral, Lichfield. 


MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 


MISS ENA FOUNTAIN 


(CONTRALTO and ACCOMPANIST). 
Oratorios, Concerts, Masonic. 
Mentmore, Southwold Road, Upper Clapton, London. 


MR. HERBERT TRACEY > 








Extensive répertoire. For senses ieee, 1o1, Amesbury Avenue, S.W 
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MR. HENRY SUNMAN 


(BASS). 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester, 
Cheltenham, and Tewkesbury Festivals, &c. 





“Faust '’ (Gounod). ‘‘ Mr. Sunman, in the arduous personation of 
Mephistopheles, did superbly, the rich deep tones of his voice lending to 
it the force necessary to the proper representation of the feeling of the 
composer. His singing of ‘Clear the way for the calf of gold,’ and 
‘Recollect the old tune,’ brought him unstinted plaudits.""—Exmouth 
Journal, Dec. 19, 1903. 

Please address, Christ Church Cathedral, Oxford. 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


FREDERICK MOORE (araM) 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 





THE Ist SEVC{K VIOLIN METHOD 1n ENGLAND. 


MONSIEUR 


M. ZACHAREWITSCH 


For seven years a pupil of Professor Sevéfx, and the best qualified 
and most competent exponent in England of his Method, is prepared 
to take alimited number of PUPILS. 


For terms and particulars, apply to M. ZACHAREwITSCH, Bechstein 
Hall, where the Lessons will be given. 


MISS ELLEN CHILDS ~ 


(CHROMATIC HARPIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W. ; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, 


MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads. 





VOICE PRODUCTION AND SINGING. 





Recommended by distinguished Artists. 
F., 120, Great Portland Street, W. 





MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W 











M& BATES (London College for Choristers) sup- 
i plies SOLO BOYS for Oratorios, &c. See p. 75, Musical Times. 


STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Gitls. 

Singing Lessons and Coaching. 

58, Berners Street, W. 


IN MEMORIAM. DR. E. J. HOPKINS. 
ORGAN RECITAL, by Mr. MUNRO DAVISON. 


Northern Polytechnic, Holloway, February 21, 8.30 p.m. The 
Programme will include the Allegro Finale in A and vocal music by the 
late eminent Church Composer. 














..PIANOFORTE.. 
TECHNIQUE 


Its Stupy AND ACCOMPLISHMENT, 


THE 


ARDETON PIANO 


A Perfect Pvactice-Clavier and 
Pianoforte combined. 


NEW Invention embodying in 
an ordinary Piano the following 
unique features :— 


/ 


1 AT WILL, a Praccice-Clavier, without Piano- 
Tone, but with ‘“ Down” and ‘“ Up’ 
Clicks, separately or together. 


nN 


A Clavier with a Touch perfectly Graded, 
AT WILL, from One to Eight ounces. 


3 The combination of ‘‘ Clicks” and ‘‘ Graded 
Touch” with PIANO TONE. 


4 The abitity to test one’s technique Tonally. 


An entire absence of Wear and Tear of 


un 


Piano when Practice-Clavier is in use. 
6 Appearance of Piano unaltered. 


Simplicity and Practicability. 


x 


THE ARDETON- BOOKLET filly 
describing and illustrating this instrument 
will be forwarded Post Free on request. 











Patentees and Manufacturers 
RUSHWORTH & DREAPER 
13 ISLINGTON... 
LIVERPOOL. 





Established 1828. 








So 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: E. H. TURPIN, Mus.D. 


SIXTY-FIRST HALF-YEARLY HIGHER EXAMINATIONS. 


List of Candidates who were successful at the Examinations 
recently. The Distribution, by the Warden, took place on Thursday, 
January 14 last. 

LICENTIATES IN MUSIC. 
Joseph Almond, Mus.B., Rev. Samuel James Rowton, M.A., Mus.D. 
ASSOCIATES IN MUSIC. 

Amos Ebenezer Armstrong, William Silkstone Dobson, Clement 
Antrobus Harris, Gwilym Jones Mordecai, Violet Estelle Puzey, 
Francis Joseph Stone. 

PRELIMINARY DIVISION CERTIFICATES. 

AssocIaTES IN Music.—Albert Baker, William Arthur Bedford 
Brennand, Robert Twist Johnson, Thomas Edward Maddox, Matilde 
Victorine Sidonie Marie Schlienger, James Bradford Strong, Adela 
Victoria Tunnicliffe. 

MATRICULATION. 

Honovurs.—John Daniel Blanchley Hennah, Gladys Holt, Violet 

Estelle Puzey. Pass.—Eleanor Zillah Ford, Ernest Edward Watson. 
LICENTIATES. 


PIANOFORTE.—-*Kathleen Margaret Bell, *Percy Brier, *Mabel 
Boorman, “Ethel Cosier, *Rosa Edney Gertrude Dilley, *Elsie Violet 


Hawes, “Alfred Billman Potter, Louis Herbert Torr, *Margaret 
Evelyn Withycombe. 
S1nGInG.—*Crosby Smith, A.Mus. T.C.L. 
OrGAN.—Herbert Sanders, 
ASSOCIATES. 

PIANOFORTE.— *William Adams, *Mabel Cobeldick, *Daisie Collins, 
*Emily Louisa Dubbins, *Florence Mary Ellis, Catherine Greene, 
Eveline Mary Izard, *Kate Ida Rose Kirkby, *Florence Beatrice 
Minnis, *Alice Eva Pether, *John Fletcher Edward Plimley, *Ellen 
Dorothy Saword, *Carrie Clarke Shrimpton, *Edith Mary Smith, 
Irene Susan Truman, Nellie Turney. 

HIGHER CERTIFICATES. 

PIANOFORTE.—Julia Allen Amon, Albert Charles Amsler, Mabel 
Austin Baker, Ida Margaret Beaverstock, Emma Biss, Alice Bradley, 
Winifred Fletcher Bradbury, Annie Beatrice Cartland, Alice E. 
Corbet, Gertrude Mary Dodd, Annie Elizabeth Doggett, Annie 
Beatrice Eyre, Jessie Campbell Scott Farquhar, Mary Alberta Fiddes, 
Anne Irene Phillipa Frowde, Joseph Henry Gresswell, Winifred 
Helby, Florence Harfoot, Sophie Mary Victoria Henderson, Ethel 
Adelaide Hindes, Ethel Milner Hoadley, Olive Kersley Holmes, 
Nellie Winifred Ferguson Hughes, Annie Zullah Hunt, Kathleen 
Greenough Keniston (Honours), Fanny Grace Kidner, Ethel Mary 
Lamb, Rosy Tallants Emily Leach, Phyllis Winifred McCarthy, 
Adeline Isabella McKenzie, Daisy Matthews, Violet Gwendola Miles, 
Grace Eliza Miller, Jessie Morris, Gertrude Elsie Myhill, Emily 
Frances Nicholson, Rebecca Louisa Patch, Maud Mary Powell, 
Constance Mary Probyn, Edith Anne Rowlands, Hellen Marguerite 
Smalley, Maud Marion Soanes, Bertha Viney, Catherine Weymouth, 
Elsie Florence Wood. 

S1nGinGc.—Robert William Dawson, Emily Margaretta Lettie Field, 
Lilian M. Shadrake, Amy Jane Watts. 

OrGan.—Edith Fitt, William Ernest Smith. 

Viotin.—Alice Maude Hibbitt, Irene Howard. 

Harmony.—Honours: Ellen Louisa Hooff. 

CountrRPoIntT.—Honours: Ellen Louisa Hooff. Pass: Lucy Ethel 
Utton, Harry Wakeford. 

Cuorr Tratninc.—Honours : 

QUALIFIED FOR ELFCTION TO 
Willoughby. 

Number of candidates, 256. Total number of passes, 106. 

Examiners: G. E. Bambridge, G. H. Betjemann, Henry R. Bird, 

Ww. 


Arthur Cyrus Rackham. 


FELLOWSHIP. — Flora’ Louisa 


Sir Frederick Bridge, M.V.O., Mus.D., Charles Copland, F. A. 
Docker, A. E. Drinkwater, M.A., A. J. Greenish, Mus.D., Barton 
McGuckin, Rev. H. G. Bonavia Hunt, Mus.D., Haydn Keeton, Mus.D., 
H. Walmsley Little, Mus.D., F. G. M. Ogbourne, C. W. Pearce, 
Mus.D., H. T. Pringuer, Mus.D., Gordon Saunders, Mus.D., E. H. 
Turpin, Mus.D., Charles Vincent, Mus.D., A. H. Walker, B.A., Mus.D., 
and John Warriner, Mus.D. 

. — candidates for Teaching Diplomas have qualified under the 
new regulations. 

By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE SNOW 


AND 


FLY, SINGING BIRD 
TWO TRIOS FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENTS FOR 
PIANOFORTE AND TWO VIOLINS 
COMPOSED BY 


EDWARD ELGAR. 


Price Sixpence each; Tonic Sol-fa, Three-Halfpence. 
String Parts, 6d. each. 
The Accompaniments also arranged for Small Orchestra. 
Full Score and Parts (in the Press). 


London: NovELLo anp Company, Limited. 





John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 


105 GuINEAsS. 


‘MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. YorKE TrotTer, M.A., Mus.D., Oxon. 





The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution, and Stage Deportment ; Mcdern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


THE MECHANISM 
PIANOFORTE-PLAYING 


A SEQUEL TO 
THE FIRST PRINCIPLES OF PIANOFORTE 
TECHNIQUE. 





INVENTIONS AND EXERCISES FOR THE MIDDLE 
AND UPPER GRADES, 
BY 


GRAHAM P. MOORE. 


Price 2s. 6d. net. 


THE FIRST PRINCIPLES OF 
PIANOFORTE TECHNIQUE 
(WHAT TO PRACTISE AND HOW TO PRACTISE) 


A Series of indispensable Exercises, arranged in order of difficulty, 
with explanatory remarks as to methods of practice. 


Part I., 2s.; Part II., 2s.; or, complete in One Volume, 3s. 6d. 


Lists of other works by GRAHAM P. Moore, including his invaluable 
Candidates’ Scale Handbooks, &c., post-free on application. 


IMPORTANT. 

Some time ago we offered a Prize of £10 for the best 
Sonatina in three movements for Pianoforte Solo. The 
last day of sending in the same was fixed for February 1, 
but in order to meet wishes expressed from various 
quarters, the time has been extended to February 28. 
The work must be of only moderate difficulty and should 
be phrased and fingered. [Full particulars may be 
obtained on application to 
BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 

And at Lerpzic, Paris, and VIENNA. 


NOVELLO’S MUSIC PRIMERS. 


NEW NUMBERS. a 
; ane Berthold Tours 2 

as owe F 6 

H.H. Hulbert 2 


61. The Viola PGs o 
62. Harmonics and Resultants ... 
63. Breathing for Voice Production 


London: NovELLo AnD Company, Limited. 
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ROUND ABOUT SOHO. 

if ye hounte at ye hare, ye 
uupling, hors de couple, avaunt! 
ss, Sohow ! Sohow! Sohow ! 


shall say, atte 

And after, three 
RELIQUE ANTIQUA. 

Run, boy, run, run, and seek him out. 

So-ho ! so-ho ! 


SHAKESPEARE: 7wo Gentlemen of Verona. 


fous 


Launee 


In the days of Good Queen Bess the Lord 
Mayor and Aldermen of London ‘Town were wont 
to periodically inspect the conduits at Tyburn and 
elsewhere. “Tyburn (/va-durne) was then practically 
in the country ; its site is now the Marble Arch. 
On their homeward way the City fathers would 
cross the fields lying between what is now Oxford 
Street and Charing Cross.‘ Sohow! = Sohow! 
Sohow !’ would be their cry as they spurred on 
their fiery steeds after a hare, which, perchance, 
was run to earth close to the spot where, some 
three centuries later, Richard Wagner found his 
lost dog. In those olden times there may have 
been preserves in these fields ; but to-day the only 
Soho preserves are those manufactured by Messrs. 
Crosse and Blackwell. 

The origin of the word Soho as a place-name has 
given rise to much discussion. — It 1s now generally 
agreed that its derivative is the hare-hunting cry 


prefixed to this article. A glance at the map of 
London prepared by Ralph Agas in 1578 (of which 
We give a section in facsimile below) shows the 
open sporting ground already referred to. St. Giles- 
in-the-fields and St. Martin-in-the-fields certainly 
did not belie their names they do now. 
St. Giles was then an isolated village, while the 
hedge-bound ‘Waye to Vxbridge’ is now our busy 
Oxford Street. St. Martin’s Lane and Haymarket 
explain their own designations ; but it is difficult to 
realize the open-air laundry operations pictured in 
Agas’s Elizabethan map. Soho Fields began to be 
built upon towards the end of the 17th century— 
e.g., Frith Street (named after Fryth, a builder) 
about 1680; Dean Street in 1681; and Wardour 
Street (named after Henry, third Lord Arundel of 
Wardour), in 1686. ‘These building operatioris 
were carried on in spite of a Royal ‘Proclamation of 
April 7, 1671, which prohibited the further erection 
of habitations in the fields of ‘So-Hoe,’ as ‘ they 
choak up the air of His Majesty’s palaces and 
parks, and endanger the total loss of the waters 
which, by expensive conduits, are conveyed from 
these fields to His Majesty’s Palace at Whitehall.’ 
Poor Charles II. ! 

The neighbourhood at once became aristocratic. 
Four Ambassadors resided in Soho Square. 
This green spot was formerly named King’s Square, 
after Gregory King, a famous architect of the time, 
who had much to do with the laying out and 
building developments in the district. Where 
the Rectory, Women’s Hospital, and Bateman’s 
Buildings now stand (at the South side of 
|Soho Square) was the mansion of the famous 
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SOHO IN 1578. 


From a Survey of London in the Reign of Queen Elizabeth, by Ralph Agas. 
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Duke of Monmouth. ‘The Duke of Portland, the 
Earl of Carlisle, and other scions of the nobility 
were Sohoites, as were Sir Cloudesley Shovel, 
Alderman Beckford, the Bishops of London and 
Salisbury, and others—in fact, much of the rank and 
fashion of the 18th century. Evelyn, writing in 
November, 1690, says :—‘I went to London with 
my family to winter at Soho, in the great Square ” ! 
Addison, in the second number of Ze 
(Friday, March 2, 1719), writes: ‘The firft of our 
fociety is a Gentleman of [Vorcefterfhire, of ancient 
Baronet, his name is Sir Roger de 
His great grandfather 


defcent, a 
Ce wverley. 


that famous country-dance which 1s called after 
him. When he is in town, he lives in 
Soho - Square. ‘This — terpsichorean _ reference 


naturally leads us to make mention of the celebrated 
Mrs. Theresa Cornelys and the masquerades and 





Spectator 


was inventor of 


y Re marderlle (Hadi — 


Gerrard Street, a thoroughfare in which Bos\ ell 


lodged, and wherein Burke and Charles Kem)le 
resided. In this street the Literary Club  asso- 


ciated with the names of Sir Joshua Reynolds, 
Dr. Johnson and Sir John Hawkins, met at the 
Turk’s Head. Other curious tavern signs in Scho 


are ‘The Hercules Pillars,’ ‘wo Chairmen,’ and 
‘York Minster’! In Frith Street we meet 
with such well-known names as William) Hazlitt, 
Sir Samuel Romilly (born there), and Edmund 
Kean. Newport Street can claim Sir Joshua 
Reynolds and Josiah Wedgwood as __ former 
inhabitants. Sir James ‘Thornhill, Mrs. Thrale 


(before her marriage) and Horne ‘Tooke resided in 
Dean Street. 

The musical associations with Soho are full 
interest. First and foremost is the name of Mozart. 
In May, 1765, the genius-boy (he was then eight 









hiya Man gue adel” : 





ite 


eee | le 


(From an old print.) 


formerly 


concerts she gave at Carlisle House, 
Bach 


situated on the east side of Soho Square. J.C. 
(known as the English Bach, 
the great Cantor) and C. F. Abel, 
viol-da-gamba_ players, directed her subscription 
concerts In 1765 and in subsequent years. But the 
fame of Mrs. Cornelys is associated with her 
Masquerades, at which the smart set of that day 
disported themselves, as may be seen from the 


above illustration of one of those 18th century 
frivolities. 

Soho is literally soaked in associations of 
famous and infamous men and women’—to 


adopt a designation of the present rector, the 
Rev. J. H. Cardwell. It is only possible within 
the limits of our space to mention a few of these 
celebrities. Dryden was an early 


‘Men and Women of Soho, famous and infamous.’ _ By the Rev. 

J H. Cardwell and others. London: Truslove and Hanson, 153, 

Ox xford Street. 1903. A most interesting and valuable compilation, 

f ich one volume only has as yet been published—‘ Actors, 
rs, clergy, dramatists, entertainers and engravers.’ 





the eleventh son of 
most famous of 


inhabitant of 


years old) lodged with his father and sister at the 
house of a Mr. Williamson, who carried on the 
business of a Wax and Sperma Ceeti-chandler ; Mr. 


Williamson’s habitation, which stood on the site of 


No. 21, Frith Street (then called Thrift Street), has 
since been pulled down. ‘The two Mozart children 
here gave exhibitions of their interpretative skill. 
In the advertisements of these musical ‘At homes ’ 


the boy and girl were described as ‘ Prodigies of 


Nature,’ and the public were informed that 


Mozcart, at 
such 


Tickets may be had at 5s. each of Mr. 
Mr. Williamson’s, Thrift-street, Soho ; 
Ladies and Gentlemen, who chuse to come themselves, 
Tickets, or the Sonatas composed by 


where 


and take either 
this Boy, and dedicated to her Majesty (Price 1os. 6d.) 
will find the Family Day in the Week, 
from Twelve to Two o’Clock ; and have an Opportunity 
of putting his Talents to a more particular Proof by 
giving him any thing to play at Sight, Music 
without a Bass, which he will write upon the Spot with 


at home every 


or any 


out recurring to his Harpsichord, 
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The ‘Sonatas composed by this Boy’ were issued In Meard’s Street, Burkhardt Tschudi, the founder 
at te time with the following title, which we give} of the Broadwood business, manufactured his 


lite; tim et verbatim : |harpsichords before he migrated (in 1742) to the 
—— ,| well-known premises in Great Pulteney Street. 

six Sonates pour le Clavecin qui peuvent se jouer || And we must not forget that Richard Wagner 

» L’accompagnement de violon ou flaute traversiere. sojourned eight days in Soho during his first visit 


Tres humblement dediées a sa Majesté Charlotte, | | t England in 1839. He stayed at the ‘King’s 
Kcine de la Grande Bretagne, composées par J. G. ran <e . 4 ats ; 
Woiscane Mockery. Aebdsteh Ain, Geese 2 Arms ‘Tavern,’ in Old Compton Street, where he 
London: Printed for the Author and sold at his || Suffered a martyrdom from the organ-grinders. 
Lodgings at Mr. Williamson in Thrift Street Soho. The business of Messrs. Novello has been 
located in Soho for nearly three-quarters of a 


One of Dr. Arne’s 
numerous residences 
was in West Street, 


Soho. Mrs. Billington ' 
was born in Litchfield \ 
Street, while Madame : 


Vestris drew her first 
breath in Dean Street. 
Bachand Abel (already 
mentioned) lived next 
door to Carlisle House. 
They both came to 
England to try their 
fortunes together, and 
were first received by 
Angelo, of fencing 
fame. ‘Well do I 
remember,’ records the 
younger Angelo, ‘the 
delightful = evenings 
which for years were 
frequent) under = my 
parental roof, when 
they (Bach and Abel) 
with Bartolozzi formed 
a little friendly party, 
and amused them- 
selves with dancing, 
music, and conversa- 
tion until long after 
midnight.’ Lampe re- 
sided in King Street 
when he published his 
Wit Musically Embel- 
lish'd : being a Collection 
of Forty New English 
dallads. The words by 
divers eminent hands. Set 
to musick with a Thorough 
Bass for the Harpsichord. 
By Mk. JOHN FREDERICK 
LAMPE. 

London : Engraved and 
printed for the Author, and 





sold at his Lodgings at the ST. ANNE'S CHURCH, SOHO. 
Golden Heart, in’ King 
Street near St. Ann’s (Photo by Mr, Churchwarden C. L. Cribb, and reproduced by his kind permission.) 


Church, Soho. 

Handel must have frequently visited Soho. His|century. ‘The premises at 67, Frith Street, in 
pupil, amanuensis and _ secretary, John Christopher | 1830, were certainly not palatial —‘a couple of 
Smith, lived at Meard’s Court, off Dean Street. | parlour windows and a glass door, with a few title 
As a young man of twenty-two he issued a work, | pages bearing composers’ names of sterling merit, 
to which Handel subscribed, entitled : and Vincent Novello as editor.” It was here 

Suites de Pigces pour le Clavecin. Composées par that Mendelssohn, Malibran, Charles Lamb and 

}. C. Smiru. London : Printed and Sold by the Author |™any others spent pleasant hours under Vincent 

in Meard’s Court, near St. Ant’s Church, Old Soho. Novello’s hospitable roof. In 1834 a removal was 
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made to Dean Street, and although in 1867 
the headquarters of the business were transferred 
to Berners Street, the printing works remained in 
Soho, and still continue there in the extensive 
buildings close to Wardour Street, where a portion 
of them occupies the site of a chapel built for the 
French refugees in the reign of Charles IT. 

Before passing to the consideration of the Parish 
Church, reference must be made to the changes 
the district has undergone since Soho Fields were 
covered with bricks and mortar. We have spoken 
of its fashionable environment and the devotees of 
literature and art whose names have immortalized 
the district. Much might be said of the various 
trades, many of them of an artistic and uncommon 
nature, did space permit. Soho is now so largely 


! StAremes Soho 
= The omgint a 
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THE ORIGINAL CHURCH. 


TOWER OF THE 


(From an old drawing.) 


inhabited by foreigners that a few words must be 
said in regard thereto. As far back as the year 
1635, after the revocation of the edict of Nantes, a 
large number of Huguenots fled to Soho. In 1677 
the Greek Church in Crown Street (now Charing 
Cross Road) was built for the Greek colony then 
settled in the neighbourhood. — After the Reign of 
Terror in 1789 the district was flooded with 
émigrés, While the Commune of 1871 swelled the 
already large population of non-native residents. 
Readers of Dickens’s ‘A Tale of ‘Two Cities’ will 
recall the passage in which, sitting under the plane- 
tree of the littke Soho garden on the memorable 


Sunday afternoon of the great thunderstorm, 
Lucie Manette asks her lover: ‘Are these the 


echoes of all the footsteps that are coming by-and- 
by into our lives?’ The London County Council, 
by-the-way, has recently and very wisely altered the 
name of the thoroughfare from Rose Street to 
Manette Street. ‘The goldbeater’s sign alluded to 
by Dickens is still to be seen. 


Soho, as a separate parish carved out of 
St. Martin-in-the-fields, dates back to 1676-8, 
The church, consecrated on March 21, 168%, \as 
dedicated to St. Anne, a name doubtless chosen in 
allusion to the Princess Anne, daughter of James i [, 
afterwards Queen Anne, who had just been 
betrothed to Prince George of Denmark. — lor 
technical reasons the sacred edifice was consecraied 
before it had been completed. We are told, 
however, that the Bishop ‘made noe scruple of 
consecrating it, yet he would be ascertained that 
all the workmen were payd or secured their monie 
and dues first, and to that end made _ particular 
inquiries of the workmen.’ Through the kindness 
of the Rev. J. H. Cardwell we are enabled to give 
a drawing of the original tower, said to have been 
modelled from one in Copenhagen. The present 
tower, erected in 1802, was intended by the 
architect to provide four clock dials, but as he 
wished to avoida simple cube, which might have too 
closely resembled dice, he modified the structure 
until the result was a very close imitation of a 
beer-barrel. ‘The interior of the church, of which we 
give a photograph, has undergone various restora- 
tions. In 1862 the present East window—the work 
of Messrs. Ward and Hughes, Soho artists of high 
repute—was inserted, and four years later the 


organ was transferred from the west gallery to the 


east end of the church, a portion of the gallery 
being cut away for its reception. 

In 1892 the churchyard—thanks to the public 
spirit and kindness of the present Rector, as_free- 
holder—was laid out as a public garden. One _ of 
the most interesting of the monuments is that to 
Theodore, King of Corsica, which records :— 








ee es { 


Near this place is interred 
THEODORE, KING OF CorsIcaA, 
who died in this parish 
December XIth MDCCLVI 
immediately after leaving 
the King’s Bench Prison 
by the benefit of the Act of Insolvency 
in consequence of which 
he registered his kingdom of Corsica 
for the use of his creditors. 


The grave, great teacher, to a level brings 
Keenes and ‘beggars, galley-slaves and kings ; 
But Theodore the moral learn’d ere dead ; 
Fate pour’d its lesson on his living head— 
Bestow’d a kingdom and denied him bread. 


| 


| 


William Hazlitt, the Essayist (died 1830), is buried 
in the churchyard: the words ‘Grateful and 
contented’ appear on his tombstone. The 
Registers, dating from the foundation of the parish 
in 1686, have been carefully re-bound and repaired 
under the auspices of the present Rector. The 
baptisms include those of seven princes and 
princesses between June, 1721, and July, 1751, all 
being the children of the Prince and Princess of 
W ales, who lived in Leicester Square. The burial 
of Mr. Williamson, Mozcart’s landlord, a church- 
warden, is also recorded. Anne’s has had nine 
rectors during the 218 years of its existence. Some 
of these divines came into conflict with the Vestry, 
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a | ody of men who were determined to manage 
eve ything and everybody, even the parson and the 
org nist. Special mention must be made of St. Anne’s 
Pa: »chial Schools, founded on November 17, 1699, 
in ‘two roomes on a floor of the House of 
Mr Johnson in Thrift St at the rate of Seven 
Pounds p. Afi and halfe a years Warning to be 
given on each side.’ These schools, among the 
eariest of their kind in London, have been 
continued to this day.* 

Jt is doubtful if St. Anne’s Church had an organ 
during its earliest 
years, as in 1699 a 
loft had to be built, 
at a cost not exceed- 
ing £50, for an 
instrument presented 
to the church by 
King William III. 
The organ, the handi- 
work of the celebrated 
Renatus Harris, con- 
tained the following 
stops :— 

GREAT (8 stops). 

Pipes 
Open Diapason 5 
Stopped Diapason... 5 
Principal... cae oi 
Twelfth 5 
Fifteenth ae 
Sesquialtera (3 ranks) 16 


MmMmuUuUu 


Cornet to c! (4 ranks) 120 
Trumpet... we 5 
CHOIR (4 stops). 
Stopped Diapason... 55 
Flute 55 
Fifteenth 55 
Cremona sce GR 
SWELL (4 stops). 
Open Diapason... 37 
Stopped Diapason... 37 
Principal... sce (Se 


Trumpet te 

Compass: Great and 
Choir GG (short octaves) 
to f*in alt. 

Swell: tenor fto f*inalt. 
This is theinstrument 

without pedals, of 
course—upon_ which 
Dr. Croft played ! 
Edward Hatton, in 
his ‘New View of 
London’ (1708), says, 
concerning St. Anne’s 
Church : 

There is a fine organ 
made by Mr. Harris and 
Prayers four times a day; 
#é., at 7 and 11 in the 
Morning, and at 4 and 7 
in the afternoon. 
Strangely enough only four years after its erection 
the organ needed to be ‘repaired and set in right 
and good order.’ Proposals were made to the 
Vestry in 1703 by Renatus Harris, Christian Smith, 


* See ‘The Story of a Charity School, Two Centuries of popular 
education in Soho, 1699-1899.’ By J. H. Cardwell, M.A., Rector of 
Saint Anne's, Soho. London and New York: Truslove, Hanson and 
Comba. 1899. 


ST. 


and Bernard Smith, with the result that the last- 
named (/.e. Father Smith) ‘agreed with ye gentle- 
men of the Vestry to repaire and put the organ in 
good order and tune for the sum of twenty pounds ; 
and in order thereto would begin to effect the same 
ye next week.’ In 1782 Messrs. Dodo ‘Tollner 
and Co.—whoever they may have been-—were 
engaged to repair the instrument at a cost of sixty 
guineas—money more or less thrown away, as three 
years later William and Robert Gray erected a new 
organ at a cost of £442. The present instrument 
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ANNE'S CHURCH, SOHO. 


(Photo by Mr. Churchwarden C. L. Cribb, and reproduced by his kind permission.) 


is mainly by Messrs. J. W. Walker and Sons ; but 
at the last restoration, by Mr. F. Rothwell in 1897, 
several of the pipes of the original organ were 
found to be still in use. 

Let us now consider the organists of St. Anne’s. 
The first recorded occupant of that office was 
Dr. Croft, or Crofts, according to the Vestry 
Minutes, which, moreover, give his Christian name 
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as Philip, instead of William.* — Croft’s ‘ wages’ 
were #25 perannum. The pages of the Minutes 
recording his appointment (in 1700) are unfor- 
tunately missing; but an interesting and amusing 
reference to him appears three years later in the 
following * Resolution’ of the autocratic Vestry: 
Order'd Tuseday ye 28 of Septem., 1703. 
_ That Mr, Phillip Crofts be in the place of Organist as 
formerly he was in y€ Parish Church of St. Ann, and 
that he be called in and tould ye same, who, accordingly 
was, and being demanded what wages were due to him 
he informed the Gentlemen of the Vestry that a year and 
three quarters of a years wages were due to him. A 
debate arising thereupon, 

It was resolved that Mr. Crofts should be paid him 
half a years wages for playing upon the Organ in Mr. 
Hugh's time when Churchwarden ; But during the time 
he did not play upon the Organ, which were a year and 
one quarter of 2 year (the Organ being in that time oute 
of order) it was resolved that no wages should be paid 
him for that time. 

Whereupon the sd Mr. Crofts answered ; that it was 
to his great detremt. and disadvantage, vet would play 
upon the Organ for one quarter of a year, in hopes that 
ye Gentlemen of the Vestry would consider him for the 
loss of that time. 

It was doubtless during his St. Anne’s organistship 
that Dr. Croft composed his famous tune known 
the world over as ‘St. Anne’s,’ and most probably 
so named from this identical church in Soho, of 
which he was then chief-musician. We give 
a facsimile of the tune as it first appeared, in 
‘A Supplement to the New Version of Psalms, by 
Dr. Brady and Mr. Tate’ (1708): 


Being « Compleat Pfalmody. 33 
Psatm XLII. - 


St. Anne's Tune. 


Ar Fac. (Oreo Wind(or Tune, as Pf Ue 
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. the Harr for cooling Streams, 
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So longs my Soul, O God, for thee, 
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__ See the Biographical Sketch of Dr. Croft which appeared in 
THe Musicar Times of September, 1900, wherein further particulars 


To Croft succeeded, in 1711, John Isham. Te 
held the post till 1718, according to a Vestry 
Minute thus recorded on June 23 of that year : 

Mr. Isham, the organist, have requested to this Boar 
by Dr. Pelling [the Rector] that he might hold th 
organist place of this church in conjunction with 
the parish church of St. Andrew, Holburn ; whereupor 
the Vestry did not think fitt to comply with his request. 

Hawkins prints a duet composed by Isham, a com- 
position mournfully beginning ‘ Bury delights, my 
roving eye’! Without attempting a list of all the 
organists of St. Anne’s, one or two extracts from 
the Vestry Minutes may be set forth. In 1749 an 
attempt was made to attack pluralities, in that 
Mr. James Butler, organist, was enjoined to ‘attend 
personally three Sundays in every month.” In 1752 
Mr. Moze was granted an addition to his salary of 
AS5 per annum for playing the organ at the 
‘Reading of Prayers on Sunday evenings,’ and 
‘the Blower of the Organ Bellows’ was allowed an 
extra 208, 

A curious incident occurred in the election of an 
organist in January, 1788. ‘The Vestry Minutes 
tell us: 

A motion was made and seconded that IV omen be not 
permitted to vote at the ensuing election for organist. 

Resolved that the Election be carried on in the 
usual way. 

The salary of the new organist was fixed at £30. 
He (or she, as it happened to be) was to be 
‘elected annually and no deputy allowed except in 
sickness, whereby pluralities received their death- 
blow in regard to the organists of St. Anne’s. ‘The 
reason of the no-women-to-vote motion above 
referred to, may be explained by the fact that one 
of the candidates was a lady; but she headed the 
poll with 398 votes, while Stephen Rimbault, then 
a boy of fourteen (the father of Dr. E. F. Rimbault), 
secured 25 votes. We may pass on to the year 
1834, when the Vestry seemed to be favourably 
disposed towards the music of the church, as they 
resolved : 

That, in addition to the twelve boys and twelve girls 
who sang in church, there should always be six of each 
sex in preparation to take the places of those who left. 
That, instead of being merely taught by ear, they should 
be made acquainted with musical notation, That some 
portion of the congregation be induced to assist in singing 
the Psalms, Chants, and Responses in harmony. That 
a gentleman had offered to provide copies of the music 
gratuitously. 

‘These were steps in the right direction. At that 
time the organ was located in the west gallery and 
the charity children, in their picturesque dress, sat 
on each side of the instrument. A great change 
took place in the music of St. Anne’s in 1871, on 
the appointment of Mr. (afterwards Sir) Joseph 
Barnby as organist and choirmaster. He introduced 
those far-famed Bach performances, with orchestral 
accompaniment, that have made the church so 
famous, beginning with the ‘St. John Passion,’ sung 
on Fridays during Lent, 1873. | Barnby’s efforts 
were warmly supported by the then rector, 
Canon Wade. Two of Canon Wade’s — sons, 
Messrs. Arthur and Charles Wade, sang the solos 
with refinement, and another valuable vocal helper 





oncerninz this discrepancy are given. 


was Mr. Frank Pownall, a first-rate baritone singer, 
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no. the Registrar of the Royal College of Music. 
In recording these ‘ Passion Services,’ ‘THE MusIcaL 
Ties of April, 1873, said : 

Tho movement now commenced at the Church of St. Anne, 
Soho, is one the importance of which cannot be over 
estimated. Ata time when the utilization of our churches, 


and small, has begun to be regarded with interest: by 
all sections of Christians, such a move could hardly fail of 


success if properly carried out. A service which should 
unile so happily the meditative and congregational forms of 
worship, might fairly have been hitherto regarded as next to 


an impossibility. © Even Mr. Barnby would appear to have 
thought so if we may judge by the Westminster Passion 
Services, Which as our readers may remember were of the 
purcly meditative type—the congregation taking no_ part 
whatever in the performance. Now, however, that it has 
become an accomplished fact, the apparent difficulties have 
toa great extent disappeared, and the additional circumstance 
that these services have been given ina Parish Church of the 
linary type, would seem to do away with the last obstacle 
to such a service being largely adopted in other churches. 





THORNE. 


MR. E. H. 


ORGANIST AND CHOIRMASTER OF ST. ANNE'S, SOHO. 


During the last three years Bach’s ‘ Christmas 
Oratorio’ has been performed at St. Anne’s, and 
Mr. E. H. Thorne’s Bach Recitals, of which two 
series are annually given, form a special feature and 
attract many listeners. 

Since 1888 (when Barnby left to go to Eton) 
the following well-known musicians have been 
associated with the music of this famous sanctuary : 
Dr. W. H. Cummings and Dr. H. Walford Davies ; 
Mr. Oliver King, the late Mr. William Hodge, 
Mr. J. M. Coward, and Mr. Reginald Steggall. 
The present organist and choirmaster, Mr. Edward 
Henry Thorne (appointed in 1891) has worthily 
maintained and still maintains all the best traditions 
appertaining to his office. His Bach enthusiasm and 


i his interpretative skill of the great Cantor’s organ 
music are well known; moreover, he has _ steadily 
upheld all that is best in English church music, 

anthems by Purcell, Greene, Blow, and Boyce 
may be heard to the best advantage. Finally, 
St. Anne’s has every reason to be proud of its 
music and its chief musicians. 

For the use of two photographs our thanks are 
idue to Mr. Churchwarden C. L. Cribb: and for 
much kind help in the preparation of this article 
and permission to use other illustrations, we are 
}indebted to the Rector of St. Anne’s, Soho, the 
| Rev. J. H. Cardwell, M.A., who since his induction 
(in 1891) has discharged the duties of his important 
‘office with ceaseless activity and untiring zeal for 
ithe welfare of those among whom his lot ts cast. 
DorreED CROTCHET. 





1719—17589. 
\ BIOGRAPHICAL 
| The literature of music owes not a little to the 
| patient investigations of enthusiastic amateurs. 
|‘They are not always technically equipped,—they 
might fail in passing a qualifying examination as 
‘fifth hunters ’—but the work done by them in a 
field so rich in result deserves full acknowledgment. 
Without mentioning the names of living writers, 
we may recall the musical-literary achievements of 
Chrysander, Otto Jahn, Thayer, William Chappell, 
Helmholtz (and his English translator, Ellis), 
A. J. Hipkins, and George Grove—all of honoured 
memory. ‘To these must be added Sir John 
Hawkins, an English gentleman of the 18th century 
;and an historian of music, who forms the subject 
| of this Biographical Sketch. 

John Hawkins—said to be a 
Sir John Hawkins, the famous navigator 
jin London, March 30, 1719. ‘The 
[carpenter who rose to be a surveyor, he was at first 
/articled to an architect, but he soon exchanged the 
idesigning vocation for the legal profession. 
| Industry appears to have been a natural acquire- 
| ment, as we read of him rising at four o'clock in 
| the morning in order to study law and ‘read the 
authors.’ He ultimately set up in practice as a 
solicitor, and ‘established himself in a respectable 
business,’ clients being impressed by his probity 
and skill. Law, however, did not exclusively claim 
his attention. He devoted his leisure to the 
cultivation of literature and music. He wrote for 
the magazines, one of his earliest attempts in that 
direction being a short essay on ‘True honesty 
distinguished from false,” which appeared in the 
Gentleman's Magazine of March, 1739. One of 
his musical friends was John Stanley, the celebrated 
blind organist of the ‘Temple Church and Master 
of the King’s Musick. Hawkins was so much 
struck with one of Stanley's compositions that he 
Wrote some verses in) praise of the sightless 
composer, and these found their way into. the 
Daily Advertiser of February 21, 1741. A year later 
Hawkins wrote the words of *Six cantatas for a 
| Voice and instruments,’ which Stanley set to music ; 
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they were sung at Vauxhall and Ranelagh, and 
proved to be so- successful that the same 
collaboration resulted in a similar publication. 
Dr. Boyce and Dr. Ben Cooke were also included 
in the friendly circle of the music-loving young 
solicitor, who was in the habit of giving private 
concerts at his residence in Austin Friars. How 
interesting to have met, on those occasions, such 
an old-world trio of English composers as Boyce, 
Cooke, and Stanley ! 

Let us now pass to a Johnsonian episode. In 


the year 1749 Ivy Lane, under the shadow of 


St. Paul’s Cathedral, could boast of a ‘famous beef- 
steak house,’ known as the ‘ King’s Head.’ At that 





SIR JOHN HAWKINS. 
AGED 62. 


hostelry met the Club formed by Dr. Johnson and 
limited to nine members, Hawkins—for whom 
Dr. Johnson ‘entertained an unusually strong 
affection ’—being one of the elect. The ‘nine’ 
met every Tuesday evening at the ‘ King’s Head’ 
aforesaid: the Club, as Mr. Leslie Stephen says, 
‘gave Johnson an opportunity of displaying and 
improving his great conversation.’ 

The biographers of Hawkins state that he was 
an original member of the Madrigal Society on its 
foundation in 1741. This is an error. Proof 
thereof is furnished in the following information, 
extracted from the records of the Madrigal Society 
and kindly supplied by its genial secretary, 


Mr. J. Edward Street, for the purposes of this 
article. Mr. Street writes : 
was vot an original member (1741). The 
elating to him is on September 27, 1752: 





ns was proposed by Mr. Immyns.’ 


Presumably he was elected then and there, as there 
no mention of his election. But thereafter his nai 
appears regularly in the list of members, paying | 
monthly or quarterly subscription and an occasional exti 
contribution for special objects, e.g., new music, & 
On July 10, 1754, occurs this entry : ‘Sweet love, wh 
love,” * This merry month of May,’ both presented | 
Mr. UWawkins. 

In 1757, I find an evening’s programme (ig! 
numbers, titles not given) ‘out of Mr. Hawkins’s Italia 
On ‘May ye Minute. 


record: ‘Mr. Hawkins having offered the use of his 


Madrigals.’ 2nd, 1764,’ the 
Motets of Prenestini to the Society for copying of them ; 
a motion was made by Mr. Dan Richards, and— was 
unanimously agreed to, that the same should be done. 
and the expense thereof be paid out of the Stock of thi 
Society.’ 

At the March Quarter, 1766, Hawkins’s name appears 
as struck out from the list of members making thei) 
quarterly payments of 6s. 6@., nor does his name appear 
in any subsequent list. Presumably, therefore, hi 
retired from the Society at that date, though there is no 
note to that effect. 


The marriage of Hawkins, early in 1753, to a 
lady of fortune, Miss Sidney Storer, made possible 


which more anon. ‘The death of his wife’s brother 
in 1759 considerably augmented the — financial 
resources Of Hawkins, who thereupon gave up his 
solicitor’s practice and lived the life of an industrious 
gentleman. ‘The easy circumstances resulting from 
his marriage provoked a feeling of jealousy among 
some of his so-called friends. A funny story is told 
of his mother, who, on being congratulated on her 
son’s good fortune, said : * Lord, sir! good fortune, 
indeed! my John is a match for any lady ; for, to 
let you know, he has a dozen of as handsome shirts 
as any gentleman in the land !’ 

His love of fishing doubtless influenced Hawkins 
in the choice of a residence. He bought a house at 
Twickenham (of which we give an_ illustration), 
where he had as distinguished neighbours, Horace 
Walpole and Garrick. At ‘Twickenham — he 
angled, and prepared an edition of the ‘Compleat 
Angler ’—not the least in importance of the hundred 
(or more) editions of that  piscatorial classic 
with a life of Izaak Walton and notes by 
himself. ‘This edition was thrice printed during 
his lifetime, and again by his son, John Sidney 
Hawkins. He was made a Justice of the Peace 
in 1761, and four years later elected Chairman 
of Quarter Sessions. — His activity as a Magistrate 
earned him his Knighthood, a_ well-deserved 
honour conferred upon him by King George ITI. 
on October 23, 1772. He published in 1763 a 
pamphlet entitled ‘ Observations on the state of the 
Highways, and on the Laws for amending and 
keeping them in repair.” This followed a scheme 
he had prepared for an Act of Parliament which 
ultimately became the Act under which the high 
ways in the Kingdom were for many years regulated, 
a statute which forms the nucleus of the statutes 
now in force. His firmness in quelling riots in 
| 1768 and 1769, and other magisterial achievements, 
| must be placed to his credit as a civil administrator. 





the preparation of his famous ‘History of Music,’ of 
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(Specially photographed from the original painting in the Music Schcol 
Collection, Oxford, by kind permission of the Curators of the Schools ) 
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More than once he was urged to enter Parliament,) On May 14, 1789, Sir John Hawkins was seized 
bit he always refused. with a paralytic attack at Islington Spa. A week 
Another good-fellowship Club has to be mentioned. | later he died, aged seventy, at his house in Broad 
It was founded by Sir Joshua Reynolds-—‘ our| Sanctuary, Westminster.* 
Romulus,’ as Dr. Johnson called him-—in 1764and} ~~ His death is thus recorded, none too kindly, 
met weekly at the ‘Turk’s Head,’ Gerrard Street,|in the Public Advertiser of Saturday, May 23, 
Soho. Johnson and Hawkins were both original | 1789 : 
members, also Edmund Burke and Oliver | Thursday morning, died at his house in Westminster, 
Goldsmith. Subsequently known as The Literary; Sir John Hawkins, Knt., one of his Majesty's Justices of 
Club, the membership included Percy, of the) the Peace, and, as he often tells us in his Life of 
ae wii ire. Ss : Wes Johnson, sometimes Chairman at the Quarter Sessions. 
Reliques, Garrick, Boswell, Gibbon, Adam Smith, | Sir John’s literary abilities are naan principally by 
Sheridan and Burney. No wonder that Dr. Johnson | reports, very few people having read_ his bulky  per- 


was in his glory in the midst of that brilliant circle | formances. — His last was the Life of Dr. Johnson which 
which met weekly at Soho If. according to | the trade very oddly employed him to write; it makes 
: : 2 |} the first volume of Johnson’s Works, and has been very 


Johnson, Hawkins Was ‘a very unclubable man,’ aptly compared toa midl-stone hung about his neck 
it Is not surprising that he resigned his membership] Sir John, however, as a man and a magistrate, was 
owing, it is said, to the overbearing manner of} _ irreproachable. 

Burke. | On May 28 his remains were interred in the 
Hawkins had been an attached friend of} North Cloister of Westminster Abbey, at a spot 
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THE RESIDENCE OF Sik JoHN Hawkins. 
THE SOUTH SIDE OF TWICKENHAM COMMON IN 1760. 


(From an old print.) 


Johnson’s for thirty-four years. What more natural now indicated by a stone which bears, at his special 
than that the great lexicographer should wish him request, the simple inscription : 

to become one of his executors? This duty he 
shared with Sir Joshua Reynolds, both of whom 
attended the great man’s funeral in Westminster 
Abbey in 1784. Hawkins thereafter wrote a 
‘Life of Johnson’ (1787), an honest piece of work, 
though it was of course eclipsed by that masterpiece 
of biography associated with the name of Boswell. 
After paying this biographical tribute to his 
genius-friend, Hawkins laid down his pen. While 
engaged upon this his last literary production, the 
house in (or near) (Queen Square, Westminster 
(now Queen Anne’s Gate), in which he lived was 
burnt down. The loss of his library must have 
come as a great blow; fortunately, however, the 
books acquired by him for the purpose of his - 
‘History of Music’ (many of which formerly : 

belonged to Dr. Pepusch) he had previously... \cuious cepor apparently start by Dr, Busby. has been mate 
presented to the British Museum, where they are, $a, the famous Belgian watering-place being implied. instead o! 


ss ‘ Islington Spa, at which he met with his fatal illness, though he drew 
of course, carefully preserved, his last breath at his house in Westminster, as above stated. 





joke 
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In regard to personality Sir John Hawkins 
appears to have been a somewhat austere man, 
due, perhaps, to his severe legal training, but 
William Ayrton remembered him as being gentle 
and kind to children. He had enemies in the 
literary circle in which he moved Boswell, to wit, 
who was very jealous of Hawkins’s friendship with 
Johnson. Moreover, his social success was militated 











go 





against by a pompous drawl in his manner of 


conversation, as a wag epitaphly wrote : 
Here lies Sir John Hawkins 
Without his shoes and stauckings. 

Among the friendships which Sir John Hawkins 
could claim was that of Handel. He records some 
interesting reminiscences of the great—in two 
senses of the word—composer. 
Handel's ‘broad hands,’ and that ‘he was in 
person a large made and portly man. His gait, 
which was ever sauntering, was rather ungraceful, 
as it had in it something of a rocking motion, which 
distinguishes those whose legs are bowed. His 
features were finely marked, and the general cast 
of his countenance was placid, bespeaking dignity 


attempered with benevolence, and every quality of 


the heart that has a tendency to beget confidence 
and esteem.’ No less interesting is the following 
anecdote, recorded by Miss Hawkins: * Handel 
had done him [Hawkins] the honour frequently to 
try his new productions on his young ear; and my 
father, calling on him one morning to pay hima visit 
of respect, he made him sit down, and listen to the 
air “See, the conquering hero comes,” concluding 
with the question: * How do you like it?” My 
father answering, ‘Not so well as some things I 
have heard of yours,” he rejoined, ** Nor I neither ; 
but, young man, you will live to see that a greater 
favourite with the people than my other fine things.” 

In addition to the publications already mentioned 
and the History of Music soon to be referred to, 
Hawkins wrote *. An Account of the institution and 
progress of the Academy of Ancient Music, with a 
comparative view of the music of the past and 
present times. By a Member.’ This was issued 
(anonymously) in 1770. He also wrote a Memoir 
of Steffani, privately printed in oblong folio so as 
to be bound up with the famous duets of that 
composer, one to whom Handel certainly owed 
indebtedness. A copy of this Memoir is in’ the 
British Museum (Add. MS. 31493). ‘To show 
the versatility of this solicitor-magistrate-historian 
of music, he wrote ‘A dissertation on the 
Armorial Ensigns of the County of Middlesex 
and the Abbey and City of Westminster’ (1780). 
His literary gifts descended to his children. 
John Sidney Hawkins, his son, wrote ‘An enquiry 
into the nature and principles of thorough bass on 
a new plan’ (1818), in addition to other works. 
Sir John’s daughter, Miss Laetitia Matilda Hawkins, 
attained some celebrity as a novelist; but she 
is best known by the * Anecdotes” and ‘ Memoirs,’ 
from which interesting matters may be 
gleaned. ; 

We have left the consideration of the ‘History of 
Music,’ by Sir John Hawkins, till last because of its 
importance. The collecting of material for the work 
occupied its author for a period of thirty-two years. 
He tells us, in the Preface thereto: ‘the ensuing 
volumes are the produce of sixteen years’ labour, 
and are compiled from materials which were not 
collected in double that time.’ The idea of writing 
a History of Music was suggested to him by 
Horace Walpole, who seems to have rendered 
some aid in so laudable an undertaking — to wit, 


some 





We are told of 
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a letter written by Walpole to Sir Horace Main, 
British Minister at Florence, dated January 2, 1751, 
in which he says :— 

A friend of mine, Mr. Hawkins, is writing the Histo: 

of Music: the sooner you could send us the followii y 

books the better ; if by any English traveller, we shou!d 

be glad : 
1. Tutte VOpere, di 

1589: 2 vols., folio. 

History of Music in Italian, by Gio. Andr. Angelini 

Jontempi. 1695, folio. 

3. Dialogo della musica e della antica moderna, di 
Vincenzo Galilei. Folio, 1602, or 1541, in Firenze. 

4. Musica vaga et Artificiosa, di Romano Micheli. 
Folio, 1615, Venezia. 

5. Osservazioni per ben regolare il Coro dei Cantori 
della Capella Pontificia, by Andrea Adami da 
Bolsena. (Quarto, 1711, in Roma. 

Any other books of character on the subject) will be 
very acceptable ; but when I review the list and see so 
many thundering folios, I don’t expect that any gentleman 
will bring them in his breeches-pocket, or even in his 


cloak-bag. 


Gioseffe Zarlino. Venezia. 


Nr 


Dr. Busby records that Hawkins was actuated by 
three different motives in undertaking the work : 
(1) his wish to investigate the principles of the 
science, (2) the desire to settle music upon some- 
what like a footing of equality with the other sister 
arts, and (3) the chief impulse was his veneration 
for music-—a veneration founded on his firm belief 
that ‘it was intended by the Almighty for the 
delight and edification of mankind.’ He spared 
neither time, pains, nor expense in getting together 
the material. For a time he resided at Oxford, 
Where he took with him an engraver on purpose to 
secure copies of the portraits in the Music School. 
Hawkins himself says, referring to an enforced 
interruption to his historical studies : 

Determining to avail himself of those intervals of 
leisure which the stated recesses from the exercise of his 
office (that of a magistrate) afforded, and which seemed 
too precious to be wasted either in sloth and indolence, 
or those fashionable recreations and amusements, to 
which he was ever disposed to prefer the pursuit of 
literature, he re-assumed his work ; and with the blessing 
of health, searcely interrupted for a series of years, has 
been able to present it to the world in the condition in 
which it now comes forth. 

In regard to technical musical matters he gratefully 
acknowledges the help he received from Dr. Boyce, 
Dr. Ben Cooke, organist of Westminster Abbey, 
Mr. Marmaduke Overend, organist of Isleworth, 
and Mr. John Stafford Smith, of the Chapel Royal. 
Some ‘Memoranda made by a member of the 
Chapel Royal from 1785-6’ (MS.), and now in the 
possession of Dr. W. H. Cummings, confirms this 
in the following words : 

Dr: Boyce corrected the plates ; Dr. Cooke reduced 
the ancient music to modern, assisted by Mr. J. Stafford 
Smith, of the Chapel Royal, and Mr. Overend, of 
Isleworth. 

The Preface to the History is dated ‘ Hatton 
Garden, 26th Aug. 1776.2. The work appeared on 
November 23, 1776, with the following title : 

A General History | of the | Science and Practice 
of | Music, sy SiR JoUN HAWKINS. | In_ five 
volumes. 

London, — Printed for T. 
Mews-Gate > MDCCLXXVI. 

The price of the five volumes, bound in_ boards, 
six guineas. ‘The work was dedicated — to 


Payne and Son, at the 


Was 
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Kins George III., who granted an audience to the 
author in order that he might present a copy to 
his \lajesty in person. ‘Tom Payne, the publisher 
of the History—who never before published on his 
own account—is said to have sunk ¥/500 in its 
production. He kept a second-hand bookshop, at 
whic the literary men of the day were wont to 
foregather—to talk, to exchange their quips and 


ks, and to relieve the overburdened shelves 
onest Tom Payne by frequent purchases. 
‘erning this ‘nookery,’ Miss Hawkins says : 


crati 
of 

Coli 
The shop of Payne, the bookseller, at the Mews Gate, 
was at that time the resort of the London “/evat7. This 
place was as little calculated as any could well be for 
the reception of the number who not only /regzented it, 
but during certain hours of the day, were never out of it. 

It was, as is well known, though probably the traces of 

it may soon be gone [long ago gone !] at the gate of the 

lower Mews, opening into Castle Street, Leicester 

Fields ; an elbow-shed, rather than shop, and lighted by 

a skylight. Crossing obliquely the gate of the Mews, 

Payne had a good dwelling-house, the ground-floor 

windows of which, as seen from the street, were fairly 

barricaded with books. 

In the same year that Hawkins issued his 
History of Music (complete), Dr. Burney published 
the first volume of Avs History! Unlike that of 
the hrst volume OF “7s story . nike that o 
Hawkins, Burney’s work was issued by subscription, 
and it is interesting to find that among the names 
of the subscribers is that of ‘Sir John Hawkins, 
Knight’—a_ pleasant instance of kindly-feeling, 
non-animosity rivalry. ‘The remaining three volumes 
of Burney’s History appeared at irregular intervals, 





4 
YI 
s A 
v7) 
A; 
om thm 


a 


Gt deeds 


mitale KS Preke & m 
Dee Worte tb 
47 
Mr wos nt Flarack do 


the third and fourth in 1789—thirteen years after the 
first volume had been issued, thus the worthy Doctor 
had the advantage of estimating, if not using, the 
valuable material which the no less worthy Knight 
had so industriously gathered together. 

The appearance of two Histories of Music in the 
same year was productive of much discussion as to 
the relative merits of the two achievements. 

3urney, owing to a more attractive style, secured 
popular favour, as may be evidenced in a Catch 
(set to music by Dr. Callcott) which reads : 
Have you Sir John Hawkins’ History ? 
Some folks think it quite a mystery. 
Musick filled his wondrous brain. 
How d'ye like him? is it plain? 
Both I’ve read and must agree 
That Burney’s history pleases me. 
This Catch inperformance punningly sounds thus: 
Sir John Hawkins ! 
Burn his history ! 
How d’ye like him ? 
Burn his history ! 
Burney’s history pleases me. 

Posterity has, however, reversed the decision of 
the wits. ‘Burney’ has never been reprinted, 
while ‘ Hawkins’ has attained that distinction. In 
the British Museum is a copy of the latter work 
containing many additions in the handwriting of its 
author. One of these additions, of an amusing 
nature and not hitherto printed, we give, partly in 
facsimile. It is evidently connected with the first 
foot-note of col. 1, p. 540, of the Novello edition : 
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Finally, as to the reprint. In the year 1852 
Mr. J. Alfred Novello decided to re-issue the 
History of Music which Sir John Hawkins had 
given to the world seventy-six years before. — It was 
a big undertaking in those days, and as a purely 
commercial speculation it could not have had 
much money in it. But Alfred Novello was 
nothing if not enterprising, and, moreover, he was 
stimulated by the energy and foresight of his 
invaluable assistant, Henry Littleton. If we turn 
to THE MusicaL Times of May, 1852 (p. 374). 
we shall find therein set forth the za/son dctre 
of this reprint : 


NOW REPRINTING. 
SIR JOHN HAWKINS’ 
GENERAL HISTORY 


OF 
THE SCIENCE AND PRACTICE OF MUSIC. 


The Five original Volumes forming One thick Volume. 


J. ALFRED NOVELLO begs to announce that he is 
at present engaged in reprinting Sir John Haw kins’ 
valuable and scarce History. It is intended to issue the 
work in Monthly Parts, price 3s. 6d. each, two of which 
will complete one original volume; so that the whole 
may be expected to be finished in ten months. 






The opposite specimen page will convey the size of the 
volume, types, Xc., in the new edition. THE WHOLE 
OF THE ORIGINAL TEXT WILL BE PRINTED 
IN ITS INTEGRITY, WITHOUT ALTERATION ; 
together with the ILLUSTRATIVE WoopcutTs of INsTRU- 
MENTs, &c. (for Which more than 200 WoopcuTs have 
been engraved) ; the WHOLE of the MusicAL EXAMPLES 
in the various ancient and modern notations ; and the 
FACSIMILE EXAMPLEs of OLD MANUSCRIPTS. 

1. Alfred Novello respectfully invites his musical 
friends to aid him in his arduous undertaking, by sending 
their names as subscribers, stating whether they would 
receive their copies monthly as they appear, or when the 
work is completed. 

69. Dean-street, Soho, and 

24, Poultry. 


Part I. was issued in November, 1852, and in 
THE MusicaL Times of the following August the 
complete work was announced as ‘now ready, price 
355., In two volumes; price 16s. supplementary 
vol. of portraits.” Those who assisted in the 
preparation of this reprint were Mrs. Cowden- 
Clarke (who read the proofs and prepared 
the indexes), Edward Holmes, Josiah Pittman, 
W. H. Monk, and Burford G. H. Gibsone, ‘with 
occasional suggestions from other well-wishers.’ 
The notes added by Sir John Hawkins in his 
private copy, already referred to, deposited in 
the British Museum, were inserted in the new 
edition which, of course, greatly increased its value, 
while the extra volume of portraits was printed 
from the original engraved copper plates. To 
quote from * A Short History of Cheap Music’ : 
‘This undertaking was duly recognised by the 
musical public, and in fact it stands as a monument 
of the spirit and enterprise of the publisher at a 
time when musical literature was outside the reach 
of students.’ It is interesting to know that the 





History was a favourite book of Charles La:..b 
who, though no musician, had a keen appreciat on 
of literary merit, and who derived much enjoyn: nt 
from the anecdotes and incidents therein recorc -d, 

The portrait of Sir John Hawkins, forming sur 
special supplement, is from the original pict ire 
painted at the particular request of Dr. William 
Hayes. It forms one of the Music School Col!cc- 
tion, Oxford, and is reproduced, for the first time 
in photography, by the special permission of the 
Curators of the Schools, through the friendly offices 
of Mr. Charles L. Stainer. 

F. G. E. 
CZECH NATIONAL OPERA. 

The tourist visiting ‘hundred-towered, golden 
Prague’ is amply repaid by its beauty alone, and if 
a student of history, he will find much besides to 
interest him in a city which, being the most 
westerly outpost of the Slav race, has been the 
theatre of racial conflicts for more than 1,000 
years. If in addition he happens to be a musician 
not irretrievably committed to the beaten track, a 
musical Athenian in quest of ‘something new,’ he 
will find measureless gratification in the doings of 
the Czech musicians of the place. 

In the course of one of his artistic sournées 
Berlioz found himself in Prague, and tells of his 
amazement at finding in a spot so far removed, 
according to Parisian ideas, from the haunts of 
civilization, a public capable of appreciating works 
which represented the dernier mot of modern music. 
Clearly the Bohemians of that day were a musical 
race through and through, and had arrived at the 
appreciative, if not the creative stage of musical 
culture. The latter was yet to come. It is true 
that several composers of Bohemian origin had won 
a measure of fame in other countries. George Benda 
(1721-1795) wrote fourteen operas and melodramas 
for the German stage ; Anton Reicha (1770-1836), 
as a pedagogic writer on theory, and composer of 
concerted music, became well and favourably known 
in Paris; and J. L. Dussek (1761-1812)is notunknown 
to fame; but no original or national tendencies 
were to be perceived in the music of either of these 
composers. ‘The country was on the high road to 
complete Germanization, and the Czech spirit, even 
the Czech language, bade fair to die out altogether. 
Suddenly a change, an almost mysterious change 
was apparent in Bohemia. A wave of national 
sentiment passed over the country, half-forgotten 
feelings were revived, unexpected vital force 
revealed, and by a series of Cyclopean efforts the 
national ear wrested from the mire of oblivion into 
which it was sinking. In the face of constant 
repression on the part of an absolutist government 
the Czech language was reinstated, and the new 
spirit breathed into politics, literature, science, art, 
and finally into music. 

To place on record the actual date of these 
happenings is difficult. The Czech Renaissance, 
sudden as it was, did not come about in a month 
or a year. According to Count Liitzow, a 
distinguished Bohemian patriot and litterateur 
resident in London, it was the offspring of the 
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Romantic movement which was felt all over | 
Eu ope at the end of the 18th century. As far as 
mu-ic is concerned, its first sign of life was the 
appearance in 1826 of an edition of Bohemian folk- 
sors, edited by Skroup, composer of the first 


Johemian opera (‘Dratemik’), but it was not in full 
swing till thirty-five years later, when Friedrich 
tana (1824-1884) returned to Prague from 
Gothenburg in Sweden, where he held a lucrative 
posi up to the time when the news arrived that a 
so-called ‘Interim ‘Theatre’ had been opened in 
his native city, in which pieces alternately German 
and Czech were to be performed. We who live in 
a free country cannot possibly realize what this | 
news meant to a man of Czech blood. Smetana 
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pieces, the symphonic poems known to British 
audiences, and some incidental music to certain 
plays of Schiller and Shakespeare,—-much read and 
admired, by-the-way, in Bohemia—but now, to 
quote the eloquent words of Emanuel Chvala, 
the Bohemian artist ‘felt that he must henceforth 
live in Bohemia, draw inspiration from the glorious 
history and native speech of the Fatherland, live 
with his people and share with them his joys and 
sorrows.’ Alas, poor Smetana! His was the 
greatest sorrow of all for a musician, the sorrow of 
Beethoven. He became deaf, and in consequence 
so stricken with grief that his reason gave way and 
he eventually died in a lunatic asylum. 

The music of the operas, eight in number, which 





PRAGUE: THE HRADSCHIN SEEN FROM THE OLD BRIDGE. 


was on fire with patriotic enthusiasm, and vowed 
from that moment to devote his powers 
Bohemian artist to the service of his Fatherland. 
The outcome of this resolution was the compc sition 
of the ‘Brandenburgers in Bohemia,’ the _ first 
Bohemian national opera, and its production at the 
Interim Theatre in 1866. It was recently produced 
again in the course of a cycle of representative per- 
formances of national opera, of which more later. 
Up to that moment Smetana had worked, following 
the example of other Bohemian composers, for the 
outside world. He was a virtuoso pianist, having 
made his appearance as a wonder-child at the age 
of six. He had composed some clever pianoforte 


as a 


Smetana wrote for the Czech people, even their 
titles with one exception, are practically unknown 
in England, though some of them are frequently 
performed in Germany, where jealousy — of 
Bohemian art is less marked than in Austria itself. 
The overture to the ‘ Verkaufte Braut,’ occasionally 
heard in our concert-rooms, is one of those preludes 
which suffers when severed from the parent stem. 
It is an essentially popular work, conceived in the 
spirit of comedy throughout, and the Overture ts 
written to put the audience in the right Stmmurg 
and not as a concert piece. A. better example of 
his genius as a writer of instrumental music is his 
String Quartet in E minor, first played to an English 
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audience at the Popular Concert of December 3, 
1894, and since familiarized by the fine interpreta- 
tions of the ‘ Bohemian String Quartet.’ In_ this 
work we have learned to appreciate the composer’s 
intense individuality and nobility of style. The 
(Juartet is interesting too for another reason. It 
is autobiographical, bearing the title ‘aus meinem 
Leben,’ and the E held by the first violin at the 
end is the note which eternally haunted him 
during his deafness. Its effect is indescribably 
weird. But his domain was not that of absolute 
music, and those who wish to hear the real 
Smetana must visit Prague, where his operas are 
performed by artists to the manner born—chorus, 
orchestra, solo-singers—all are native to a man, 
Even the very theatre in which the operas are pro- 
duced, the Royal Bohemian ‘Landes und National- 
Theater’ to give it its full title, has been erected by 
voluntary contributions sent from all parts of the 
world where the Czech race is to be found: from 
Bohemia, Moravia, Silesia, Northern Hungary, and 
even from the Czech colony in America. ‘The 
audience which crowds this magnificent theatre 
from floor to ceiling, almost nightly, feels in it a 
sense of proprietorship, as well as intense sympatliy 
with the performances of those national plays and 
operas of which words and music voice their 
patriotic aspirations. It is the ruling principle of 
the Direction to favour the development of 
indigenous talent. From the inauguration of the 
theatre in 1883 up to the end of 1894, there were 
642 performances of Czech opera, as against 75 
Russian, 386 French, 431 Italian and 366 German 
operas, all provided with a libretto translated into 
the Czech language. 

In August last a cycle of performances of 
national operas by Smetana, Dvorak, Fibich, 
Kovarovic, and Nedbal was organized by the able 
Director of the theatre with the view of attracting 
tourists, and he has similar projects for the current 
year. At any time, the writer has reason to believe, 
aseries of the most attractive of these works, with the 
possible addition of Dvorak’s latest opera, * Armida,’ 
would be put on to synchronize with the visit 
of a party of English musicians, if such should be 
arranged, and the Director duly informed. ‘The 
theatre is not run upon commercial lines, the 
expenses aggregating more than the receipts, plus 
the subsidy of the country (not of the Government, 
be it observed): and the desire of the Council of 
Direction to make known the treasures of lyric art 
which Bohemia possesses and wishes to share with 
the world at large, originates from motives partly 
patriotic but otherwise purely disinterested. The 
dispassionate onlooker, free as he may be from 
political bias, and unwilling to intervene between 
Montague and Capulet, cannot be blind to the 
fact that the Austrian Government does not 
view the enterprise with much favour, nor even 
with benevolent neutrality. This is proved by 
the veto placed upon placards announcing per- 
formances of Czech operas in Austrian watering- 
places. It is time that someone spoke out on this 
subject in the interest of universal art, for though 


folk-song and dance, his art is not merely local— far 
less so than that of Grieg, Svendsen, and Sind ng, 
whose music forms part of our daily mus:cal 
pabulum. He had an individual style of his own, 
and uses moreover most of the resources of the 
modern Wagnerian orchestra, whilst showing here 
and there, especially in his recitatives, traces of the 
influence of Mozart. 

The titles of his operas are as follow: ‘The 
Brandenburgers in Bohemia,’ and the ‘ Bartcred 
Bride’ (Verkaufte Braut) already mentioned ; 
‘Dalibor,’ a work into which the element of tragedy 
enters ; ‘The ‘Two Widows,’ an essay in ‘ conver- 
sational opera’; ‘The Kiss,’ and ‘The Secret,’ both 
conceived in a romantic vein; and ‘ Libuse.’ ‘The 
latter, which may be described as ‘ grand opera,’ is 
less popular in character and upon a higher plane 
than the rest. All are full of patriotic allusions 
and absorbingly interesting to audiences of Czech 
race. 

Of the other operas included in the cycle, 
Dvorak’s ‘ Roussalka,’ Fibich’s ‘The Fall of 
Arkana,’ Kovarovic’s *Tétes de chien,’ and Nedbal’s 
‘Le Gros Jean,’ much cannot be written within 
the limits of this article. The name alone of 
Antonin Dvorak (1841), Smetana’s pupil, is enough 
to stimulate the interest of English readers. Zdenek 
Fibich (1850-1g00) is but little known here, though 
chamber music experts are well acquainted with 
his pianoforte quartet and quintet (pianoforte, 
wind, and strings). He was a fervent partisan, but 
not a follower of Wagner, and died all too early. 
Charles Kovarovic (1862), the chef @orchestre of 
the National Theatre, is a shining light of the 
modern Bohemian School. As a dramatic writer 
he is very strong, and in style more eclectic than 
his colleagues. Finally, Oscar Nedbal (1874), a 
young man still, known to us as the viola player in 
the Bohemian Quartet, and known to his com- 
patriots as a conductor of great ability, is a 
composer with special aims of his own, bringing 
pantomime largely to the aid of the spoken word, 
and with considerable success. 

Such are the men—three of them still living- 
whose works were chosen for the cycle to represent 
the native art of Bohemia, of which Smetana is the 
central figure. ‘They are fortunate in their inter- 
preters. As their names indicate, Madame Rose 
Matura, a prima donna of rare distinction, of 
whom the Czechs are very proud, Mlles. Slavik and 
Bobek, MM. Benoni, Marak, Pték and Kliment 
are of Czech nationality, but their vivacity and 
versatility are such that they might well be histrions 
from the banks of the Seine ; indeed Charpentier 
is said to have preferred their rendering of his 


opera ‘Louise’ to that of his own company of 
Parisian artists. Nor is Teutonic, or better 
said, Wagnerian influence entirely absent from 


their impersonations. But the Slavic tempera- 
ment, with its undercurrent of deep earnestness 
peeps through all, and so the visitor receives 
a series of very complex impressions — difficult 
to analyse during one short visit. They convince 
him of one thing, however, that he is in_ the 





the leaning of Smetana is towards Bohemian 


presence of a very remarkable manifestation of the 
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an 


geniis of the Slav race, which has resort more than 
any other, when suffering from griefs political and 
soci:|, to Music the consolatress, and a special 
pred lection for a combination of song and story 
which appeals to the patriotic side of its nature. 
In Kussia patriotism comprehends loyalty to the 
head of the State—witness the perennial vogue of 
Glinka’s ‘La vie pour le Czar... The Bohemians 
are mainly concerned with the patriotism of race. 


W. W. Coppett. 





TCHAIKOVSKY’S LAST VISIT 
TO ENGLAND. 
By Mrs. NEWMARCH. 

The last year of Tchaikovsky’s life was signalized 
bytwo events of special interest tothe English public : 
his final visit to this country, when he received the 
honorary degree of musical doctor at Cambridge, and 
the creation of the Sixth, or ‘Pathetic’ Symphony. 
The last volume of the ‘Life and Letters’ of the com- 
poser, edited by his brother Modeste ‘Tchaikovsky, 
contains some interesting notes on both subjects. 

‘Tchaikovsky's inner life was marked by regularly 
alternating phases of light and shade. ‘The acute 
moral tension which preceded his retirement from 
the Ministry of Justice was followed by the calm 
and happy summer of 1862. ‘lo the glad and 
hopeful mood which characterizes his correspond- 
ence at the beginning of 1877 succeeded the acute 
suffering consequent on his unfortunate marriage a 
few months later. So, too, the year 1893, destined 
to witness his unexpected death while still in the 
full vigour of his creative power, opened with no 
foreboding of sorrow, but rather in a mood of 
cheerful content, the result of his intense satisfac- 
tion in the progress of the Sixth Symphony. The 
creation of this work seems to have been an act of 
exorcism, Whereby he cast out all the dark spirits 
which had possessed him in the preceding years. 
In his letters written at this time there is a tone of 
comfort and spiritual refreshment, as of a man who 
has thrown off some oppressive cloud and stands 
once more in the sunlight. 

The first mention of this Symphony occurs in a 
letter to his brother Anatole, dated February 10, 
1893, in which he speaks of being completely 
absorbed in his new project. The following day, 
writing to his favourite nephew Vladimir Davidov, 
he enters into fuller particulars :—‘ I must tell you } 
how happy I am about my work. As you know, I 
destroyed a Symphony which I had partly composed 
and orchestrated in the autumn. I did wisely, for 
it contained little that was really fine—an empty 
play of sounds without any inspiration. Just as I 
Was starting on my journey [the visit to Paris in 
December, 1892] the idea came to me fora new 
Symphony. ‘This time with a programme ; but a 
programme of the kind which remains an enigma 


to all—let them guess it who can. The work will 
be called “A Programme Symphony” (No. 6). 
This programme, which has no existence, is 


penetrated by subjective sentiment. During my 
journey, while composing it in my mind, I frequently 


down to sketch out the work, and it goes with such 
speed and ardour that in less than four days I have 
completed the first movement, and the rest of the 
Symphony is clearly outlined in my head. There 
will be much that is novel as regards form in this 
work. For instance, the fva/e will not be a great 
allegro, but, on the contrary, an adagio of consider- 
able dimensions. You cannot imagine what joy I 
feel at the conviction that my day is not yet over, 
and that I may still accomplish much. Of course 
I may be mistaken, but it does not seem likely.’ 

This letter was dated from ‘Tchaikovsky's country 
house at Klin, where he usually retired when he had 
any important work on hand. By March the 
scherso and finale were both fully sketched out. 
The composer, growing more and more enamoured 
of his work, was impatient to complete the 
orchestration when the time arrived for his visit 
to England and he was reluctantly compelled to lay 
the Symphony aside. 

The prospect of a journey abroad invariably 
filled Tchaikovsky with the most painful nervous 
apprehensions. He was only able to endure the 
prospect by keeping his mind fixed on the earliest 
possible date of his return. On this occasion the 
interruption of the creative inspiration at white heat 
made him the more unwilling to start westwards. 
We must bear these circumstances in mind when 
we read the intimate records of his visits to London 
and Cambridge, and discount what, at first sight, 
may seem ungracious features in his character. 

Only those who know the Slavonic temperament 
@ fonds can realize how completely an air of gentle 
and courteous attention may conceal an inward 
fever of irritability and profundities of unsuspected 
boredom. All who came in- contact with 
Tchaikovsky will probably agree that he wore the 
hair-shirt of social martyrdom with perfect affability. 
Considering all he suffered from his dislike to 
publicity, and shyness before strangers, it is difficult 
to know what motive could have been strong enough 
to induce him to accept engagements abroad. 
Apparently it remained a mystery to himself, for he 
writes to his nephew V. Davidov as follows : 

London, May 17-29, 1893. 

Is it not strange that of my own free will I have 
elected to undergo this torture? What fiend can have 
suggested it to me?) Several times during my journey 
yesterday I resolved to throw up the whole thing and 


turn tal. But what a disgrace to turn back for 
nothing ! I suffer not only from torments 


which cannot be put into words (there is one place in 
my new Symphony—the Sixth—where they seem to me 
well expressed), but also from a dislike to strangers, and 
an indefinable terror—though of what the devil only 
knows. This state makes itself felt) physically by 
pains in the lower regions and loss of power in my 
legs. However, it is for the last time in my life. 
Only for a heap of money will T ever go anywhere 
again, and never for more than three days at a time. 
And to think IT must be on exhibition here for another 
fortnight!!! It an eternity After 
Cambridge all my agitations will be over ; my way will 
lie homewards and T shall suffer no more. 


seels 


Life in London during the season he described as 
‘a punishment.” * Phe devil knows that Paris ts 
simply country as compared with London,’ he 





shed tears. Now I am home again, I have settled 


writes to his brother. The inordinate length of 
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the luncheons and dinners to which he was invited 
impressed him more than their luxury and style. 
Once, he says, they sat at table from 7 to 
11.30 p.m. What wonder that the 
Klin’ suffered from his nerves and from all the 
horrors of morning dyspepsia. 

On June 12 the recipients of the honorary 


degrees had all assembled, with the exception of 


Grieg, who was ill. They were to travel together 
to Cambridge. Next to Saint-Saens, Tchaikovsky 
got on best with Boito. ‘The Russian composer 
had promised to send his brother a minute 
description of the ceremony, but probably he had 
not time. On his return to Russia, however, he 
took great pleasure in recounting his experiences to 
s friends. ‘That they were agitating ainful i 
his friends. ‘That they were agitating and painful at 
the moment we may readily guess from the account 
of the ceremony given in Monsieur Saint-Saeéns’s 
delightful volume ‘ Portraits et Souvenirs’ : 

The next day, June 13th, came the ceremony of 
investiture, which took place in a hall of medium 
size, only accessible by invitation. A circular gallery 
was occupied by the undergraduates. They began 
by attiring us in ample robes of silk, with wide 
sleeves, parti-coloured red and white, and placed on 
our heads mortar-boards of black velvet with tassels 
and fringes of gold. Thus decked out we walked in 
procession through the town under a_ tropical sun. 
At the head of the group of doctors was the King of 
Bohonager, in a turban of cloth of gold, sparkling 
with fabulous jewels, and a diamond necklace. Dare I 
confess that being the enemy of the commonplace, 
and of the neuter-tints of our modern garb, I was 
enchanted with the adventure. 


But it was long since Tchaikovsky had laid aside 
the civil uniform of the Ministry of Justice, and we 
may be sure that this pageantry and parade was 
very little to his taste. 

His retrospective view of his visit is far more rosy. 
‘Cambridge,’ he wrote from Paris to his friend 
and publisher Peter Jurgenson, ‘with its peculiar 
customs which retain much that is mediaeval, with 
its colleges that resemble monasteries, and _ its 
buildings recalling a very remote past, made a 
most agreeable impression upon me.’ And writing 
to a friend a few days later, he says : * At Cambridge 
I stayed with Professor Maitland. ‘This would have 
been dreadfully embarrassing for me if he and 
his wife had not proved to be some of the most 
charming people I have ever met ; and Russophiles 
into the bargain, which is the greatest rarity in 
England. Now all is over, it is pleasant to look 
back on my visit to England and to remember 
the extraordinary cordiality shown to me_ every- 
where; although in consequence of my peculiar 
temperament while there I tormented and worried 
myself into fiddle-strings.’ 

Tchaikovsky’s home-coming was by no means 
unclouded. The shadow of death was all around 
him. He was received with the intelligence that 
Albrecht-—one of his dearest friends in Moscow 
had passed away during his absence. A few days 
later came news of the death of Count Shilovsky, 
while his old school-friend the poet Apukhtin lay 
dying in St. Petersburg. But even these gloomy 


tidings failed to eclipse entirely the sense of joy and 
ardour that possessed him when he joined his nephew 


‘hermit of 


V. Davidov at Grankino, in the Government. of 
Poltava. ‘The peculiar charm and dead silence of ‘ye 
steppes acted like a soothing draught upon the cc in- 
poser’s over-wrought nerves, and in a fortnight he \ as 
sufficiently refreshed to return to his home at Kin, 
and to the orchestration of the ‘Pathetic’ Symphony, 

The work, perhaps because of the enforced 
interruption of his journey, did not run quite 
smoothly at first. ‘Twenty years ago,’ he writes 
to his brother, ‘I should have rushed it through 
without. a second thought, and it would have 
turned out all right. Now I am turning coward, 
and have lost my self-confidence. I have been 
sitting all day over two pages and yet they will not 
come out as I wish.” To Vladimir Davidov he 
‘The Symphony which I intended — to 
dedicate to you—though I have now changed my 
mind-—is_ progressing. I am very well pleased 
with its contents, but not quite so satisfied with the 
orchestration. It does not realize my dreams. 
To me, it will seem quite natural, and not at all 
astonishing, if this Symphony meets with abuse, or 
scant appreciation, at first. But I certainly regard 
it as quite the best—and especially the ‘most 
sincere ””——of all my works. I love it as I never 
loved any one of my musical offspring before.’ 
The Symphony is actually dedicated to his nephew, 
and the threat contained in this letter was merely 
a playful one, because the composer's letters had 
remained unusually long unanswered. 

This high opinion of the ‘ Pathetic” Symphony 
is reiterated in many of his subsequent. letters. 
To Jurgenson he says: ‘On my word of honour, I 
have never felt such self-satisfaction, such pride, such 
happiness, as in the consciousness that I am really 
the creator of this beautiful work.’ To the Grand 
Duke Constantine he wrote : ‘ Without exaggeration 
I have put my whole soul into this Symphony.’ 
Tchaikovsky was easily disenchanted with his work 
by the adverse opinion of others, as was proved by 
the destruction of several early works, and by the 
complete revision of the second Symphony and the 
Pianoforte Concerto in B flat minor. It is all the 
more remarkable therefore that his estimation of his 
last Symphony survived the lukewarm attitude of 
the press, and the coldness of the orchestra at the 
rehearsals and after the first performance. Nothing 
was able to shake his conviction that this was his 
supreme masterpiece, or as he himself puts it in all 
simplicity : ‘the best thing I ever composed or ever 
shall compose.” ‘The Symphony was first performed 
in St. Petersburg, under the composer’s conductor- 
ship, at a concert of the Russian Musical Society, 
on October 28, 1893. The following day, 
M. Modeste ‘Tchaikovsky found the composer with 
the score of the Symphony before him. He 
had agreed to send it to Jurgenson at Moscow 
that very day, and could not decide upon a 
title. He did not wish to designate it merely by 
a number, and he had abandoned his original 
intention of describing it as a ‘ programme Sym- 
phony.’ ‘Why programme,’ he said, ‘since I do 
not intend to expound any meaning?’ M. Modeste 
Tchaikovsky suggested ‘tragic’ as an appropriate 


Says : 





label, but this did not quite please the composer. 
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Just as he was leaving the room the word ‘ pathetic’ 
occurred to M. Modeste. ‘ Bravo, splendid !’ 
exclaimed his brother, and immediately added to 
the score the name which has now become so 
familiar to us. ‘This anecdote is only of importance 
because it serves to illustrate in a simple way how 
far the conjectures of the most enlightened com- 
mentators may wander from the truth. Hugo 
Riemann in his thematic analysis of the Sixth 
Symphony sees the solution of this title in a striking 
resemblance between the fundamental idea of this 
work and the chief theme of Beethoven’s ‘Sonata 
Pathétique,’ of which Tchaikovsky never dreamed. 

No sooner was the Symphony completed than 
the composer was absorbed in the planning of new 
works and the revision of old ones. As a young 
man, Tchaikovsky learnt some English, without 
the help of a teacher. He succeeded in reading 
‘Pickwick’ and ‘David Copperfield’ in the original. 
When he took to conducting he had no leisure for 
his English studies. His favourite author in later 
life was George Eliot, who, in his opinion, had no 
rival but Tolstoi as a writer of fiction. He read 
and re-read all her novels in a French translation ; 
but the ‘Scenes from Clerical Life’ touched him 
most profoundly. For a time he seriously contem- 
plated founding the libretto of his next opera upon 
“The Sad Fortunes of the Rev. Amos Barton.’ The 
subject is undoubtedly quite outside the ordinary 
range of operatic librettii We remember that 
Tchaikovsky’s advisers thought Poushkin’s novel 
in verse, ‘Eugene Oniegin,’ quite impracticable for 
this purpose, nevertheless the composer’s faculty 
of profound pathos, and a certain similarity between 
his own philosophy of life and that of the writer 
whom he admired, would no doubt have enabled 
him to set this story of everyday existence to human 
and affecting music. 

If M. Modeste ‘Tchaikovsky emphasises, almost 
painfully, all the details of his brother’s fatal illness, 
doubtless he has his reasons for doing so. His 
account of the composer’s last days must set at rest 
for ever all insinuations of the gossip-mongers that 
there was something mysterious and unexplained 
about the manner of ‘Tchaikovsky’s death. On the 
evening of November 1, he supped with some 
friends—of whom Glazounov was one—at the 
Restaurant Leiner. The following day he was 
slightly indisposed, but his condition gave no 
anxiety to himself or his brother until evening, 
when serious symptoms set in. The brothers 
Bertenson, the two leading physicians in St. Peters- 
burg, pronounced it to be a case of cholera, and it 
was notified to the district doctor. From the 
evening of November 1 until Sunday, November 5, 
Tchaikovsky struggled against the malady with 
such surprising vigour of constitution that there 
seemed some hope of recovery. During the 
Sunday, however, his strength failed rapidly, and 
he died at three o’clock the following morning. 
Two of the composer’s brothers, his nephews Litke 
and Davidov, and one of the doctors were present, 
besides his faithful old servant Sofronov, who 
arrived from Klin only just in time to see his 
genius-master draw his last breath. 





Occasional Wotes. 





There ts in souls a sympathy with sounds, 

And as the mind is pitched, the ear ts pleasd 

With melting airs or martial, brisk or grave ; 

Some chord in unison with what we hear 

Ts touched within us, and the heart replies. 
COWPER. 


Reference has recently been made in German and 
English papers with regard to Haydn and _ the 
airs which he harmonized for George Thomson, of 
Edinburgh. That enterprising editor had previously 
secured the services of Kotzeluch and Pleyel, and, 
after Haydn, of Beethoven, Weber and Hummel. A 
letter written by the last-named when he forwarded 
his arrangements to Thomson is quaint and interesting. 
We think of Hummel generally as a clever, though 
somewhat dry composer, as a man who had little 
poetry in his nature. The letter which we subjoin 
shows, however, that he was not altogether destitute 
of that quality. The ‘aggiunged’ flat bears upon the 
emotional side of the art. The letter is in English, 
made, however, as will be seen, in Germany :— 

‘DEAR MR. THOMSON !—A good deal of business 
and an Indisposition was the reason you did not receive 
these Songs a long time ago allready. Occasion to 
send them to You by a private way being very seldom, 
I thought it the best to send them by the post in the 
form of a lettre as the quickest and shortest way. I 
hope you will be content with my Accompaniments 
and Symphonies, being done quit as You desired it ;— 
In No. 3, in the 6th bar of the Voice | aggiunged a flat 
by a, which You may put out again, if it don’t please 
you; but I found it so more adapted to the word 
“ Death.” 

Weimar the 4th of April 1832, 
Your truly friend, 
J. N. HUMMEL,’ 
The music referred tois : No. 3, ‘A young lady laments 
the parting from her lover.’ The first line is: ‘ What 
ails this heart of mine?’ and the passage in question is 
as follows :— 











Thomson put the song out altogether; at any rate 
it is not in the six-volume edition of ‘Scottish Airs’; or 
‘The Select Melodies of Scotland, also in six volumes. 
In the fourth volume of the former there is a setting 
of the words as a duet. The air was composed by 
William Clark, an Edinburgh organist. 


The new works announced to be performed at Leeds 
Musical Festival (October 5-8) are three in number, 
viz.: ‘The Witch’s Daughter, a cantata by Sir 
Alexander Mackenzie ; ‘Everyman, a cantata (founded 
on the words of the old morality play) by Dr. Walford 
Davies ; andacantata, ‘ The Burial March of Dundee,’ 
words by the late Professor Aytoun, set to music by 
Dr. Charles Wood. Sir Charles V. Stanford will again 
conduct the Festival. 
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The inclusion of Joachim Raff’s ‘ Lenore’ Symphony | by £észe and Prince Henry, ‘Wilt thou as fond ind 


in the forthcoming feasts of music promised by the 
Philharmonic Society leads us to refer to its first 
performance in England, and an interesting incident 
in the life of its composer. It will cause no surprise 
to learn that the ‘ Lenore’ Symphony received its first 
interpretation in England under the baton of Sir 
August Manns. We have before us the actual 
programme - book of that event,— Crystal Palace 
Saturday Concert, November 14, 1874 -— with an 
analysis of the work which, though not signed, 
is doubtless from the pen of ‘G.’ This analysis 
contains the translation of a letter written to Messrs. 
Breitkopf and Haertel by Mendelssohn, in which 
he bears testimony to Raff’s gifts as a composer. 
Here is the letter, dated ‘ Leipzig, November 20, 1843,’ 
when Raff was only twenty-one years of age : 

* Most respected Sirs, 

‘I have received the enclosed letter and 
compositions, and cannot refrain from submitting 
them to you in the hope that you may be able to 
indulge both the writer and myself with a favour- 
able answer to our wish. Were the pieces only 
signed by some well-known name I am persuaded 
they would have a very large sale, for the contents 
are such that it would be difficult to believe that 
many of the pieces were not by Liszt, Dohler, and 
other eminent players. The composition is elegant 
and faultless throughout, and in the most modern 
style ; but now comes the fact that no one knows 
the name of the composer, which entirely alters 
the case. Perhaps a single piece might be taken 
out of each set, or possibly you may find that one 
or two of those for which I personally care least 
(e.g. the Galops) are more suited for the public 
taste ; in a word, perhaps you may somehow be 
induced to print something out of the collection. 

‘If my hearty recommendation will have any 
weight I most willingly add it to the request of 
my young friend. In any case I must ask you to 
try the pieces over, and refer them to those friends 
who usually advise you in such cases, and then 
let me know the result, returning the letter at the 
same time, but I trust with only a little of the 
music. Such is my hope, which I beg you to 
pardon and excuse. 

Yours faithfully, 
POM By 
This letter had its desired effect, and one Raff 
composition after another — including the four 
‘Galops’—were published by Messrs. Breitkopf and 
Haertel owing to Mendelssohn’s kindly recom- 
mendation of his ‘ young friend.’ 


‘The Golden Legend’ of Sullivan has almost eclipsed 
the earlier but not to be despised work on the same 
theme composed by the Rev. Henry Edward Hodson 
some five and twenty years ago. A recent perform- 
ance —admirably given by the Ledbury Musical 
Society, under the able conductorship of Mr. T. 
Woodward of Mr. Hodson’s ‘Golden Legend,’ 
furnishes an opportunity for calling attention to his 
much-neglected cantata. The libretto,—compiled, we 
believe, by the Rev. James Baden Powell—founded 
on Longfellow’s familiar poem, has certain points of 
resemblance to the later composition by Sullivan. 
But it is with Mr. Hodson’s music that we are 
concerned. Here we find refinement and melodic 
interest, with dramatic fervour tempered by that 
artistic restraint that is not always found in modern 
strivings after effect. The music is tuneful and 
graceful. Evidence thereof may be found in £/sze’s 
prayer, ‘My Redeemer and my Lord, the duet sung 


faithful be?’ and the sprightly ‘Wedding March 
and Pageant Music’; while chorus singers will find 
scope for their energies in the fugue of the Epilogue, 
and several opportunities for the expressive rendering 
of music that is grateful to sing and that is free from 
difficulty. We are glad to hear that three per- 
formances of Mr. Hodson’s ‘Golden Legend’ are 
contemplated ; and for the sake of the earnest-minded 
composer, we trust that these few lines may be the 
means of promoting further interpretations of a work 
into which he has put so much heart-music. 


Centenary celebrations may in truth be over-senti- 
mentalized ; but they serve a useful purpose if they 
are worthy and are regarded in a sympathetic spirit. 
This is especially the case in an art-work that, like 
some great rock, has stood fast for a hundred years or 
more and defied the ravages of time. Let us then, in 
pleasant retrospect, see what Beethoven was doing in 
1804. His creative output for that year included two 
pianoforte sonatas and a symphony. But what 
sonatas ! and what a symphony! when we know them 
to be the ‘ Waldstein, the ‘Appassionata,’ and the 
‘Eroica.’ It is true that he had begun the Symphony 
earlier than 1804 ; but it received its finishing touches 
in that year and, moreover, its original title ‘ Sinfonia 
grande Napoleon Bonaparte’ was then changed 
by the angry composer to ‘Sinfonia eroica.’ 
Ferdinand Ries, Beethoven’s pupil, records an in- 
teresting story relating to the composition of the 
Jinale of the ‘ Appassionata Sonata.’ At Débling, near 
Vienna, he and Beethoven ‘went for an immense 
walk,’ in the words of Sir George Grove, ‘and did not 
get home till eight in the evening.’ To continue 
Grove’s account, ‘ During the whole time Beethoven 
had been humming and growling to himself, but with- 
out anything like a tune. On Ries asking him what 
it was, he replied that it was a theme for the fiva/e of 
the Sonata. The instant they reached the house 
Beethoven sat down to the piano without taking off 
his hat, and for more than an hour pounded away at 
his new idea. Ries sat in a corner listening.’ For- 
tunate Ries! Well, one hundred years have passed 
and much music has been composed—and forgotten 
during that period; but these wonderful creations 
of that mighty genius retain all their pristine beauty 
and inexhaustible charm. 


Professor Johann Kruse has announced his second 
Musical Festival, which is to be held in Queen’s Hall 
during April, and to be conducted by Herr Felix 
Weingartner. The scheme includes the first appear- 
ance in London of Dr. Henry Coward’s Sheffield 
Choir (300 voices), who will sing the choral portions of 
Beethoven’s Ninth Symphony and Mass in D, Elgar’s 
‘The Dream of Gerontius, and Parry’s ‘ Blest Pair of 
Sirens ’—test-pieces far excellence for those renowned 
chorus-singers from Sheffield. The occasion will be 
looked forward to with unusual interest. 





After all the trouble that has been taken in gathering 
together the information contained in the White Book 
from which we give extracts on p. 100, it would be a 
great pity if it failed to become of practical value in 
our own country. Something has already been done 
Bournemouth, for instance, furnishes a_ splendid 
example—in the municipalization of music, but there 
is a large field for further effort in this direction. 
England should surely not be behind some of the 
smaller towns on the Continent in granting financial 
aid from municipal funds towards the promotion of 
an art that has an acknowledged influence on the 





well-being of the community. 
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\ariety rather than novelty characterizes the 
prospectus of the Philharmonic Society—now ninety- 
two years old—for the coming season. The only 
actual ‘first performance’ will be that of a ‘Symphonic 
Prelude to Byron’s “ Manfred,”’ composed by 
Mr. A. von Ahn Carse, a clever student of the Royal 
Academy of Music. First performances in England 
of the following instrumental works are promised of a 
Concertstiick for pianoforte and orchestra, by Franco 
da Venezia, with Ernesto Consolo as soloist; and a 
Violoncello Concerto by Joseph Jongen, in which the 
solo instrument will be in the capable hands of Jean 
Gerardy. The symphonies promised are : Beethoven, 
No. 4; Brahms, No. 2; Glazounov, No. 6; Mozart, in 
E flat; Raff, ‘ Lenore’; Schubert, in C ; Schumann, 
No. 1. We gladly welcome the announcement of the 
revival of the ‘ Lenore’ symphony of Raff, a composer 
who has been sadly and unjustifiably neglected of 
late. We make further reference to this in another 
‘Occasional note.’ The scheme also includes Sir 
Charles Stanford’s Clarinet Concerto (soloist, Mr. 
Charles Draper), Dr. Cowen’s ‘Indian Rhapsody,’ 
Mr. Edward German’s ‘ Rhapsody on March Themes,’ 
Brahms’s Rhapsody for contralto solo (Miss Muriel 
Foster) and male chorus, and Mendelssohn’s Scherzo 
from his Octet in E flat (specially scored by the 
composer for the Philharmonic Society in 1829), in 
addition to other works of an interesting and attractive 
nature. The Prospectus bears striking testimony to 
the vitality of the veteran Society, and a successful 
season may be assured. An increase in the price 
of the cheapest seats at these old-established concerts 
has brought us the following letter, the writer of which 
(who sends his name and address) wishes to remain 
anonymous. This protesting communication speaks 
for itself. 

S1rR,—Will you cone to the rescue of the one shilling 
concert-goers and help us to protest against the Philharmonic 
Society having raised the Is. seats this season to 2s. 6d. ? 
If some united remonstrance could be brought to bear on 
the Directors something might yet be done. That the 
London public resents this increased charge has been 
abundantly shown at the ‘ Pops.’ this season. And now, a 
still older Society raises the price 150 per cent. Year after 
year I have seen the same faces in Is. seats, and tickets for 
the seven concerts have been taken in February, when, as 
last year, it was possible. Will it be so now? I trow not. 
The most regular attendant I know for many years declines 
to pay the advance, and many will do the same. 

I trust that you, Sir, will use your powerful pen to advocate 
the cause of those who are not wealthy. I hope you will 
insert this letter, as you can do battle for us far better than 

A ONE SHILLING CONCERT-GOER. 


Weighty utterances indeed were those that fell from 
the lips of Professor Niecks at the Conference of the 
Incorporated Society of Musicians recently held in 
Glasgow. ‘General Culture’ was his watch-word, a 
cry which has need to be proclaimed from many 
towers. As the Professor said : ‘The musician should 
be not only a complete professional, but also a 
complete man. Indeed, as art is part of humanity, 
the incompleteness of the man unfailingly affects 
the completeness of the musician.” This is 
excellently put. And is not the complete man the 
gentleman? Again, to quote further from Dr. Niecks, 
‘general culture not only helps the musician in his art, 
it also improves his worldly prospects and gives him a 
position in society. The individual that is nothing 
but a lawyer, chemist, engineer, merchant, or artist 
that has no interests outside his department, cannot 
be regarded as a full member of society and the body 
politic, being a mere drudge, not a free citizen. No 
truer words were ever spoken. 





The lively interest widely felt in folk-songs by 
musicians and amateurs is ministered to opportunely 
in the series of three lectures on British Folk-Song, 
given at the Royal Institution by Mr. J. A. Fuller 
Maitland, on the 16th, 23rd, and 3oth ult. It must be 
confessed that it is by no means an easy matter to 
deal adequately with such a subject before a miscel- 
laneous audience, of whose power of aural analysis 
and technical acquirements the lecturer may justly 
entertain grave doubts. A pedagogic lesson on 
modes, finals, the pentatonic scale, and other subtle 
peculiarities of the old music, with diagrams to help 
the mind and slowly-performed illustrations to aid the 
ear, would be educational no doubt, but not at all to 
the taste of a Royal Institution audience seeking 
general ideas from authoritative sources. So 
Mr. Maitland, in the two lectures we have so 
far heard, did not venture to explain too much, 
and he paid his audience the compliment of 
assuming that their ears and mind could follow his 
luminous and erudite account of the evolution of 
the Folk-Song. The experts present were keenly 
interested, and the non-experts were satisfied by the 
implied flattery and by the admirable performance of 
the aptly-chosen examples sung by Miss A. K. Alston 
and Mr. J. C. McInnes, and others played by 
Mr. Maitland. 


The first lecture was devoted to the consideration of 
the Celtic elements in British Folk-Song. The 
characteristic features were stated to be racial rather 
than national. One feature was the use of the 
pentatonic scale and the influence of that scale even 
on melodies that are not limited to five notes. ‘The 
Groves of Blarney’ (better known as ‘The Last Rose 
of Summer’) was instanced as an example. A point 
brought out was that the chief or tonic of the five notes 
was not always the same member of the series. 
Thus, adopting the black notes of the key-board as 
giving the relations of the pentatonic scale— 





it will be seen that conceivably they can belong more 
or less definitely to modes of the keys of G flat, C flat, 
or D flat. The origin of the pentatonic scale was 
briefly discussed. It is doubtful whether it was 
evolved because primitive instruments for various 
reasons used it or because of some psychological 
necessity. The use of the ‘skirl’ in Scotch tunes, an 
ornament most probably derived from the vagaries of 
precentors, and the intrusion of what is known as the 
Scotch ‘snap’ in real Scotch tunes and in imitations 
thereof were regarded by Mr. Maitland as condemn- 
able excrescences. James Hook’s ‘Within a mile of 
Edinboro’ Town,’ which was composed for performance 
in Vauxhall Gardens, was an example of this spurious 
style. The ‘rhyme-structure’ (a term for which 
Mr. Maitland apologised) of many folk-songs was 
described. It refers to the construction of tunes from 
two melodic phrases slightly varied on_ repetition. 
‘The Groves of Blarney’ was again instanced as an 
example. Among the songs sung as illustrations in 
the course of the lecture were ‘The Berkshire Tragedy,’ 
which was much enjoyed, ‘The Farmer’s Daughter,’ 
and ‘ My love’s an arbutus.’ 


At the second lecture modal influences were dealt 
with. The Greek and ecclesiastical modes were 
described and their prevalence in British and Breton 
folk-music was illustrated. Allusion was made to the 
neglect of modal study by modern musicians— it is 
only in the sixteenth edition of his work on Harmony 
that Professor Prout has thought it worth while to go 
into the matter. German music was said to be more 
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modal in its chorales than in its folk-songs. The 
researches of M. Bourgault-Ducoudray were highly 
spoken of, and illustrations of modal usage were per- 
formed from his arrangements. ‘The Pedlar,’ ‘ Bristol 
Town,’ and many other songs, the names of which we did 
not catch (no programme was issued), were performed 
to illustrate the use of all the modes in turn. Much 
of the Welsh music often claimed as old was declared to 
be clearly comparatively modern. The complex subject 
of the harmonization of the modes was briefly touched 
upon, and fuller consideration was reserved for the 
last lecture. In this connection we note that all the 
songs were performed with accompaniment. One 
could not help feeling that the peculiar character of 
the modal songs especially would have been more 
distinctly felt if they had been sung unaccompanied. 
A pentatonic or a modal melody derives its character 
from the play of certain limited or specially used tonal 
relations. An accompaniment almost inevitably 
introduces other tonal relations, and therefore more or 
less alters the mental effect of such a melody. 


The Prospectus of the Elgar Festival has been 
issued by the Grand Opera Syndicate and Mr. Alfred 
Schulz-Curtius. As already stated three concerts will 
be given in Covent Garden Theatre on consecutive 
evenings, beginning on Monday, March 14. On the 
first evening ‘The Dream of Gerontius’ will be 
performed, and on Tuesday ‘The Apostles’ will be 
given for the first time in London. An orchestral 
concert is allocated to the third evening, at which a 
new orchestral work will be performed for the first 
time, and the programme will include the ‘Sea 
Pictures,’ to be sung by Madame Clara Butt. The Hallé 
Orchestra, the Manchester Chorus (275 voices), and 
soloists of repute will join their forces in interpreting 
the various works under the skilful direction of 
Dr. Hans Richter. 


Mr. Charles A. E. Harriss, of Ottawa, has sent us 
an interesting souvenir of the First Cycle of Musical 
Festivals of the Dominion of Canada, inaugurated by 
him and successfully carried out in the spring of last 
year. The volume consists of all the programme- 
books of the various concerts so ably conducted by 
Sir Alexander Mackenzie, together with many portraits 
of those who showed a practical interest in this 
important series of music-makings. The letters written 
by Sir Alexander to THE MUSICAL TIMEs, in which 
he graphically described his Canadian experiences on 
that auspicious occasion, find a place in the preface to 
this record of ‘something attempted, something done.’ 


In reply to one or two inquiries concerning the 
Prize Competitions announced in our last issue, and 
in order to remove any misapprehension in regard 
to the conditions therein set forth, we desire to say 
(1) that competitors may enter for both prizes ; 
2) that the Prayer Book version of the Psalms 
may be adopted in selecting words for the anthem ; 
and (3) that there are no restrictions as to the 
nationality of composers. 


Madame Albani expected to sail for the Cape on the 
30th ult. for a concert tour in the Colonies of South 
Africa, where she is sure to meet with that cordial 
reception which invariably attends her progress. 


The performances of Wagner's ‘ Parsifal’ in New 
York are specially reported in the letter from our 
American correspondent on p. 116. 


A correspondent propounds a conundrum-—at least 
we take it to be such—in asking: ‘Can a deceased 
virtuoso be termed a finished artist ?’ 





SUBSIDIZED MUSIC ABROAD: 
GLEANINGS FROM A WHITE PAPER. 
It is seldom that so interesting a Parliamentary 
-aper is issued as that contained in :— 

A Return from British Diplomatic or Consular 
Officers as to financial support, whether in the form of 
Subsidies, Guarantees, or Buildings or Sites for Buildings, 
given from State or Municipal resources to Dramatic, 
Operatic, or Musical performances in the countries to 
which such Officers are accredited, specifying in each 
case the amount or value and the conditions (if any) 
attached thereto. 

This document—‘ Presented to the House of 
Commons by command of His Majesty, in pursuance 
of their Address dated March 2, 1903’—contains replies 
to the circular addressed by the Marquess of 
Lansdowne, Secretary of State for Foreign Affairs, to 
His Majesty’s Representatives in Europe, North and 
South America, and Cairo. Lord Lansdowne’s 
circular-letter reads : 

Sir, Foreign Office, March 14, 1903. 

IN conformity with an Address of the House of 
Commons, copy of which is annexed, I request you to 
furnish me, in a form suitable for presentation to Parlia- 
ment, with a Return as to the financial support, whether 
in the form of Subsidies, Guarantees, or Buildings, or 
Sites for Buildings, given from State or Municipal 
resources to Dramatic, Operatic, or Musical performances 
in the country to which you are accredited, specifying in 
each case the amount or value and the conditions (if any) 
attached thereto. Tam, Kc. 

(Signed) LANSDOWNE. 


Replies appear to have been received from all the 
countries to which Lord Lansdowne’s communication 
was addressed except Turkey! The information thus 
obtained and admirably set forth in this White Paper 
is of the highest importance in regard to State and 
Municipal aid towards the art of music. For the most 
part the replies deal, and that exhaustively, with the 
question of subsidized opera, from which it appears that, 
in this respect, Great Britain stands isolated from the 
Concert of Europe. But we may turn with profit to 
those portions of the Return which come within the 
range of practical politics in the land of ‘Rule, 
Britannia’—the granting of public money by Munici- 
palities and other representative bodies to musical 
societies in various parts of the world. 

Taking the countries in the alphabetical order in 
which they appear in this White Paper, we find that 
in Hungary (the information is given under Austria- 
Hungary) :- 

The State gives no support to concerts; the only 
undertaking of that kind which enjoys a regular sub- 
vention being the Philharmonic Society, and that is 
derived not from the State, but from the Municipal 
funds of Budapest. 

Belgium, which subsidizes dramatic vocal art from 
the ‘Budget of Agriculture [!] and Fine Arts,’ does not 
neglect to aid concerts and choral societies. This is 
what Sir C. Phipps tells us :— 

The Government grants every year considerable 
subsidies to certain societies of symphonic concerts, such 
as those of the popular concerts and the Ysaye concerts 
at Brussels, and to several similar provincial societies. 

It also gives subsidies, but only as an exceptional 
measure, to choral and harmonic societies, in order to 
help them to organize great competitions or important 
musical performances. 

Our nearest neighbour, France, comes out well in 
the information supplied by Sir Edmund Monson, 
His Britannic Majesty’s Ambassador. After setting 


forth the State aid rendered to ‘the four national 
theatres,’ he goes on to say :— 
The State does not hold entirely aloof from dramatic 
and musical performances in Paris and the provinces, 
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but encourages them by means of money grants renewed 
as often as possible. 

Thus in Paris, for example, the Chevillard and 
Lamoureux Concerts receive individually an annual 
grant of 15,000 fr. (£600), on condition that they 
(1) do not exceed a maximum price for the places ; 
(2) perform the piece which has won the ‘ Prix de Rome’ 
that year ; (3) perform a minimum number of pieces by 
French composers. 

So much for the French capital, and who will not 

echo the word ‘capital !’ when they read that— 
In the provinces the popular concerts at Lille, Angers, 
Bordeaux, and Marseilles are visited annually by the 
officials of the Ministry of Fine Arts, and receive grants 
varying from 2,500 fr. (£100) to 5,000 fr. (£200). 
Certain concerts of less importance receive grants of 300 
to 1,000 fr. (£12 to £40); lastly, a very large number 
of choral, harmonic, and other musical societies receive 
grants varying from 50 to 150 fr. (£2 to £6). 
Musical competitions are encouraged by the presentation 
of silver gilt or chased silver medals as prizes to one of 
the competing societies. The expenses thus incurred 
are met by the vote of a round sum of 85,000 fr. 
(£3,400). 

The State, in short, encourages dramatical, lyrical, or 
musical enterprise by direct subsidies, and in return only 
imposes obligations on the national theatres, and on the 
Chevillard and Lamoureux concerts. 


Russia, while well supporting its opera and theatres 
in St. Petersburg and Moscow, either from the 
Emperor’s treasury or State funds, does not neglect to 
aid the smaller places in its vast dominions ; for 
instance :— 

The Abo Musical Society receives a State grant of 
£100, the Viborg Musical Society £200, the Tammer- 
fors Orchestra £133, the Vasa Orchestra £200, and 
each of these institutions receives a Municipal grant of 
£100. 

Saxony seems to be a particularly favoured land. 
Many a conductor and treasurer of a British Choral 
Society will read the following with feelings almost 
akin to envy. And who can estimate the educational 
value of these well-bestowed aids from public funds ? 

The number of towns and large villages which give 
subventions for musical performances is very great. 

Usually this subvention takes the form of a grant to a 
Director, who either supplies a band on specified days, 
or gives a certain number of concerts yearly with low 
entrance fees. 

Often no conditions are made, the sole object being 
to promote music in the community. According to the 
size of the place, and what is expected, the subventions 
range between £10 and £75 per annum ; in some cases 
there are town orchestras, which receive far higher sums. 

Annaberg pays its Municipal Musical Director £150 
a year. 

Bautzen pays its Municipal Musical Director £75, 
besides £150 to keep up an orchestra of twenty men. 
He also has the theatre gratis for two Symphony Con- 
certs yearly. 

Glauchau gives its Musical Director £50, besides £180 
for the orchestra. Fifteen performances of an hour 
each have to be given free per annum, and five popular 
concerts with tickets at a penny a-piece. 

Zschopau has appointed a Director, who gets £45 
from the Town Treasury and £15 from the Church 
Treasury. He also gets a residence, and a building for 
instructing his men, and a garden, all for the moderate 
charge of £40 10s. 

The music of Spain is more or less an unknown 
quantity, but amid various subventions set forth by 
Sir M. Durand we find that at Barcelona— 


The Provincial Deputation has established classes of 
music at the ‘Casa de Caridad’ Asylum, for the in- 
mates, and also grants a subvention of 1,000 pesetas 
yearly to the ‘ Liceo Filarmonico Dramatico Barcelonés 
of (Queen Isabella II,’ of 500 pesetas to the Spanish 





Naval Asylum, and of 3,500 pesetas to the Municipal 
School of Arts and Trades. 
Under the heading Guipuzcoa--the smallest but 
most densely populated of the Basque provinces on 
the Bay of Biscay—we read :— 

The Municipality of San Sebastian pays a subvention 
of 1,190 pesetas to the Municipal Academy, 500 pesetas 
to the ‘Orféon Donostiarra,” and 400 pesetas to the 
Society of Fine Arts, which also receives a grant from 
the Provincial Deputation of 5,000 pesetas. 

Furthermore, at Seville :— 

The Municipality contributes towards the maintenance 
of the Choral Society known as ‘ El Orféon Sevillano.’ 
Switzerland is by no means behind larger States 

in its public-spirited attitude towards music. The 
following figures speak for themselves : 








NAME OF AMOUNT OF 
CANTON. GRANT. 
Berne - - The Town grants :— | Fr. £ 
To the Theatre (of which 
7,000 fr. are for the 
orchestra) - - - | 11,000 | 440 
To the Symphonic Society- | 7,000 | 280 
To the Musical Society of 
the Conservatoire - . 800 32 
To the Town Band - - 1,000 40 
Lucerne - To the Director of Music 
for the Town - - - | 5,000 | 200 
| To the Orchestra of the 
Town - - - - | 6,500 | 260 
| To the Town Band - - | 2,000 80 
(The above are placed on the 
| Budget of the Commune 
of Lucerne. ) 
Bale- Ville - To the Town Band - - | 3,000 120 
To the Musical Society — - 1,000 40 
To other similar Societies - | 1,500 60 
St. Gale - To the Town Theatre - 7,000 280 
To the Concert Society —- 300 12 
To the Town Band - - 500 20 
Vaud - - Various Choral Societies 
receive small subventions 
of from - - - - | 200-400 


Lastly, the United States cut a very poor figure in 
this White Paper. We learn that ‘ No financial 
support is given in any form to dramatic, operatic, 
and musical performances from Federal funds,’ and 
that ‘the only instances of support being given to 
performances of this nature from Municipal funds 
occur at Boston and San Francisco.’ Concerning 
these far-separated cities we read that :— 

The City of Boston maintains a Music Department, 
which gives free public out-door band concerts in 
summer and indoor concerts of vocal and instrumental 
music during the winter. The cost of this Department 
for the year ending the 31st January, 1903, was 
$15,229 4c., or about £3,045. 

At San Francisco music is supplied at the Golden Gate 
Park on Sundays and certain week-days. The cost is 
partly defrayed from Municipal funds, the musicians 
being paid at the ordinary rate of $5 (41) a day. 

The foregoing may prove useful to those who are 
doing splendid educational work in their various 
performances up and down the country, but who 
would be greatly relieved and encouraged by even a 
little financial help from Municipal funds. The 
Return also furnishes information as to subventions 
granted to Schools of Music. This feature of a very 
valuable document we may refer to on a future 
occasion. 
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Church and Organ Music. 


And let the roring Organs loudly play 

The praises of the Lord in lively notes ; 

The whiles, with hollow throates, 

The Choristers the joyous Antheme sing, 

That al the woods may answere, and their 
eccho ring. SPENSER, 


CHURCH HYMNS—-A NEW EDITION. 

Nearly thirty years have come and gone since the 
Society for Promoting Christian Knowledge issued 
‘Church Hymns, with tunes. Edited by Arthur Sullivan.’ 
The Preface thereto is dated ‘ Easter, 1874,’ and we 
have before us a copy of the first edition, purchased in 
June of that year, a modest octavo book, bound in 
limp cloth of dark maroon colour, for which the sum 
of two shillings was paid. Now comes the new 
edition—very much akin to ‘Hymns Ancient and 
Modern’ in appearance and size—issued by the same 
Society, but with Dr. Charles H. Lloyd as editor of the 
music. A few comparative notes on the two books 
may not be without acceptance. 

When the ‘ Tune-book to Church Hymns’—as the 
book is called in the original Preface—was first 
issued in 1874, not a little speculation was rife as to 
what Sullivan had made of it. He had then freed 
himself from an ecclesiastical office, and, with his 
‘Box and Cox’ and ‘Thespis’ achievements, he had 
begun to make himself known as a composer of 
humorous music. However, his early training as one 
of the Children of the Chapel Royal, his London 
organistships,— St. Michael’s, Chester Square, and 
St. Peter’s, Cranley Gardens—not to mention his 
anthem compositions, inspired confidence. In the 
first edition of ‘Church Hymns’ twenty-six tunes 
by Sullivan appeared therein for the first time, in 
addition to seven arranged or adapted by him. Some 
of these tunes have since become very popular, 
notably two settings of children’s hymns--‘ Hushed 
was the evening hymn,’ and ‘Brightly gleams our 
banner.’ On the subject of children’s hymns Sullivan 
showed his common sense, as set forth in the 
following paragraph from his Preface : 

In the majority of cases where the words are set to an 
unison tune, a harmonised version is given as well ; but 
in some instances this has not been thought necessary, 
notably in the Children’s Hymns, where a bright, taking 
melody has been the first’ consideration—a_ melody 
that children can learn easily and willingly, and 
which requires only a simple Organ, or, for school use, 
Harmonium accompaniment. 

It is a pity that composers and editors have not more 
venerally heeded Sullivan’s wise words in regard to 
catering for the bairns, instead of harmonizing simple 
melodies in a manner which often destroys their 
naiveté. 

Like ‘The Hymnary,’ issued two years earlier, 
‘Church Hymns’ originally appeared in crotchet 
notation, but with a curious line-end device which 
may be explained in the words of the Preface : 

The marking of the divisions of the lines in the music 
is an important question, upon which no settled rules 
have ever yet been laid down. In the present work the 
following plan has been adopted :—-The Long Metres 
are distinguished by a single 470ad bar at the end of the 
first and third lines, and a dowé/e bar at the end of the 
second line and at the close ; and, the great aim being to 
guide the eye as far as possible, a similar principle has 
been acted upon in other metres, wherever it seemed 
likely to facilitate that object. 

We may now turn from the old to the new edition. 
Here we find that while it contains sixty-six more 
hymns than its predecessor, ‘some 250 hymns in the 
old edition have been omitted, carrying with them a 





number of tunes for which there was no further need? 
The Preface further states :— 

Open notes have generally been substituted for the 
black notes of the old edition, as being easier to read ; 
and, with a few special exceptions, double bars have 
been placed to correspond with the end of each line of 
the words. 


While the dates of composers—not to say the birth- 
years of those still in the flesh—may very well have 
been relegated to the index, it seems a pity that 
the names of avthors are not given at the end of each 
hymn. The absence of numbers to the verses may cause 
confusion, and we venture to doubt the practical 
advantage that may accrue from the insertion of 
metronome rates. The speed at which a hymn-tune 
can be properly sung must depend upon circumstances, 
of which not the least important is the size of a 
congregation. Again, the same tune—e.g., ‘ Melcombe’ 
—not infrequently demands elasticity in regard to speed; 
its rate of progress must be regulated by the character 
of the hymn—-praise or prayer—with which it is 
associated. 

In the selection of a musical editor the compilers of 
‘Church Hymns’ did well in securing the services 
of Dr. Charles H. Lloyd, Precentor of Eton. It is true 
that he has not had the experience of a parish church 
organist, but his musicianship and artistic insight 
are indisputable. A new edition of a hymnal is, to 
some extent at least, fettered by the traditions of its 
predecessor, but we should have been glad if Dr. Lloyd 
had not retained the maimed melodic version of 
‘Croft’s 148th’ (No. 44). The original dotted note in 
‘Rockingham’ reappears, but not the original rhythmic 
form of ‘Bedford.’ It is strange that editors should 
go on perpetuating the unwarrantable alteration of 
William Gardiner, the Leicestershire stocking-maker, 
who changed the original “#7f/e rhythm of the 
composer, William Wheall, a true musician, to the 
quadruple version. Surely a tune which, in_ its 
beautiful triple form, stood the test of a hundred years, 
should be allowed to appear in the manner in which 
the composer wrote it. 

We gladly welcome so many (thirty-eight) children’s 
hymns. The selection is excellent—both words and 
music—and the original form of Gauntlett’s ‘Once in 
royal David’s city’ is a step in the right direction. 
In this juvenile section three new tunes deserve special 
commendation—they are the settings of ‘The morning 
bright with rosy light’ (No. 637), by Dr. Lloyd; 
‘Father, while the shadows fall’ (No. 620), a charming 
evening-hymn, by Mr. A. M. Goodhart ; and ‘ Sweetly 
sang the angels’ (No. 636), a strain which the children 
will love to sing, by Mr. T. F. Dunhill. 

With the index as an informant, we find that the 
book contains twenty-seven mew tunes, of which 
Dr. Lloyd has contributed eleven. The other com- 
posers who have rendered aid in this respect are 
Mr. A. Herbert Brewer, Mr. T. F. Dunhill, Mr. A. M. 
Goodhart, Dr. Basil Harwood, Mr. H. 5S. Irons, 
Mr. F. S. Kelly, Professor Horatio Parker, Sir Hubert 
Parry, Dr. C. W. Pearce, the late Sir John Stainer and 
Sir Charles Stanford ; there are in addition two tunes 
by anonymous composers. Time alone will determine 
how many of these twenty-seven contributions to the 
Church’s song will survive. It is not the gift of every 
composer to write a good hymn-tune, one that shall in 
truth be as ‘wings of song’ upon which the combined 
praises of congregated worshippers may be upward 
borne, therefore we may be excused for passing detailed 
criticism on the new matter here set before us ; but in 
addition to the children’s tunes already mentioned, we 
may point to a setting by Dr. Lloyd of Christina 
Rosetti’s hymn beginning ‘ None other Lamb, none 
other Name’ (No. 479), and the two tunes by 
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anonymous composers (Nos. 14 and 87), as those that 
are likely to become favourites. 

‘A special feature has been made of Plain Song 
tunes, of which about sixty have been included,’ and to 
quote further from the Preface, ‘the selection and 
harmonization of these demanded technical knowledge 
of an exceptional kind.’ This is perfectly true, and in 
this connection the Editor is to be congratulated in 
having secured the invaluable assistance of Dr. Basil 
Harwood. The copious indexes are all that could be 
desired, and Dr. Lloyd has discharged his editorial 
duties with conspicuous success. The book is a 
welcome contribution to the worship-song of the 
Church. 


‘CHRISTIANS, AWAKE.’ 

The memory of the composer of the tune to John 
Byrom’s famous Christmas hymn, ‘ Christians, awake, 
salute the happy morn,’ has recently been honoured in 
Stockport Parish Church, of which he was at one time 
organist. On December 27, as_ representing the 
subscribers, Mr. Robert Hollingdrake, J.P., unveiled a 
memorial tablet bearing the following inscription :— 





In memory of FOHDN Wainwright 
who twas born in Stockport, sometime Organist 
of this Church, tubo left as an heritage to 
the Chureh at large a Cune those sound 
is qone ont into all lands tobere the praise 
of our Incarnate Ford is sung. In [757 be 
resided in Tlanchester, and became Organist 
of the Collegiate Church. Be twas buried at 
this Church January 8th 1768 aged 45 nears. 

fies Stockport. 
se 


oe 
Chris -tians a- wake, 





sa - lute the hap -py 


“He hath put a new song in my mouth.” 
Psalm xl. 3. 











The dedicatory service—in which the choirs of 
St. Mary’s, St. Peter’s, St. Thomas’s, St. George’s 
and Christ Church, Stockport, took part—naturally 
included ‘Christians, awake, sung in procession, in 
which the congregation heartily joined. The sermon 

from the appropriate text, ‘Let us now praise famous 
men such as found out musical tunes, and recited 
verses in writing’—was preached by the Rev. E. G. 
Swain, of King’s College, Cambridge, son of Mr. 
Charles Swain, organist of Stockport Parish Church, 
who has been the mainspring in the movement 
whereby his distinguished predecessor has thus been 
commemorated. Immediately after the Benediction 
the bells of the church chimed out, ‘ Christians, 
awake’—a beautiful ending to a memorable service. 
We gave a history of the hymn (with a facsimile 
illustration) and its tune in our issue of December, 
1902, p. 794. 

Mr. Burnham Horner has been the recipient of several 
presentations upon his retirement from the office of organist 
of St. Luke’s Church, Redcliffe Square, Kensington. These 
gratifying gifts were from the congregation, the Vicar (the 
Rey. Evan J. Hopkins)—with whom Mr. Horner has been 
associated as organist for some thirty years—and the gentlemen 
of the choir. 


A new three-manual organ, built by Mr. J. Jepson Binns, 
of Leeds, has recently been erected in St. George’s Congre- 
gational Church, West Hartlepool. The dedication and 
inauguration of the instrument took place on the 13th ult., 
when Dr. A. L. Peace gave a recital with much acceptance. 
A week later Mr. Alfred Hollins skilfully tested the qualities 
of the organ. On that occasion the anthem which he 
specially composed for THE MusicaL TIMEs, ‘ O, worship 
the Lord,’ was sung for the first time, and to his masterly 
accompaniment. The organ, which is the gift of Mrs. G. H. 
Baines, has given every satisfaction. 


VIOLIN, TRUMPET, AND ORGAN. 

An exceedingly interesting music-making was given in the 
church of St. Botolph, Bishopsgate, at the close of Even- 
song, on Sunday, the roth ult., which took the novel form 
of a Violin, Trumpet, and Organ Recital. We give the 
complete programme, prepared by Mr. John E. Borland, 
organist of the church, with whom were associated, in the 
interpretation of the music, Miss Lilian Butler (violin) and 
Mr. Walter Morrow (trumpet) : 

TRUMPET }, 

AND ORGAN } 

VIOLIN } 

AND ORGAN ) 

TRUMPET } 

AND ORGAN } 

VIOLIN | «Réverie’ 

AND ORGAN } 

TRUMPET 

AND ORGAN ) 


Légende’ ... Orlando Morgan 


Adagio in E Gustav Merkel 


Fantasia in F ... Auguste Chapuis 


Henri Vieuxtemps 


) Andante and Allegro Energico 


in B flat G. Alary 


A CHOIR MAGAZINE. 

‘The Songster ’ is the title of a choristers’ magazine issued 
quarterly in connection with the choir of St. Michael’s 
Church, Highgate, of which the organist, and the editor of 
the periodical, is Mr. George T. Fleming. No complaint 
can be made on the score of variety in regard to the contents 
of this brightly-written magazine. The articles range from 
‘Notes on the anthems in use at St. Michael’s,’ to ‘ Jokettes 
for the Juniors,’ the latter department needing special care in 
a church publication. However, all tastes have to be con- 
sidered, as the advertisement pages of ‘The Songster ’ testify. 
The idea of such a magazine is good, and if we have spoken 
a warning word, it is only from a desire to help forward 
all that is best in church music and its associations. 


THE ROYAL COLLEGE OF ORGANISTS. 

The following candidates passed the recent examination for 
the Fellowship diploma :— 

J. Almond, Bolton. 

J. A. Bairstow, Galashiels. 

E. P. Brookes, Hovingham. 

F. C. Butcher, Birchington. 

M. E. Cooke, Lancaster. 

W.G. B. Fuller, Bournemouth. 

E. F. Horner, London. 

L. Illingworth, London. 

J. S. Macdonald, London. 


C. H. Merrill, London. 

E. J. Pickles, Bradford. 

F. Radcliffe, Stalybridge. 
W.E. Robinson, Birmingham, 
H. M. Sheaves, Manchester. 
T. H. H. Walrond, Rugby. 

R. Ward, Taunton. 

T. H. Weatherly, London. 


ORGAN RECITALS. 

Dr. J. C. Bradshaw, Christchurch Cathedral, New 
Zealand.—Adagio in D, Smart. 

Dr. D. J. Wood, St. Leonard’s, Exeter. 
(Op. 56, No. 4), Schumann. 

Mr. W. Prendergast, Winchester Cathedral. 
Pastorale in G, Charles Wesley. 

Mr. Clarence Eddy, Norwich Cathedral. 
(New), Guz/mant. 

Mr. C. H. Moody, Town Hall, Birmingham. 
on * The Harmonious Blacksmith,’ zx. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields. —Voluntary for double organ, /a7ced/. 

Mr. Louis H. Eaton, Trinity Church, San Francisco. 
Sonata in E flat (No. 1), Bach. 

Mr. H. A. Fricker, George Street Chapel, Grimsby. 
Sonata in D (in the style of Handel), MWo/stenholme. 

Mr. Urquhart Cawley, Parish Church, Eltham. 


Study in A flat 
Andante 
Seventh Sonata 


Fantasia 


Sonata 





in E flat minor (No. 6), Aheznéerger 
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Mr. W. Mullineux, Town Hall, Bolton. —Storm Fantasia, 
Neukomm. 

Mr. Roger Ascham, Feather Market Hall, Port Elizabeth. 

-Introduction and Allegro, #7. 2. Bache. 

Mr. Edward G. Croager, St. Luke’s Church, Hampstead. 

The Question: The Answer, oéstenholme. 

Mr. Francis Burgess, St. John-the-Baptist, Tilbury.— 
Minuet and Trio in B flat, 4. H. Brewer. 

Mr. F. W. Drake, St. Saviour’s Church, Guildford.— 
Fantasie Overture in D, Garrett. 

Mr. D. Randell, Parish Church, Hay.—Allegretto in E.— 
Wolstenholme. 

Mr. H. Crackel, Congregational Church, 
Moor.—Festal March, Cad/kin. 

Mr. W. Henry Maxfield, St. John-the-Evangelist, 
Altrincham.—O Sanctissima (‘ The Sicilian Mariners’’ hymn, 
so called), Chipp. 

Mr. F. Handel Woodward, St. Paul’s, Heaton Moor.— 
Elevation (Op. 25), Gez/mant. 

Mr. James C. Casson, the Parish Church, Ulverstone.— 
At Evening, Dudley Buck. 

Mr. Franklyn Mountford, St. James’s, Handsworth.— 
Finale in the French style, 7. C. Aridge. 

Mr. W. J. Kipps, St. Mary’s, Long Crendon (dedication 
“of new organ).—Concert Overture in C minor, Hod/ins. 

Mr. G. Bernard Gilbert, Town Hall, Stratford. — 
Variations on the Chorale ‘ Sei Lob und Ehr,’ esse. 

Mr. Thos. H. Hickson, St. John’s, Birkdale.—Meditation 
(Op. 40, No. 4), C. W. Pearce. 

Mr. Shallcross, Christ Church, 
‘Church Festival, est. 

Mr. C. E. Juleff, St. John’s, Taunton. 
‘Chant Séraphique, Gaz/mant. 

Mr. Walter Fitton, St. Mary’s, Kilburn.—Sonata (Op. 89), 

said to be its first performance in England—Guwz/mant. 

Mr. D. Duncan Baillie, All Saints’, Lewes. —Fanfare in D, 
J. C. Bridge. 

“~ Mr. Leonard Henniker, Holy Trinity, 
Allegro, from Concerto in D, John Stanley. 

Mr. H. J. Gilberthorpe, St. Margaret’s, Topsham.— 
Tempo di minuetto, Cué/er. 

Mr. Louis H. Torr, the Parish Church, 
“Grand Cheeur, /lo//ins. 

Mr. W. M. Brooke, St. Lawrence, Bourton-on-the-Water. 

-Sketch in D flat, Schumann. 

Mr. A. Brown Thompson, Wesleyan Church, Tantobie.—- 
Fanfare, Lemmens. 

Mr. R. H. Turner, Parish Church, Portsmouth. —Pastorale, 
Corelli. 

Mr. T. Burgess Lane, the Parish Church, Darwen.— 
Air with variations in A, esse. 

Dr. Abernethy, Battersea Polytechnic (all the pieces by 
British composers).—Overture, £. H. Thorne. 

Master J. S. Duckworth, St. John’s Church, Driffield.— 
‘Sonata No. 3, Wendelssohn. 

Mr. Chastey Hector, St. Michael’s Church, Handsworth. — 
“Austrian Hymn’ variations, 2. 7. Chzipp. 


Whittington 


Luton.—March for a 


Fantasia and 


Ramsgate. — 


Emsworth. — 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. 


Mr. 
Mr. 


Ernest Alden, Edith Grove Congregational Church. 

D. Duncan Baillie, All Saints’ Church, Lewes. 

William Bishop, St. Mary’s Parish Church, Carleton- 

in-Craven, 

A. Chatfield, Parish Church, Kidderminster. 

L. A. Collingwood, St. Thomas’s Hospital. 

H. Cuthbert Davies, St. Paul’s Church, Finchley. 

Mr. F. W. A. Drake, Hither Green Baptist Church. 

Mr. W. T. Giles, Parish Church, Millbrook, Plymouth. 
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Gavotte and Musette, and Valse Meélancoligue. 
the Orebestral Suite composed by Theophil 
(Op. 16, Nos. 1 and 2). Pianoforte arrangement. 

[Novello and Company, Limited. ] 





From 
Wendt 


The more we see of Mr. Wendt’s music the better we 
like it. These two movements present in old forms. so 
much that is fresh and charming that we can only regret the 
absence of the remaining numbers of the orchestral suite to 
which they belong. It is difficult to write gavottes and 
musettes that avoid stereotyped phraseology and effects, but 
Mr. Wendt has succeeded remarkably well where so many 
have failed. The opening theme is crisp, flowing and 
tuneful, even ‘catchy’; harmonically and contrapuntally the 
piece is interesting, and a profusion of dynamic changes 
lends variety to a delightful movement. The Musette also 
is unconventional. Short passages of ponderous gravity 
alternate with others of airy grace and wilfulness, an occa- 
sional descending semiquaver quintuplet run adding to the 
humour displayed throughout in many a trill and droning bass. 
We thank Mr. Wendt for a really unhackneyed and masterly 
specimen of old dance forms. 

Even more fascinating is the ‘Valse Meélancolique,’ a 
captivating orchestral movement of a light character. Once 
more the subject-matter is chosen with great felicity and 
with an eye to effective contrast. The opening theme, as 
befits the title of the piece, bears a cold, forlorn aspect 
which a light scheme of harmonization tends to emphasize. 
Matters assume a different aspect when the brighter second 
section of the subject appears, and especially when an 
expressive violoncello ‘song’ theme is added as a counter- 
point below the first section. The trio is quite one of 
the most charming things we have come across for 
some time. The melody, assigned, we fancy, to violoncelli, is 
laden with sighs and longing. Intervals of ascending and 
descending sevenths and ninths play an important part in it, 
and an unusual number of directions for alterations in speed 
and dynamics, pauses on and between different beats of the 
bars, gives the languorous music an air of hesitancy and capri- 
ciousness which is captivating to a degree. The composer 
rouses himself from his reverie and melancholy in a vigorous 
and impassioned crescendo, leading after twenty bars of an 
exciting stringendo to a furious outburst //// on a long- 
sustained chord of the dominant minor thirteenth on a pedal 
F sharp. The return to the ‘cold’ first subject is beautifully 


managed—fragments of the theme stealing shyly and 
cautiously, as it were, out of the grey mist of a 


high violin tremolo. Given good effective orchestration, this 

beautiful piece should prove a real acquisition to the 

repertoire of orchestral societies. We speak deliberately 

when we express the opinion that it is not unworthy of 

Tschaikovsky in his lighter mood. 

About Music, and what it is made of. By Oliveria Prescott. 
[Methuen and Co. ] 

Miss Prescott is favourably known as the authoress of a 
book entitled ‘ Form, or design in vocal and instrumental 
music.” In the volume now before us she pleasantly and 
concisely sets forth much interesting matter on such interesting 
themes as ‘Home music in England,’ ‘ From Madrigal to 
modern style,’ ‘ The rise of opera,’ ‘ The course of oratorio,’ 
and ‘The making of symphonies,’ and treats of them in a 
manner that fully justifies the title of her book. As a pupil of 
the late Sir George Mactfarren, Miss Prescott would scorn 
the superficial sophisms of some makers of books on music ; 
yet while she is thorough, she is by no means pedantic 
or dogmatic. The educational value of her pages admits of 
no question; and this attractive volume would not only 
make a good school prize for music, but might be read with 
advantage by children of older growth. A slight correction 
is needed in the music-type example (4) on p. 69; and we 
confess to a liking for the natural sign to the first F in the 
second line of the example on p. 32, as, while the modulation 
to G is so clearly indicated by the sharpened F, the return to 
the main key (C) has no such guide-post, so-to-speak. But 
these things do not detract from the general excellence of an 
acceptable and readable volume. 

(Continued on page 113.) 
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The Musical Times, ® give thanks unto the Lord. February 1, 1904. 
ANTHEM FOR EASTER. 


Psalm exviii. 1, 14, 22—24; Composed expressly for 
St. Matthew xxviii. 1, 2, 5, 6; The Musical Times by 
Romans vi. 4, 9. (2. V.) W. WOLSTENHOLME. 





Lonpon: NOVELLO AND COMPANY, Limitep; AND NOVELiO, EWER AND CO., NEw York. 
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a ash ow. net 6 o| Orchestral Parts ... net 12 0 
= ianoforte Duet P 
ORGAN s. d. aor ll W.—Legende. For Violinand Pianoforte. Op. 20 : : 
Festive March... : use vs me os ss .. 2 0 | BORODINE, A.—1st Symphony. Arranged for Two Piano- 
| Origina! Compositions :- — fortes (4 hands) «= S€€10 0 
Book 1 —Andante Pastorale, Andante, Adagio, Andante, 2nd Symphony. Arrz inged for Two Pianofortes (4 hands) ,, 10 0 
Andante, Adagio, Andante ... 1 6 | BUCHNER, F.—Concerto, No. 5. For Flute and Pianoforte. 
: Book 2.—F ughetta, Andante, Allegro Maestoso, Allegretto, Op. 92... at ve a des ide pos ps «- 10 @ 
. | Largo, Andante, Andante, Andante quasi Allegretto GABRIEL, MARIE.—Four Pieces. For Violoncello and 
=| Cantabile aa ee Pianoforte :— 
: 300k 3.—Adagio Maestoso, Allegretto, Ada agio, Andante 1. Dans le calme du soir (Melodie), 4s.; 2. Fleur 
con Moto, Andante con Moto, Andante Maestoso, nouvelle (Romance), 3s.; 3. Radotages, 3s.; 4. Dance 
Allegretto . 1 6 rencontre, 4S 
Book 4.—Fughetta, “Allegretto, “Adagio, Andante, Trio, GRIEG.—Bridal Procession. For Orchestra :— 
: Andante Cantabile, Andante & pe ne we Sue Full Score .. net 4 o| Wind Parts ... .. net 8 o 
Book 5.—Larghetto, Andante con Moto, Larghetto, Lar- String Parts... eae each ,, O10 
+E ghetto Andante, Counterpoint on the Psalm Tune —— Wedding Day. For Violin and Pianoforte |. i net 1 8 
ser od Andante con Moto aps Sas ... I 6 | —— Norwegian Peasants’ Dances. For Pianoforte ‘Solo. ‘Op. 7 
ook 6 —Overture ... vas Sac aa ee <a 2 0 t 33 
: Book 7.—Fugue in F, Funeral March, and March ... z o | HAL vig pet Peasants’ Dances. For Violin Solo .. pe 2 2 
Fantasia o oe re a oo se 2 0 |JERAL, -Zigeunertanz. For Violinand Piano. Op.6,No.2 4 0 
Prelude and Fugue a see oes 2 o | KAUN, " = our Pieces. For Pianoforte Solo. Op. 34:— 
Variations on the tune * St. Luke’ 2 0 1. Menuett-Fantasie, 4s.; 2. Walzer, 4s.; 3. Melodie- 
= Etude, 3s. ; 4. Octaven-Etude, 3s. 
PIANOFORTE. ao Ag Symphonic Poems. For Orchestra. Op. 43: 
Melody. a ae oan, ed . Minnehaha. Pianoforte Duet .. - ase as M2 6 
four Characteristic Pieces :— 2. Hiawatha. Pianoforte Duet ... ne xe gs SO 
- . Regrets te aint a un es .. 1 6 | LAURISCHKUS, M.—Walzer Melodien. For Violoncello 
2. Prayer a 0 9 and Pianoforte. Op. 15 .. Net 4 0 
| 3. An Eastern Tale. 1 6 | LIAPOUNOW, S.— Dix Etudes d’exécution transcendante. 
4. Spring Song 1 6 Pour le Piano. (Ala mémoire de Francois Liszt.) Op. 11: 
Sketch in the form of a Minuet and Trio 1 6 Etude I. Berceuse (F sharp)... oo he 
a II. Ronde des Pheer il (D sharp minor) 4 0 
PIANOFORTE DUET. » Ill. Carillon (B major)... 4 0 
Festive March a », IV. Terek (G sharp minor) 4 0 
OF ae aa as ase ase eee aes Co a, » Vv. Nuit d’été (E major) ... 4 0 
“f a ae », VI. Tempéte (C sharp minor) 4 0 
_ PIANOFORTE AND VIOLIN. " VII. idylle(Amajo) ie 
| Cavatina... ts me ‘5 Ear a ae ees a> 26 <i bey —_ — (F sharp minor) 4 0 
ae ia X. Harpes éoliennes (D major) $3 ae 4.0 
SERVICES. a X. Lesghinka (style Fat w) (B minor) - ; 
Communion Service in E flat . .. a. 0 6 | LISZT, F.—Organ Works (STRAUBE) net 2 2 
Folio, 3s.; ‘Vocal Parts. "1s: 6d. MOSZKOWSKI —Capriccietto. For Pianoforte Solo. “Op. 545 
Morning and Evening Service in B flat... Folio 6 o No. 3 i ar ee ts net I ot 
Or separately: Te Deum and Jubilate, 2s. ‘6d. ; Sanctus, — Suite. For T wo Violins and Pianoforte. Op. JI os 1-340 
Kyrie, and Creed, 1s. 6d.; Cantate and Deus MOTTL.—Ballet-Suite. For Pianoforte Duet _ ... a4 
os misereatur, 2s. 6d. NICHOLL.—Whitsuntide Offertory. For Organ. Op. 36, No. 3 
Morning and Evening Service in C, chiefly in Chant form ... 1 6 net 2 2 
Or separately, Te Deum, 3d. ; Benedictus, 3d. ; Communion Six Pedal Studies. Op. 4 + 3 
Service, 9d.; Magnificat and Nunc diiittis, 3d. RIMSKY - KORSAKOW Overture,” “Vera Sheloga.” For 
Te Deum and Jubilate inG ... «. : ae do eh coe Orchestra. Op. 54:— 
Magnificat and Nunc dimittisinG ... — ... “ax laa eve UO Full Score’... net 6 6] Orchestral Parts ... net 6 6 
Morning and Evening Service in E flat: —— Suite, ‘‘ Vom Zaren Saltan.’’ For Orchestra. Op. 57:— 
1. [Te Deum Laudamus, 4d.; 2. Benedictus, 3d. ; Full Score _...___ net 24 0| Orchestral Parts... 5 24 0 
3. Jubilate Deo, 2d.; 4 and 5. Magnificat and Nunc SCHAFER, A.—Russian Dances. For Pianoforte Duet. Op. 46 
dimittis, 4d. a Books 1 and 2 . os. see ae CE SO 
ANTHEMS, &e. SCHONICKE, W.— Concert-Fantasie upon an Old Russian — 
all Thy works praise ‘Thee ips per _ ae Folk-Song. Op. 28. For Flute and Pianoforte pee 60 
- Folio, CP Co ees one iS 3 | SCHUBERT.—Symphony, in C major. For Two Pianofortes 
Behold, the Lord the Ruler is come : 0 3 (4 hands) sss met 3 5 
Folio, 1s.; V ocal Parts, 6d. _ oo 3 ag Symphony, in B minor. For Two Pianofortes 
36] Beataenca ae 4 hands : os aw. tet 3 4 
Behold, the days come ... a - . Folio 2 0 me x —- Mélodies | poétiques. For Pianoforte Solo. ia 
Reinererrainit sing | , Xe ¢s Op. : me aa ee « Gb 42 
—— iar the sons of Got ve ai Saul.) Psalm lvii. . SIN DING.—Sérénade. For Pianoforte Solo. Op. 33, No.4 ,, I 1 
Glitchie esa thetdead’ ae a ce ~ 2 a Eight Interludes. For Pianoforte Solo. Op.65. In Two 
Folio, od. i Sol-fa, 1d.; . Vocal Parts, 6d e : Books aed oe ees eee axe ase +. e€ach,net 2 2 
Wateoilovaditwerenlae, ee aes —— Six Pieces. For Violoncello and Pianoforte. Op. 66. 
| : OP ag ia as ~« BON 2.9 In Three Books Me eee eee eee pax | GRRUen <a 
Tienes Weouseuks Ge 5 aie i 7 wee SPENDIAROW, A.—Two Pieces. For Orchestra. Op. 3. 
In the beginning was the Word. (Christmas)... re —s Re I. Seeneat 2 
Folio, od. ;. Vocal Parts, 6d. 2 Full Score ... net 2 o| Orchestral Parts ... met 2 0 
I was glad when they said unto me ... ee ... Folio 0 No. II. Berceuse:— 
Vocal Parts, 15. a + Full Score oe net 2 ©0| Orchestral Parts... ae 26 
It is of the Lord’s mercies sss ine o 14 ee de Concert. Ry payer 4" ae 
Let my complaint come before Thee. Men's voices ee Vere te ee GC LEC eee ae 8 
Let us now praise famous men. Men’s voices pe ; STOJOWSKI.—Four Pieces. For Pianoforte Solo. Op. 26. 
Oclap your hands together. 8.8.4. . eae I. Mélodie ; 2. In tempo di Minuetto; 3 Chant d'Amour ; 
O cast thy burden upon the Lord - ie Se ... Folic 2 0 T x Thies Cracow. Complete... w Net 2 2 
Vocal Parts, 1S, ~~ A. S.—Two wines. For V tehenee llo wi Pianoforte. 
O pray forthe peace... ey earn ay” p. 10. Bagatelle, 3s.; Sérénade $ 0 
The Lord that brought us __ ... 0 3 TILT METZ, R. - “Orel hesteal Studies (Exercises in  trans- 
The Lord is in His holy temple, and O worship the L ord each o 14 posing). For the Flute. Op. 36. In Three Books, each, net 2 0 
Folic, 1s.; Vocal Parts, 6d. “| TSCHAIKOWSKY.—Trauermarsch, from ‘‘ Hamlet.’’ Op. 67x: 
They shall be named the prie sts of the Lord ae .. Folio 1: o Full Score sis net 3 ©0|{ Orchestral Parts ... net 5 0 
r Vocal sissies aad. Pianoforte Solo .. 2 0| Pianoforte Duet pa an Se 
he Angel and the Shepherds... #8 ae ae .. 0 1 |—— Andantino marciale, from Second Symphony. Arranged ~ 
Two Kyries in G and E minor We ae Pie ge. for Two Pianofortes. Op.17 __... whe eR w met3e0 
od Finale, from same. Arranged for Two Pianofortes 2 GG 
PART-SO} sais — Capriccio Italien. For Military Band. Op. 45:— 
Hark! hark! the lark. .s.A. ah se nc O Wlhese, wall Scare ss net 12 o| Orchestral Parts... net 28 o 
Lake and waterfall me a ee ek Lo er ee eee “ oe (D minor). For Flute and 
Thedreamofhome ..  .. 0.0 eee Pianoforte. Op. sek» Sans NAG 
Sol-fa, 1d. “| WEISSENBORN, J. pn ctical Bassoon School.. «= Het 4 0 
— — oe Sold at half-price, if not marked net. 
onpon: NOVELLO AND COMPANY, LimitTep. Lonpon: NOVELLO AND COMPANY, LimitTep. 
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Ss. d. , a 7 ; ‘ 

THE APOSTLES (Parts I. and II.). For Soprano, | | MY LOVE DWELT IN A NORTHERN LAND. colo 

Contralto, Tenor and Bass Soli, Chorus, and Orchestra. ainiiensianipcdeipescnmsia ines. cade ae ° 3 sugs 

(Op. 49.) (Tonic Sol-fa, 2s. 6d.) . . 5 0 |WEARY WIND OF THE WEST. FR OF S.A.T.B- accc 

Paper boards, 6s. ; Cloth, gilt, 7s. -6d.; Vocal Parts, 1s. 6d, (Tonic Sol-fa, 14d.) ... 0 3 mea 

each; String Parts, 23s.; Wind Parts and Full Score . 

(in the Press): Book of Words, with Analysis and over OQ HAPPY EYES. For’'s.a.7:8. (Tonic Sol fa, 1d. ) o 1} Po 

0 Musical examples by A. J. iceR, 1s, # 2r- e : afte! 

paition of tae Laue WF CN. Donon Tk, SPANISH SERENADE (Stars of the Summer r 
Rector of Morecambe, ts. ; Night’’). For Chorus (s.a.v.r.)and Orchestra (or Pianoforte) 0 3 


Full Score and Orchestral Parts, MS. 
THE SNOW. For Female Voices (s.s.c). With 
Accompaniments for Two Violins and Pianoforte, or the 
Accompaniments arranged for Small Orchestra (Score and 


CANTATAS. Parts in the Press) o 6 call 


(Tonic Sol-fa, rAd. ; Violin Parts, 6d. each) deli 

THE DREAM OF GERONTIUS. For Mezzo- FLY, SINGING BIRD. For Female Voices trur 
Soprano, Tenor, and Bass Soli, Chorus and Orchestra. (s.s.c.) With Accompaniments for Two Violins and arp 
(Op. 38.) (Tohic Sol-fa, Choruses only, 1s. 6d.) a is. 36 Pianoforte, or the Accompaniments arranged for Small La 
Paper boards, 4s.; cloth, gilt, 5s.; Vocal Parts, 1s. 6d. Orchestra (Score and Parts in —- Press) 1 0 6 - 
each. Full Score, £3 3s. String Parts, 20s. Wind (Tonic Sol-fa, 1d. ; Violin Parts, 6d. each.) and 
Parts, 52s. 6d. Words only, 25s. per 100. Book of Words, | sug' 


with Analysis and over 7o Masia! examples by A. J. CHORUSES. stan 


JAEGER, 1s. Vocal Score (with German and English 





words), 6 Marks. Vocal Parts (German words), THE CHALLENGE OF THOR (‘' King Olaf’’). 
2 Marks each. | (Tonic Sol-fa, 2d.) Vee eR 
CARACTACUS. For Soprano, Tenor, Baritone (String Parts, 2s. ; Wind Parts and Full Score, MS.) 
and Bass Soli, Chorus, and Orchestra. (Op. 35.) (Tonic THE WRAITH OF ODIN (‘* King Olaf’’). 
Sol-fa, gor only, Is.) ... S; ae yes Pa wea: B08 (Tonic Sol-fa, 2d.) mY, ; mes on ee H 
Paper boards, 4s.; cloth, gilt, 5s.; Vocal Parts, 1s. 6d. | (re cee ” el 
each. String Parts, 24s.; Wind Parts and Full Score, /AS TORRENTS IN su MME R ( King Olaf ). Lisi 
MS. Book of Words, with Analysis, 1s.; Words only, (Tonic Sol-fa, 1d.) ... See eens tion 
258. per 100, IT COMES F ROM “THE MIS’ r Y AGES aN 
2 LACK EN TIC TH = . | (‘* Banner of St. Georg ge"’) (Tonic Sol-fa, 2d.) 0 4 vs 
a My wii HT. For Chorus and et String Parts, 2s.; Wind Parts, 7s. 3d.; Full Score, MS. woe 
String Parts, 9s.; Wind Parts and Full Score, MS.; BRITONS, ALERT ! (** Caractacus’’’) Be Sk oko aaa gre 
Vocal Parts, 1s. each. - Ww fuer ‘ vie\ 
ree : : : LITANY (‘‘ The Dream of Gerontius’’) Bo 8 yea | 
KING OLAF. For Soprano, Tenor, and Bass BE MERCIFUL, BE GRACIOUS, LORD - 
Soli, Chorus, and Orchestra. (Op. 30) ... — Se Sep Oe : ’ 4 = 
Cloth, gilt, 5s.; Vocal Parts, 1s. 6d. each; String The Dream of Gerontius”’) . as sia col 
Parts, 23s.; Wind Parts and Full Score, MS. Tonic Go FORTH UPON THY ‘Jou RNEY (‘‘ The the 
Sol- es a (C Scars s —_, sort Words only, 25s. per 100. Dream of Gerontius ’’) Oo 4 all 
300k of yrds, A Sis, 1S. 
. Hie dete i. na ie rr PRAISE TO THE HOLIEST IN THE HEIGHT con 
— B xen tg aig ol — SORGE. For Chorus S.A.S.S.A.A. (‘The Dream of Gerontius”) ..  .. 0. 0 sec 
(Soprano Solo ad /tb.) and Orchestra. (Op. 33) ele oe ke 7 ia > 4 
String Parts, 8s. 6d.; Wind Parts, hah 6. ; Full Score, SOF TLY AND GENTL Y, DEARLY and 
Ms. Tonic Sol-fa, 1s. Words only, 12s. 6d. per 100 RANSOMED SOUL Riis from “The Dream of 
3 ee a Sie 1s Gu aens Gerontius’’) ... ad ee bee ie 0 6 
THE LIGHT OF LIFE (‘Lux Christi’’ ). - + 
A Short Oratorio. For Soprano, Contralto, Tenor, and x ay rs i 
Baritone Soli, Chorus, and Orchestra. (Op. 29) sae “4 2 6 GOD SAVE THE KING. Arranged for Solo, : 
Vords only, ros. per 100; String Parts, 13s. 6d.; Wind Chorus, Orchestra, and Military Band (ad 1%.) cs o 3 apt 
Parts and Full Score. MS. iii : Tonic Sol-fa, rd. ; Full Score, 2s. 6d.; String Parts, 1s. 3d.; bea 
rP Wind Parts, 4s. 3d.; Organ, 6d. 
tha 
PART-SONGS FOR MEN’S VOICES. a 
ANT N T : 7c T.T.".8. English and German words _ ... = 6 hi 
ANT HEMS AN D SERV ICES. Or separately (English words only) - wh 
’ ; , 1. Yea cast me from he ights of the mountain _... ~ £3 apy 
LIGHT OF THE WORLD 2 The Light of (Tonic Sol-fa, 2d.) abe 
Life'’), S.A.T.B. ' 0 3 2. Whether I find thee. (Tonic Sola, 1d.) ae «as O 2 be | 
3. After many a dusty mile. (Tonic Sol-fa, 2d.) are 
SEEK HIM THAT MAKE TH THE SEVE N }. It’soh! to bea wild wind. (Tonic Sol-fa, 1d.) .... 0 2 
STARS (‘‘ The Light of Lite’ ). Tenor Solo 5. Feasting I watch. (Tonic Sol-fa, 2d.) . io (OR 
and Chorus for 1.T.8.R. 0 6 = ‘ro 
DOU BT NOT tiny PATHE R’S CARE (“The | SONGS. th 
Light of Life’). Duet, s. and. ... o 2 |THE SWORD SONG (‘Caractacus’’). For t 
AVE VERUM. (Op.2, No. 1.) Motet. English ogg ag ee _ 
and Latin Words. (Tonic ‘Sol- fa, Sas) : , o 2 |THE ANGE L 'S SONG a NES work is done "’ Fo 
a ire . —_ = 3 : HG s"). For Mezzo-Soprano : ow. I 6 
TE DEUM AND BENEDICTUS IN F For b Panis . a \ 
Chorus (s.A.7.8.), Orchestra, and Organ. (Op. 3 e ct 6 THERE ARE SEVEN THAT PU is ‘THE Dt 
String Parts, 4s. 6d ; Wind Parts and Full Score, MS. THREAD (‘Grania and Diarmid”’)... 2... 20 =f 
; 7 
Loxnpon: NOVELLO AND COMPANY, Limrtrep } anc 
me 
AND full 
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(Continued from page 104.) 
The Witch of Atlas (after Shelley). Tone-poem (No. 5) for 
Orchestra. By Granville Bantock. Full Score. 
[Novello and Company, Limited. ] 


Mr. Bantock is one of the most industrious of composers. 
His facility seems remarkable even in these days of technique 
run riot. The work under notice is programme music of the 
most pronounced type, the full score which lies before us 
containing long quotations from Shelley’s poem. The music 
must consequently be judged as programme music pure and 
simple, and no other standard should be applied. — It is 
essentially one of those modern works in which beautiful 
orchestration fev se must be regarded as a valuable asset. It 
is here carried to such a pitch of perfection, the orchestral 
colour is so beautiful in itself and so successful in its 
suggestion of poetical ideas, that it can be enjoyed on its own 
account and defended as an end in itself, instead of merely a 
means to an end. 

Shelley’s poem presents a composer with a ‘ programme’ 
after Mr. Bantock’s own heart. Such lines as— 

‘Tis said she first was changed into a vapour, 
And then into a cloud, such clouds as flit, 

Like splendour-winged moths about a taper, 
Round the red West when the sun dies in it. 


call for, and at the hands of otir composer receive, very 
delicate and fanciful treatment. Sustained ff chords for 
trumpets, trombones, and tuba (all muted), soft harp 
arpeggios, persistent, fluttering little string figures Af above 
gently-sustained meiodic phrases for oboe, horn, solo violin, 
and solo viola, produce a piece of exquisite colour and poetic 
suggestiveness. In great contrast to this delicate conception 
stands the A/arstale, con anima illustrating the words :— 
And then she called out of the hollow turrets 
Of those high clouds, white, golden and vermilion, 
The armies of her ministering spirits 
In mighty legions, million after million. 


Here the composer produces sonorous effects, such as 
Liszt and Tschaikovsky loved. We have the same reitera- 
tion and sequential treatment of one-bar phrases, the same 
rushing chromatic scale passages in /¢/¢? strings, or ¢utt? 
wood-wind, the same rhythmical energy which may mean a 
great deal or nothing at all, according to the listener's 
views on programme music. 

Fortunately Mr. Bantock is not without a keenly-developed 
sense of beauty, and though in this symphonic poem his 
colour-sense is more markedly in evidence than that of 
thematic beauty, we do not mean to imply that the work is 
all colour, e¢ preterea nihil. A long-drawn melody of 
considerable beauty is developed at’ some length in the 
section describing how Old Silenus is ‘teased’ by Driope 
and Faunus to ‘sing them something new,’ and how they 

. . . found the lady lone, 
Sitting upon a seat of emerald stone. 

Then again, at the words (we must use the terms generally 
applicable to a choral work) ‘ For she was beautiful: her 
beauty made the bright world dim,’ &c., we meet with much 
that charms and interests, both melodically and harmonically, 
apart from all considerations of orchestral colour. Taken as 
a whole the work is a notable effort in a direction towards 
which modern music seems to trend, and conductors who 
appreciate a poetic and convincing musical interpretation of 
a beautiful poem, anda masterpiece of orchestral scoring, may 
be reeommended to give Mr. Bantock’s work a hearing. 


FLUTE 
The Flute Players Journal—Venesia, Barcarolle, and Allegro, 
by Percy Stranders. 
La Flite de Pan, by Paul Wachs. 
Four Melodious Studies, by G. Kummer (with pianoforte 
accompaniment by A. P. Vivian). 
Die Puppe und Der Hampelmann, by ¥. Sabathil. 
[Rudall, Carte, and Company. ] 


MUSIC, 


The above are all original compositions for the flute, 
and not, as is often the case with flute literature, arrange- 
ments of popular airs. The pieces by Mr. Stranders are 
full of graceful and musicianly ideas, and very well written 


aviiad 


for the instrument. The accompaniments are of such 
importance that the two movements may be fairly described 
as duets. ‘La Flite de Pan’ depends mainly for its effect 
upon scale and arpeggio passages rather than upon flowing 
themes. It is, however, a very effective solo. Herr 
Kummer’s Studies are rather more conventional in style, but 
they are skilfully written for the display of good technique. 
The accompaniment by Mr. A. P. Vivian, who, as everyone 
knows, is one of our best flautists, furnishes an unobtrusive 
support to the solo instrument. The remaining two pieces, 


by F. Sabathil, are very pretty studies, and would make 
acceptable and contrasting contributions to a concert 
programme. Dre Puppe (Slumber Song) is pretty and 


smooth, and Der Hampelmann (Jumping Jack) is very lively 
and brilliant. 





Mozart. By Ebenezer Prout. Beethoven. By J. S. Shedlock. 
Gounod. By Henry Tolhurst. Sea/@zvan. By II. Saxe 
Wyndham. Bell’s Miniature Series of Musicians. Edited 
G. C. Williamson. 

[George Bell and Sons. ] 

This series of biographies forms a companion to Messrs. 
Bell’s ‘ Miniature Series of Painters.’ The books, in size 
about 6 in. by 4 in., and published at one shilling each, are 
very daintily got up and are companionable. No better 
selection could have been made in the choice of Professor 
Prout and Mr. Shedlock to write the monographs on Mozcart 
and Beethoven respectively, and Mr. Ernest Ford contributes 
a chapter to the Sullivan biography on * Sullivan as composer.’ 
These handy little books, in addition to being illustrated, 
contain an amazing deal of information presented in a sort of 
Brand’s Essence or Bovrilized form. They are sure to find 
their way into many a pocket. 


Ze Deum, Benedictus and Jubilate in G. By Bertram 

Luard-Selby. 

Benedicite in D. By H. Elliot Button. 
O God of Wisdom. Hymn. By Willem Coenen. 
[Novello and Company, Limited. } 

The Morning Service in G by the organist of Rochester 
Cathedral is admirably designed to meet the requirements of 
the majority of church choirs ; moreover, it may be specially 
recommended to clergymen who object to over much 
repetition. The Te Deum is strong diatonic music, easy t 
read, grateful to sing, and simple to follow. The Benedictus 
and Jubilate are planned on the same lines, and the service is 
worthy of wide acceptance. Mr. Button has written for the 
Benedicite two melodious quadruple chants, with alternative 
accompaniment for certain verses directed to be sung in 
unison by the adult and junior members of the choir. The 
Gloria is set separately to music developed from the first 
chant. The arrangement is well designed to avoid the 
monotony of the ‘ Song of the three children,” The words of 
Mr. Coenen’s hymn, by Ernest S. Rogers, are intended for 
the marriage ceremony. The music, while possessing 
emotional warmth of expression, is devotional. 





ANTHEMS. 
By Herbert W. Wareing. 
By FE. Markham Lee. 
By Eaton Faning. 


Blessed ts the Man. 

Blessed be the Lord my strength. 

Except the Lord build the house. 

O God of my righteousness. By Maurice Greene. 

If the Lord Himself. By Thomas Attwood Walmisley. 
[Novello and Company, Limited. ] 

There is a freshness in Dr. Wareing’s anthem ‘ Blessed is 
the Man’ which should appeal to a wide circle of church 
musicians. The setting of the initial phrase admirably 
accentuates the declaration of the words, and conviction rings 
in the music of the subsequent section. Tonal contrast is 
obtained by a passage for tenor and basses in four-part 
harmony, and the working of the opening chorus for the 
finale gives a sense of completeness. The anthem ‘ Blessed 
be the Lord my strength’ by Dr. Markham Lee makes less 
demands on its exponents than the foregoing work ; but the 





music is interesting, and the various entrances of the voices, 
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while by no means difficult of execution, are calculated to 
keep a choir alert. 

Dr. Eaton Faning always writes with keen perception 
of what is effective, and this fact will doubtless encourage 
choirs to acquire the absolute precision demanded in the 
contrapuntal portions of his anthem ‘ Except the Lord build 
the house.” The design includes passages for semi-chorus and 
for basses in unison, while towards the close the soprano 
voices are divided into two parts whereby effective vocal 
contrast is obtained. 

The two anthems by Greene and Walmisley, it need 
scarcely be said, are not new; that by Dr. Greene has 
been edited and furnished with an organ accompaniment 
at the experienced hands of Mr. John E. West, and that by 
Thomas Attwood Walmisley is a revised octavo edition of one 
of the finest of this esteemed composer's anthems. Dr. Greene's 
*O God of my righteousness” opens with a duet for soprano 
and tenor, the parts for which are written in imitation and 
possess much musical interest. This is followed by solos for 
tenor and soprano, the latter requiring careful singing. The 
conclusion is a spirited chorus in free counterpoint. These 
anthems—by two eminent masters of English church music 

imperatively demand a well-trained and intelligent choir 
to do them justice ; but the care and attention necessary to 
their study will be well repaid by those whose privilege 
it is to sing them. For the benefit of any who are not 
acquainted with Walmisley’s fine compositions, it may be 
said that this Thanksgiving anthem, ‘If the Lord himself,’ 
contains a fine bass solo, and concludes with an imposing 
Hallelujah chorus in fugal form. 


PART-SONGS., 

T love a Lass. 
lal auty. Words by Robert Greene. 
Bell. 

Woodman, Shepherds, come away. Words by James Shirley ; 
and Lacking my Love. Words by Edmund_ Spenser. 
Composed by John k. West. 

Charm me asleep. Words by Herrick ; and Let me the 
canakin clink. NNords from Shakespeare’s ‘ Othello.’ 
Composed by John B. McEwen. 


Words by George Wither; and Love and 
Composed by W. H. 


[Novello and Company, Limited. ] 

Mr. W. H. Bell has written a distinctive setting for s. A. T.B. 
of George Wither’s quaint little poem on a faithless fair one. 
The part-writing is interesting, having the modern tendency 
to let the harmonic scheme grow out of the independent 
course of each voice, while change of sentiment or thought is 
suggested by juxtaposition of distantly-related keys. Those 
so contrasted in this piece are the major keys of A, C, and E, 
with a Coda in the initial key consisting of four bars, 
a repetition of the close of the first verse, which has a 
humorous effect. The composition is decidedly clever. 
The same method is pursued in ‘Love and Beauty,” a 
notably effective harmonic transition from G = minor to 
A major being made at the words ‘until he die,’ followed 
by a quick return to the initial key of F. The subsequent 
passage will require a nice balance of tone, the alto and 
tenor parts being embroideries of melodic themes which 
should) be given out more prominently by the sopranos 
and basses. 

Mr. John E. West has adopted the old style of writing 
in setting music to James Shirley’s and Edmund Spenser's 
poems, and not without good reason, for they date respec- 
tively from the 16th and 17th centuries. ‘Woodman, 
Shepherds, come away” is a vivacious part-song abounding 
in ingenious contrapuntal devices and effective entrances 
for the voices, but it will need careful practice and 
great crispness of attack to do it justice. ‘ Lacking my 
Love’ makes less demands on its executants, but it is not 
less interesting on that account, and it has the merit of being 
flowing and expressive. 

Mr. John B. McEwen’s part-songs are excellent specimens 
of their kind. ‘Charm me asleep’ is a beautiful setting of 
Herrick’s lines, the music is pleasing and graceful, and richly 
harmonized. It might fulfil the poet’s request and make one 
weep, but certainly not sleep. ‘Let me the canakin clink’ 
is a direct contrast to the foregoing. Bright, breezy and 


bold, the music is as full of reckless jollity as are the lines, 
and the roulades which finish each verse put the finishing 
touch to an exhilarating and attractive composition. 





terpretation of Hullah’s ‘The Three Fishers.’ 





Obituary. 


MADAME ANTOINETTE STERLING. 


With regret we record the death of Madame Antoinette 
Sterling, which took place at 70, Belsize Park Gardens, 
Hampstead, on the roth ult. She was born at Sterlingville, 
in the State of New York, and she could trace her descent 
from the family of John Bradford, the martyr burnt at 
Smithfield in 1555, through William Bradford, one of the 
first company of the Pilgrim Fathers who crossed the 
Atlantic in ‘ The Mayflower’ and who became the second 
Governor of Plymouth Colony, New England. 

As a child Antoinette Sterling possessed a remarkable 
voice, Which subsequently settled into a contralto of great 
richness and volume. She studied under Signor Abella at 
New York in the year 1867. In the following year she 
crossed the Atlantic, and some special research we have made 
in regard to this her first visit to Europe may clear up some 
mis-statements. She arrived in England in 1868, and took 
some lessons, given gratuitously, from Mr. (now Dr.) 
W. H. Cummings. He foresaw that she would make a 
greater singer of ballads than exponent of oratorio, and 
told her so; at the same time he urged her, as she had some 
knowledge of the language, to take up the singing of German 
Lieder, Furthermore, he invited some of the critics to 
his house in order that they might hear her sing, but 
she received no London engagements. © Whether this was 
before or after she studied (in that same year, 1868) in 
Germany—under Madame Marchesi, at Cologne, and Pauline 
Viardot, at Baden-Baden—we are unable to say ; but we 
have traced some public appearances of the American 
contralto in the provinces. During her sojourn in London 
she stayed with Miss Elizabeth Philp, the song com- 
poser, whom she accompanied on a concert tour in the 
West of England in the autumn of 1868. At Falmouth, 
Miss Philp’s birthplace, two concerts were given on 
August 12 and 24. In a notice of the former of these the 
Falmouth Packet stated :—‘ ‘* The Irish King’s ride,” a ballad 
also by Miss Philp (which we have heard is a great favourite 
in London) was magnificently sung by Miss Sterling, who 
fairly electrified the audience with the rich, full, contralto 
tones that floated from her lips. This gifted young artist was 
applauded in everything she sang, and twice encored.’ The 
advertisement of the second concert announced -her as 
‘ Miss Sterling, the eminent contralto from New York, and 
who has created such a fwrove throughout Germany.’ 
Therefore, it seems that she had previously appeared in 
public in the Fatherland and with success. She sang ata 
concert at Truro, at Bury St. Edmund’s (on September 17). 
and probably elsewhere. 

In 1873 Dr. Cummings, who heard her sing in Ward 
Beecher’s Tabernacle, at New York, urged her to visit 
England again, and promised to do all he could on her 
behalf. She soon came to London, and made it her home. 
The first formal appearance of Madame Sterling took place 
at the Promenade Concerts, Covent Garden Theatre, under 
Riviére’s auspices, on Guy Fawke’s Day, 1873. Although a 
‘Classical night’ (conducted by Benedict), the American 
singer showed some pluck in singing Bach’s ‘Cradle Song’ 
(from the ‘Christmas Oratorio’) at a Promenade Concert in 
those unregenerate days; but she immediately scored a 
tremendous success, not a little due to her weird in- 
Curiously 
enough, however, the newspapers of the day are: silent 
as to her appearance! Engagements rapidly poured in 
upon her—the Crystal Palace, Sacred Harmonic,  Phil- 
harmonic, the ‘ Pops.,’ and other leading concert institutions 
being eager to secure her services. She also sang at the 
concerts given nightly by Messrs. Novello in the Royal Albert 
Hall during the autumn of 1874, and at the Gloucester 
Festival of the same year. She wisely relinquished oratorio 
singing, and devoted her energies to ballads, in the rendering 
of which she made a great reputation. She introduced such 
favourite songs—most of which were specially composed for 
her—as Sullivan’s ‘Lost Chord’ (first sung at the Ballad 
Concert of Messrs. Boosey, St. James’s Hall, January 31, 
1877), Cowen’s ‘The Better Land,’ Molloy’s ‘ Darby and 
Joan,’ and Barnby’s ‘ When the tide comes in,’ Xc. 
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Her majestic voice, remarkable appearance and striking 
personality combined to produce a spell-bound impressive- 
ness in other songs, é.g., ‘ The Three Fishers’ (a great favourite 
of hers), ‘ The Three Ravens’ (how thrillingly she sang that), 
‘The Sands of Dee,’ ‘ Caller Herrin’’ and others of a similar 
nature. Faults might be found with her interpretations 
from a super-technical point of view, and her eccentricities 
were not unknown; but for all that the intense feeling she 
threw into every strain she sang, and the clear enunciation of 
every word that fell from her lips, captivated her hearers. 
In 1875 Madame Sterling married Mr. John Mackinlay. 
His death occurred, while accompanying his wife on her 
Australasian tour, at Adelaide, in 1893. One of their sons, 
Mr. M. Sterling Mackinlay, has made successful appearances 
as a vocalist, and their daughter has adopted the stage as a 
profession. During the latter years of her life Madame 
Sterling devoted her energies to various philanthropic 
interests. She was ever ready to help forward any charitable 
or religious work by her gift of song—a gift in which her 
devout spirit had its full outlet, and her kindliness of heart 
its warmest expression. 

The funeral took place, on the 13th ult., at Golder’s Green 
Crematorium, Hampstead. Among those present, in addi- 
tion to Madame Sterling’s two sons, were the veteran 
Manuel Garcia, Dr. W. H. Cummings, Mr. Arthur Boosey, 
Mr. Alfred Littleton, and Mr. J. M. Coward, who played a 


selection of music on the Mustel organ. 


MISS SABILLA NOVELLO, 

An interesting link with the musical past has been severed 
by the death of MARY SABILLA NOVELLO, which, we 
regret to record, took place at the Villa Novello, Genoa, on 
the 8th ult., at an advanced age. The youngest surviving 
daughter of Vincent Novello, she well maintained the tradi- 
tions of that mentally endowed family. Following the 
example of her elder sister Clara (the Countess Gigliucci), 
Miss Novello adopted the profession of a vocalist. She 
made her debut at Drury Lane Theatre, under Macready’s 
management, on January 7, 1843, in a curious r7facctamento 


from Rossini and Donizetti called *The Maid and_ the 
Magpie.” Concerning the performance the .Iestcal World, 


doubtless from the pen of Mr. J. W. Davison, stated : 

Miss Sabilla Novelio is extremely young, interesting, 
and of no inconsiderable personal grace and attraction ; 
she has a lovely natural soprano voice, carefully cultivated 
in the very best school—we say, a satiral voice, to dis- 
tinguish it from the many sofranz who, by artifice, 
raise their pitch above its legitimate register, thereby 
injuring its quality and risking, uncertain intonation. 
Miss Novello has the pure metal, and has moulded it 
with industry and taste ; and she is in truth already an 
accomplished artist—-there is nothing strained nor 
astonishing in her singing, which we take to be one of 
the surest auguries of future high excellence ; and her 
youth and freshness of organ are additional promises of 
a most surprising vocal career. 


ws 


Notwithstanding all the promises held out in the foregoing 
eulogy—a splendid ‘ send off” for a young artist—they were 
not to be fulfilled, as a delicacy of throat compelled her to 
relinquish the career of a professional singer. Miss Novello 
thereupon occupied herself during the remainder of her 
residence in England with teaching, in which connection she 
compiled a ‘Vocal School’ and wrote ‘ Voice and Vocal 
Art ; a treatise written for the use of teachers and students of 
singing, with anatomical illustrations of the vocal instrument.’ 
An excellent linguist, she translated Mozart's ‘ Succinet 
Thorough-bass School,’ Albrechtsberger’s Theoretical works, 
xc. Her literary gifts found an outlet in the following books, 
illustrated by herself: ‘ Hoho and Haha: their adventures’ ; 
‘Bluebeard’s Wives: a veracious account of their several 
deaths’ ; and ‘ Bluebeard’s Widow, and her sister Anne.’ 

Half-a-century ago Charles Cowden-Clarke wrote of his 
sister-in-law : ‘There is no bigger and sounder head in the 
Whole brood than Sabilla’s, and no sounder heart either ; she 
isa fine creature. She is a sound musician, an extraordinary 
artist, and as familiar with the French, Italian, Spanish, and 
German languages as her native English.’ Although Miss 





Novello had lived for so many years in Italy, she kept 


She took much interest in the biography of her father, 
Vincent Novello, which recently appeared in these columns, 
as several letters addressed to the writer of that sketch and 
of this notice bear testimony. 


Other recent deaths that have to be recorded with regret 
are those of: 

ANDREW DEAKIN, at Birmingham, on December 21, 
aged 81, formerly musical critic of the Birmingham Daily 
Gazette, a sturdy defender of Handel, and a great collector 
of Handeliana. 

Madame JENNY VIARD-Lovts, on December 27, at 
Auteuil, near Paris, aged 72. She will be remembered as 
an excellent pianist who gave orchestral concerts, under 
Weist Hill’s conductorship, at St. James’s Hall in 1878-9, 
at which she introduced several works for the first time to 
London audiences Bizet’s * L’Arlésienne’ Suite and 
Massenet’s ‘ Scenes Pittoresques.’ 

EDUARD LaAssEN, the distinguished song composer, at 
Weimar, on the 15th ult. Born at Copenhagen, April 13, 
1830, he was brought up in Brussels and received his musical 
education at the Conservatoire there. He gained the 
Government prize in 1851, which hall-marked him as a 
coming man, but with the exception of ‘ Faust’ his operas 
failed to make any success. It is as a song composer that 
Lassen has deservedly acquired fame and wide popularity. 

PETER JURGENSON, at Moscow, on the 6th ult., the 
well-known Russian music-publisher. M. Jurgenson, who 
was born at Reval, in the year 1836, founded his extensive 
business in 1861. 

THOMAS ADLINGTON WALLWORTH, aged 70, on the 
7th ult., at 44, Loughborough Park, Brixton, formerly a 
student and professor (of singing) at the Royal Academy. 
He was a pupil of Crivelli, and for some time a member of 
the Pyne and Harrison Opera Company. His many pupils 
will hear of Mr. Wallworth’s death with regret. 

JosEr CANTOR, aged 51, on the rth ult., at Liverpool. 
Mr. Cantor was well known in connection with Mr. William 
Lea’s business in Church Street, also as a concert-giver, 
and in musical circles in the city on the Mersey. 


“En Ley 


INCORPORATED SOCIETY OF MUSICIANS. 
ANNUAL CONFERENCE IN) GLASGOW. 
(FROM OUR OWN CORRESPONDENT. ) 


THE 


The Conference opened on December 28 with an informal 
reception by the local section of the Society in the St. Enoch 
Hotel. This meeting is generally one of the most enjoyable 
events of the week. One meets old friends and forms new 
friendships ; and then there is that delightful anticipation of 
having ‘a real good time,’ which this year, happily, proved 
a reality. It would not be quite accurate to say that the 
lectures, with the consequent interchange of ideas, are the 
chief raison d’étre of these Conferences. The social element 
bulks very largely, and rightly so; and the more these 
opportunities are taken advantage of in promoting brotherly 
good-feeling and unanimity of thought and aim among 
the members, the stronger and more influential will the 
Society become. Three factors made for the success of the 
Glasgow Conference, namely, an excellent syllabus of 
lectures, a well-arranged programme of social functions, and 
perfectly seasonable weather—the last by no means the least 
important. 

The opening meeting proper took place on Tuesday morn- 
ing December 29, in the Banqueting Hall of the Municipal 
Buildings, when, in a few well-chosen sentences, The Hon. the 
Lord Provost of Glasgow, Sir John Ure Primrose, Bart., 
gave a cordial welcome to the Members. After some formal 
business Dr. Cowen, the chairman for the day, delivered a 
lecture on ‘ The mannerisms of composers’ (with illustrations 
on the pianoforte). | Handel, Mozart, Weber, Mendelssohn, 
Wagner and Gounod were drawn upon for illustration, and 
the lecturer’s remarks, all in the happiest vein, interested 
and at times amused the audience greatly. 

In the afternoon Dr. McKendrick gave a most interesting 
lecture in his class-room at the University, his subject being 
‘Vocal Tones,’ illustrated by many excellent experiments 
showing the lecturer’s own researches into the nature of vowels 
and of speech sounds. In the evening the West of Scotland 





herself in touch with matters musical and literary in England. 


section of the Society held a reception at which’ much— 
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some members thought too much—good music was dis- 
coursed. Among the items especially well-received was 
Mr. David Stephen's Trio for oboe, horn, and pianoforte. 
Wednesday morning was assigned to Professor Niecks’s 
address on * The Importance to the Musician of General 
Cultureas well as a comprehensive Professional Training, with 
special reference to the teacher of music.” Perhaps no more 
fitting subject could find place in the Society's discussions, 
and certainly no one was better able to expound it than the 
cultured occupant of the Reid Chair of Music at Edinburgh 
University. Dr. Niecks dealt at length with the tendency of 
musical students to devote all efforts to attaining the requisite 
technical equipment for their professional life, and to neglect 
those other studies—poetry, languages, philosophy, history, 
&c.—which tend to the culture of the mind. If ever a 


Scottish National School of Music be established, Dr. Niecks | 


will doubtless put into practice the ideals so ably set forth in 
his paper. The discussion following the lecture was not 
always quite relevant, and one was occasionally reminded 
of the story of the theological student who was assured that 
at his examination he would be asked to give a list of the 
Kings of Judah and Israel. That question, however, was 7o/ 
asked, but a list of the major and minor prophets was 
required. The disappointed student answered by saying that 
it was not for him to differentiate between these holy men, 
but he would give a list of the Kings of Judah and Israel 
under whom they lived ! 

Wednesday afternoon was devoted to a visit to Glasgow 
Cathedral, wherethe Rev. Dr. P. McAdam Muirkindly received 
the Members, and after a short address of welcome pointed out 
the many interesting features of our old Minster. This was 
followed by a short recital on the recently enlarged organ by 
Mr. Herbert Walton, the accomplished organist of the 
Cathedral. In the evening a largely-attended reception was 
given in the Municipal Buildings by the Lord Provost and 
Magistrates of the city. Several instrumental bands dis- 
coursed music in various parts of the building, and in the 
Banqueting Hall the Members of the Glasgow Glee and Catch 
Club, under Mr. George Taggart, a magistrate of the city and 
a cultured amateur musician, sang several glees and _ part- 
songs, and repeated their recent performance (this time with 
orchestral accompaniment) of Mr. William Wallace’s ‘ The 
Massacre of the MacPherson.” In another hall the 
Verbrugghen (Quartet charmed a large section of the 
Members with a well-chosen programme of chamber music. 

Gn Thursday morning, December 31, Dr. D. F. Wilson 
read an exhaustiveand carefully-prepared paper on ‘ The Folk- 
music of Scotland,’ and vocal illustrations (without pianoforte 
accompaniment) were pleasingly given by Miss Murray 
Thomas. Much amusement was caused by Dr. Wilson 
proving that our so-called national instrument—the bagpipe 

was Introduced into Scotland from England! Needless to 
say the audience included many specialists in Scottish music, 
and many speakers contributed to the discussion on the 
paper. In the afternoon Mr. Algernon S. Rose read a racy 
paper on ‘ African Musical Instruments,’ and exhibited many 
specimens of the instruments used by our black brethren in 
their music-makings in South Africa, Madagascar, Abyssinia, 
and Egypt. 

Thursday evening’s concert, by the Scottish Orchestra, was 
to many the most enjoyable feature of the Conference. 
The programme was fittingly chosen, the first half consisting 
of the works of native composers, represented by Sterndale- 
Bennett, Cowen, Elgar, Sullivan and Prout; and the 
second of — well-known numbers by — Tschaikovsky, 
Mendelssohn, Wagner, Beethoven, &c. Dr. Cowen and 
his forces had evidently resolved to give of their best, and in 
this they were eminently successful. The conductor’s 
charming pieces ‘ Childhood’ and ‘Girlhood’ were very 
well received, and Professor Prout’s Minuet and Trio 
evoked so much applause as to cause the venerable and 
learned professor to acknowledge the plaudits from his place 
in the audience. Miss Jenny Taggart’s vocal solos, selected 
with so much artistic insight, and sung so charmingly, proved 
a most acceptable variety n the orchestral programme. 

The annual general meeting of the Society took place on 
New Year’s Day, when Dr. E. W. Taylor occupied the chair. 
The election of chairmen for next year's Conference, to be held 
at Manchester, gave rise to a prolonged and_ persistent 
discussion. — For the foz7 sessions ‘Aree chairmen were asked, 
the chairman for the fourth session being that nominee who 


—. 


has secured the next number of votes to the three elected, 
Why the meeting should not be asked to vote for the four 
required instead of three seemed most unbusinesslike ty 
many of those present, and eventually the matter was put on 
a proper basis. 

In the evening the customary banquet broughi the 
Conference to a formal close. But’ the — post-prandial 
adjournment to the drawing-room, and the singing of * Auld 
lang syne” in hybrid Scotch was really the end of what all 
present admitted to have been one of the most successful 
Conferences the Society had ever had. Towards this success 
the labours of one Member must be thankfully acknowledged, 
namely, Mr. W. H. Murray, the Honorary Secretary of the 
West of Scotland Section of the Society. 


*PARSIFAL’ IN NEW YORK. 
(FROM OUR OWN CORRESPONDENT.) 
New York, January 10, 1904. 

Long before this letter appears in the columns of THe 
Musicat Times the fact will be known in all the corners of 
the Occidental earth that Wagner's ‘ Parsifal,’ for twenty- 
one years the exclusive property of the Bayreuth Festivals, 
is become a stock opera in the repertory of the Metropolitan 
Opera House in New York! Perhaps the phrase 
opera * is not altogether correct, since not only the first per- 
formance but all the repetitions have been attended by 
circumstances of an extraordinary character, and _ the 
Thursday nights at the Opera House set apart for them 
have had little or nothing in) common with — the 
nights of the regular season. The audiences have 
been as unusual in character as they have in size, and 
the work has been seen and heard more as a com- 
bined artistic and religious function than as a_ theatrical 
entertainment. It is well to say this at the outset, since 
there was a large apprehension in America among’ the 
devotees of Wagner’s art that ‘ Parsifal” would suffer from 
being made the object of mere popular curiosity, and that the 
American public would neither bring with them that serious 
and reverential mood which is certainly essential to its 
proper appreciation, nor permit its creation in the playhouse. 

As I write, three representations of the work have been given 
and seven more are scheduled before the end of the regular 
season. Thus far, as I can testify from experience in 
Bayreuth as well as in New York, the audiences in_ the 
American nietropolis have conducted themselves with as 
much decorum and have displayed as much appreciation of 
Wagner's religious drama as those which have made the 
pilgrimage to the Wagnerian Mecca. As for the size of the 
audiences as a measure of interest there can of course be no 
comparison between Bayreuth and New York. The Metro- 
politan Opera House at each representation has contained 
about three times as many persons as can be accommodated 
at the Festspielhaus in Bayreuth. There are no indications 
that there will be a falling off in interest before the end of 
the season, and should Manager Conried’s expectations be 
realized, he will be able next Spring to inform the world 
that * Parsifal’ has-become an experience to 40,000 Americans, 
to whom heretofore it has been only a dream, and that about 
$180,000 has found its way into the exchequer of the 
amusement company of which he is the head. Ilow 
much of this vast sum will by that time have been expended 
upon the representations it is not possible for me to 
say. The management has permitted the impression to 
go abroad that the ‘ production,’ as theatrical people say, 
represents an investment of $100,000 ; but in this there seems 
to have been included the cost of a reconstruction of the 
stage of the Opera House. This reconstruction was essential 
to the adequate presentation of the drama, but inasmuch as 
it would have been undertaken whether or no ‘ Parsifal” was 
given, it does not seem fair to charge it up against Wagner's 
work. 

English readers will scarcely need to be told that other 
questions than merely artistic ones were concerned in_ this 
production. I need not discuss them, though I may state 
them. It has been said that to give a stage performance of 
a work which by every conceivable legal means had_ been 
reserved by its creator and his heirs for exclusive performance 
at Bayreuth was a legalized theft. It was not that, because 
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thievery cannot be made lawful. It was simply a theft for 
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ea 
which the law, owing to the lack of a convention concerning 
copyrights and performing rights between Germany and the 
United States at the time the work was written, has provided 
neither a hindrance nor a punishment. Under conditions 
not at all favourable to success, had success been attainable, 
Madame Wagner tried by legal process to prevent the rape 
of the work ; but the Courts were powerless to interfere. 
Having passed triumphant through that trial, Mr. Conried 
found himself in the midst of another. Numbers of the 
clergy. some eminent, others mere seekers after notoriety, 
attacked the work as sacrilegious. But this, as the Germans 
say, was but water on Mr. Conried’s mill. He encouraged 
the controversy with all the art of an astute showman, and 
secured for the work such an advertisement as never a work 
had in this world before. 

I must new give a brief account of the performances. 
The first took place on the afternoon and evening of 
December 24. The first act began at five o’clock and ended 
at seven. There was an interval of an hour and _three- 
quarters to enable the audience to dine and get into evening 
garments before the second act. The interval between the 
second and third acts was only fifteen minutes long, and 
the drama came to an end at 11.20 pm. The persons 
chiefly concerned in the representations were veterans in 
the service of the Bayreuth Festivals--Madame Ternina, 
who impersonated Azzdry, Mr. Burgstaller (/arsifa/), 
Mr. Van Rooy (lmfortas), Anton Frichs, the stage 
manager. Lautinschlager, the stage  mechanician of 
Munich, handled the machinery. Mr. Blass took the part 
of Gurnemans, and Alfred Hertz conducted. It is an 
open secret that the first half of the opera season had 
been sacrificed to the preparation of the work. As 
such things are done in Germany the preparations were 
inadequate, but the results achieved were such as to. set 
old visitors to Bayreuth in amaze. The scenery, especially 
the three sets of the second act, was much more beautiful 
than that of Bayreuth, as were also the costumes and action 
of the Flower Mardens. The transformations of the first and 
third acts were equally well handled, and the pictures, 
practically copies, equally effective. Mr. Hertz’s /em/7 
showed independence of the Bayreuth model in’ being 
appreciably quicker, and this may have been a concession 
to the difference in surroundings. I am not prepared 
to say that the effect was materially injured by the 
acceleration in the movement of the drama, which, as we all 
know, has little enough of dramatic action in it. The 
choruses of the Avégh/s fell short of the original standard, and 
the mystic effect of the instrumental music at the Fest 
spielhaus, with its hooded orchestra and its marvellous 
acoustic properties, were also missed ; but on the whole the 
performance was dignified and beautiful and, moreover, far 
and away the most perfect production of its kind ever seen 
in America. 

* Parsifal,’ as might have been expected, has overshadowed 
everything else musical in New York, and I have only time 
and space to add that Mr. Henry J. Wood achieved an 
unequivocal triumph last night and Friday afternoon, when 
he conducted concerts of the Philharmonic Society. 

H. E. KREHBIEL. 


EVENTS IN PARIS. 
3ERLIOZ, AND TWO NEW OPERAS. 
(BY OUR SPECIAL CORRESPONDENT. ) 
Paris, January 21, 1904. 
Hans Richter, Felix Weingartner, and finally Richard 
Strauss gave Berlioz concerts at Queen’s Hall during the 
months of November and December last ; the attendance at 
the last two was exceedingly small. One naturally came to 
the conclusion that Berlioz was played out, that Wagner, 
I'schaikov sky, and Strauss had spoilt our taste for the French 
master’s music. His services to art are recognized, but his 
compositions seemed no longer attractions for the public. 
Here in Paris, however, festival concerts given by 
M. Edouard Colonne and M. Chevillard in honour of Berlioz 
have been taking place for some time. The halls have been 
sold out, and great enthusiasm has prevailed. So far then as 


the French capital is concerned the impression created is 
totally different. 
and two simultaneous and successful cycles of 
of a special 


One swallow does not make a summer, 
Serlioz 


concerts in| commemoration event would 


offer no positive proof that the master’s music. will 


continue to create interest. But the taste for his music 
is not of recent date: it has been growing here ever 


since the concerts given in memory of Berlioz after his death 
n 1869. Paris, during the thirty-four years which have 
elapsed since then, has been earnestly making up for her 
indifference to him during his lifetime. | Wagner met with 
worse than indifference in his own country ; he was openiy 
attacked,—one may even say insulted—but opposition 
strengthened his resolution to work on his own lines, and 
before his death he had fought and conquered. Serliog was 
not made of such stern stuff; one disappointment after 
another reduced his courage and his creative power. He was 
impulsive by nature, easily excited, easily depressed. 
Success in Germany, Russia, and to some extent in England, 
seemed to offer consolation, yet after all it perhaps oniy 
made him feel the more bitterly the treatment he received 
from his own countrymen. 

Last Sunday afternoon a performance was given, at the 
Colonne concert, of the * Requiem,’ a work in which tie 
genius of Berlioz is fully displayed. The Des zr, wit) its 
tremendous brass effects and imposing array of drums, has 
acquired special notoriety, and the music: is certainty 
impressive ; but there are other movements in which, though 
the means used are comparatively simple, the effect is 
striking. Berlioz is said not to have been religious, yet who 
would deny that there is religious feeling in such numbers as 
the Offertoire * Domine Jesu Christe,” or the ‘Sanctus’ ? 
A fine rendering—for such it was at the Chatelet—cf 
characteristic * Requiem’ set one thinking of the man and 
his music, and wondering indeed whether prosperity would 
really have proved) more favourable to his art- work. 
M. Edouard Colonne understands the music, interpreting 
it with French “daz and with truly sympathetic feeling. 
The rendering was altogether admirable and most impressive. 
The chorus sang with fervour, and the orchestra (placed 


tus 


behind it) was fully equal to its difficult task. M. Enule 
Cazeneuve sang the tenor solo in the * Sanctus’ with 


sympathy and becoming dignity. The enthusiasm of the 
audience was great; each movement was applauded. e 
must not however throw stones, for here in England per- 
formances of sacred music are interrupted in the same way. 
The Parisian public is eager to show that it resents the 
coldness shown towards Berlioz’s music in the pasi, and 
therefore must not be judged too severely. 

Two new operas are now being played at Paris. The 
one at the Opéra Comique is ‘La Reine Fiammetie,’ 
libretto after the Conte Dramatique of Catulle Mendes, the 
music by M. Navier Leroux, who won the Prix de Rome, 
and a few years ago produced his opera ‘ Astarté.’ An 
interesting libretto is of great importance ; an unsatisfactory 
one, as history teaches us, may spoil good music; at tie 
present day a good ‘ book” may even atone to a large extent 
for weakness on the part of the composer. The story of 
‘La Reine Fiammette "at any rate as compressed for operatic 
purposes—is stagey. The queen of the imaginary kingdom 
of Bohemia is fickle—hence her name. Her husband, G7o/70, 
a cold-blooded villain, and Davzelo, an empty-lieaded 
creature, are both puppets in the hands of Cardina/ Sforza, 
himself is the instrument of the Roman pontiti. 
Giorgio, ambitious to reign, consents to a plot to 
assassinate the queen, his wife, and Daniefo, selected 
by the cardinal to do the dire deed, at fi 
refuses, but on being falsely told that his brother had 
been put to death by her order, he at once expresses his strong 
desire to avenge the crime. He, however, meets the queen, 
not knowing who she is, and_ falls desperately in love 
with her and she with him, so that when in the palace 
gardens he advances to stab her, the sight of her takes 
away all his courage: the plot fails. The cardinal 
however finds other means of getting rid of the queen: a 
charge of heresy is brought against her, and she and her 
lover both pay the penalty of their respective crimes. There 
are then scenes at court with light, delicate music ; 
scenes for which the composer furnishes suitable strains ; witile 
for the cardinal and those who take part in the conspiracy, 
the tones suit their words. As regards form, the influence of 
Wagner is of course felt, but the composer inclines to the 
school of Gounod and Massenet. There is no rea] dept!) in 
his music, vet it is clever, exceedingly well-scored, and for 


who 





the most part attractive. In addition, the opera owe: its 
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success to the sensational character of the story, to 
the fine manner in which the piece is staged, and to an 
admirable rendering of the music, in which Mlle. Mary 
Garden (Queen Orlanda), M. Maréchal ( Danielo), and 
M. A. Allard (the Cardina/) carried off chief honours. 

The other opera at the Grand Opéra is M. Vincent d’Indy’s 
*L’Etranger,’ of which he has written both the poem and 
the music. This ‘Action musicale” is in two acts, and 
if both story and music show the influence of Wagner, 
M. d’Indy has not followed him as regards length. The story 
runs its course with remarkable brevity ; so much so indeed 
that there is not sufficient development of character to create 
real interest and sympathy with either of the two and only 
two personages of importance. The mysterious stranger 
comes to a fishing village and so attracts a young maiden, 
!7¢a, betrothed to the custom-house officer André, that 
when the former is about to enter the life-boat to go to the 
rescue of a ship, she follows him; both, however, are 
swallowed up by the angry waves. In many ways the story 
recalls Wagner, and so also does the music. ‘ L’ Etranger’ 
cannot be called a work of marked originality, but there is 
much that is highly interesting in it, and it offers strong proof 
of the great skill and earnestness of M. d’Indy, who indeed is 
recognized as one of the most prominent of modern French 
composers. The influence of Wagner, let us add, is more 
in the story than in the music ; in the latter it is rather in the 
form and orchestral colour than in the actual substance. The 
second act is finer than the first, and there are moments of 
real strength, beauty, and impressiveness in it. Mlle. Bréval 
as Ita, and M. Delmas as the S¢ranger, are admirable, and 
the piece is excellently staged. 


Competitions. 
MALE-VOICE CHOIRS AT CARDIFF. 

What was described as an ‘ International Male [Choir and 
Solo] Competition” was held at Cardiff on December 26. 
The promoters of the scheme deserve much credit for their 
boldness and enterprise in thus appealing to the world, and 
although in the end only Welsh and English choirs competed, 
the event must be described as one of the most important of 
its kind that has ever taken place in Wales. A choir from 
Brussels and another from Paris had entertained the idea of 
competing, but unforeseen difficulties arose. The foreign 
element was however represented in the person of M. Laurent 
de Rille, a notable French musician, who came from Paris 
for the purpose of adjudicating, a task in which he was 
assisted by Mr. George Riseley. Another foreign import was 
the test-pieces, which were ‘Song of the Crusaders,’ an 
effective dramatic chorus written for the occasion by M. de 
Rille, whose compositions for male-voice choirs are widely 
popular in France and Wales, and ‘The King of Worlds,’ by 
M. Dard Janin (Principal of the St. Etienne Conservatoire of 
Music). Again, to still further emphasise the Franco-Welsh 
alliance, the thrilling chorus ‘ The Martyrs of the Arena,” by 
M. de Rille, was also performed—very finely—by the massed 
choirs, under the baton of the composer. ‘ Apart from the 
foreign choirs mentioned, seventeen British choirs entered and 
duly appeared. Three were English, namely, Manchester 
(Mr. Nesbitt), North Staffordshire (Mr. J. Whewall), Middles- 
brough (Mr. John Morgan). The contest lasted practically 
the whole day, and the result was that Mr. Nesbitt’s Man- 
chester choir indisputably won the first place and the prize of 
one hundred guineas, plus a cup value ten guineas. As is too 
usual in Welsh competitions there was no second prize for the 
next best, however closely they may approach the first choir. 
This is a custom more honoured in the breach than 
in the observance. It was stated that after Manchester the 
next best choirs (in the order named) were Cardiff, under 
Mr. Roderick Williams (‘ very, very near,” said Mr. Riseley) ; 
Mountain Ash, under Mr. T. Glyndwr Richards, Rhymney, 
under Mr. Dan Owen (notwithstanding a breakdown 
necessitating a fresh start ;) Cambrian(Pentre), under Mr. David 
Jones; and Moelwyn (Festiniog), under Mr. Cadwaladr 
Roberts. It was remarkable that some choirs used the 
pianoforte to support the pitch while others, including the 
prize-winners, sang unaccompanied, as undoubtedly all the 
choirs should have done. Surely it was a regrettable weakness 
that ‘accompaniment,’ adopted confessedly to assist the 





singers and not otherwise called for, was tolerated in « first. 
class competition ? 

So once again Welsh choirs have been beaten, but certainly 
not in any way disgraced by an English choir. It is notable 
that the victory was gained by the performance of a class of 
music not much practised by English choirs, but which js 
regarded as peculiarly adapted to Welsh fervour and style. 
The lesson received was not wholly pleasant to Welsh feeling, 
but it is part of the inexorable evolutionary process which 
we hope and believe will result in Welsh conductors and 
choralists attaining the success to which their splendid 
natural ability entitles them to look forward. 


CUMBERLAND MUSICAL FESTIVAL AT WORKINGTON, 

The twenty-ninth annual * Ivander * music competition and 
series of concerts was held at Workington on the Ist, 2nd, 
and 3rd ult. This year’s event was the most important ot 
the whole series, not because of any increased interest in the 
competitive sections, but because the programmes of the 
concerts were of a much higher character than usual. 

The concert scheme was spread over three nights, and the 
programmes included ‘ Hiawatha’s Wedding Feast,’ Madame 
Lehmann’s ‘Daisy Chain,’ Grieg’s ‘Peer Gynt’ Suite, 
Berlioz’s Hungarian March, and the ‘ Messiah,’ besides 
many miscellaneous items. Mendelssohn’s Violin Concerto 
and German’s ‘ Henry VIII.’ Dances were also to have been 
given, but the band-parts were not forthcoming. The soloists 
were Miss Euneta Truscott, Madame Dewhurst, Mr. Fred 
Fallas, Mr. John Browning, Mr. Herbert Johnson (pianoforte) 
Mr. Stanton Rees (violin), and Mr. S. F. Midgley (bassoon), 
With commendable enterprise the committee imported 
orchestral performers from Leeds to co-operate with 
Mr. Goddard’s local resources, with the result that the 
accompaniments and orchestral numbers were admirably 
performed. Mr. W. Haigh led. The choral works were given 
with marked success. The local choirmaster was Mr. Jos. 
Scott, to whom a presentation was made in recognition of his 
services. Dr. McNaught conducted the concerts and adjudi- 
cated. In the competitions there were numerous classes— 
instrumental and vocal. The standard of the singing was 
highly satisfactory. The Workington Orpheus Choir, under 
Mr. T. Morgan, gained the first prize for Male-Voice Choirs. 
In another choral section the Workington Presbyterians, under 
Mr. J. C. Harkness, were first, and the Seaton Wesleyans, 
under Mr. T. Dixon; second. The ‘ Messiah’ was per- 
formed on Sunday evening after service hours. 

Mr. Ivander Griffiths and those who work with him 
have earned the gratitude of the large circle to which the 
Festival appeals. It is to be feared that, owing to the 
closing of a large local manufactory, and the consequent 
‘tightness’ of money, the undertaking will have to face a loss. 
But it may be hoped that the well-to-do residents in the 
district will not permit a far-reaching and beneficent social 
influence, such as this Festival has undoubtedly become, 
to be discouraged on this ground. 


The Chester Eisteddfod on Boxing Day was well attended. 
The Goosens Choir, from Liverpool, won the first prize in 
the Male-Voice Choir section. Mr. D. Emlyn’ Evans 
adjudicated. 

‘An Eisteddfod was held at Liverpool also on Boxing Day. 
The Southport Vocal Union, under Mr. J. C. Clarke, added 
another laurel to its numerous collection. They gained 
the Male-Voice Choir prize, Wigan coming second. 

The Middlesbrough Eisteddfod was held on New Year's 
Day. The Harrogate Vocal Union, under Mr. Ball, won 
honours. Mr. Harry Evans adjudicated. 

Preston is to have a competition for mixed-voice choirs, 
male quartets and soprano and bass soloists on March 26. 
The secretary is Mr. John Toulmin, Junr., 35, West Cliff. 

The Yorkshire Choral Challenge Shields Competition— 
the fifth of its kind—will take place at The Kursaal, 
Harrogate, on March 26. Mr. C. L. Naylor will adjudicate, 
and the Hon. Secretary is Mr. John Rinder, Farnley, Leeds. 

A musical competition is announced to be held at Bristol 
on May 2, 3, and 4. There are thirty-two classes for vocal 
and instrumental music. The judges are to be Dr. McNaught, 
Mr. and Mrs. Matthay, Mr. Alfred Gibson, Mr. TI. W. Hunt, 
and Mr. E. Cuthbert Nunn. Mr. W. E. Fowler, of Elmdale 


Road, Tyndall's Park, Bristol, is the secretary. 
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BLACKPOOL CHOIR AT MANCHESTER. 
THE SCHILLER-ANSTALT-CONCERT. 

The appearance of an English choir, the famous Blackpool 
Glee and Madrigal Society, under Mr. Herbert Whittaker, 
for a second time within twelve months at such an essentially 
German institution as the Schiller-Anstalt-Concerts is an event 
calling for at least a brief record. These concerts are 
managed by Mr. Carl Fuchs of the Hallé Orchestra and the 
Brodsky (Quartet, and are attended by cultured and critical 
audiences. But the Blackpool Choir can face any audience 
with equanimity, a reputation borne out by their marked 
success on the present occasion. At the first concert 
unaccompanied music by Brahms was the speciality of their 
selection. At the second, given on December 19, the 
English and Italian schools were drawn upon, but Brahms 
was again well in evidence. The following is the choral 
programme ° 


Cynthia, thy Song : Croce. 

Lady, see on every side Li uca Marenzio. 

When flow'ry Meadows one = oes ... Palestrina. 

Lay a Garland ... R. L. de Pearsall. 

But Thou, O Hope (Ode to the Passions) : Cowen. 

A March night, from Op. 4 = 

A Love Song (Minnelied). | rom Op. 14. ) 

Vineta, Op. 42, No. 2 é 
Brahms. 


Dirge of Darthula, Op. 42, No. 3 ¥ ate 
O lovely May, Op. 93, No. 2 ma Pas wes 
Dim-lit Woods, Op. 62 wits i ) 


A Love Symphony, Op. 30, "No. a Percy Pitt. 


My Love dwelt in a Northern Land a6 Elgar. 
Phebe (Elizabethan Pastoral, from bay 19, No. 6) Stanford. 
Sweet Love for me (from Op. 49, No. Stanford. 
Weary Wind of the West Elgar. 
Farewell, Op. 93, No. 4 ‘ ? Brahms. 
Of the performance it is impossible t to > speak tuo highly. The 
well-known and not very easily satisfied critic of the 
Vanchester Guardian says: ‘We have held a careful 


examination of conscience with a view to finding fault with 
something in the singing of the choir or the selection of the 
pieces, but without success. The marvellous intonation was 
demonstrated by the keeping of the pitch, which was tested 
at the end of the more difficult pieces. ‘* Vineta” was a very 
striking case. Here we have a piece of 124 bars, counting 
the repeat of the opening section. In the fourth verse 
modulations to the remotest keys occur (e.g., from B major 
to C and F). These and the return to the tonic were so 
managed that the ending was absolutely in the right key. 
There are not many choirs in the world that can perform such 
feats of unaccompanied singing, and the Blackpool singers 
are as strong in blend, balance, enunciation, phrasing, and 
style as they are in intonation.” The correspondent of the 
important German musical review Dée J/usih, in the course 


of some comments, writes: ‘ The very numerous and, for the 
most part German-speaking audience, were delighted at 


hearing the music of their native land interpreted in such a 
faultless manner by English singers.’ 

It is interesting to note that the Blackpool Choir has 
attained its exceptionally high standard of performance 
under the educative stimulus of competitions held in the 
course of the last few years. The fact that a choir educated 
in this rigorous school is thus enabled to hold aloft the banner 
of the highest art in other than competitive arenas, is one of 
the ample justific ations for the existenc e of competitive musical 
festivals—institutions which are sometimes adversely criti- 
cised, mainly by writers who have only partly inquired 
into their influence or whose experiences may have been 
unfortunate. 


BRITISH MUSIC BROADWOOD CONCERTS. 

British music was strongly represented at the first of this 
year’s concerts at St. James’s Hall on the 7th ult. by a string 
Quartet in A minor, from the pen of Mr. John B. McEwen, 
and a set of six ‘ Pastorals’ for four voices, pianoforte, and 
string quartet, by Dr. H. Walford Davies. Both works 
proved masterly efforts as regards workmanship, and of more 
than common interest on the score of invention and effective- 
ness. Mr. McEwen, a native of Glasgow and a Professor at 
the Royal Academy of Music, is but little known as a 
composer. Those acquainted with his music, however, think 
highly of his gifts, an opinion which the Quartet under notice 
is calculated to strengthen. The work is of generous 
dimensions, especially as regards the first and last movements, 
and the idiom throughout is unmistakably Scottish. The 
themes are fresh, strong of mien and bold of outline ; they all 





have a sound backbone of rhythm. Their treatment, at once 
elaborate and interesting, is full of healthy, vigorous 
life, and at times even of a ruggedness which suggests 


Caledonia stern and wild’ as the ‘meet nurse’ of the 
composer’s inspiration. — Effective contrast to the com- 
poser’s strenuous mood is presented by the beautiful, 


romantic, slow movement (an uninterrupted stream of spon- 
taneous melody), by the 7770 (a capital tune assigned 
to the viola) of the bustling Scherzo, and by the long-drawn 
sentiment of the second subject in the /7vale. The 
(Quartet is a serious and valuable contribution to modern 
chamber music, and as such deserves a warm welcome. 
We believe this is Mr. McEwen’s twenty-fourth String quartet, 
and though doubtless he would desire the publication of the 
preceding twenty-three no more than Mendelssohn thought 
of publishing his eleven juvenile String symphonies, yet the 
work recently performed shows unmistakably how greatly 
the composer has benefited by such earnest and thorough 
preliminary studies. | Having heard various performances of 
the (Quartet, we can bear testimony to the fact that not only 
does it well bear repetition, but in quite a remarkable degree 


‘grows upon’ the listener. The interpreters were the 
Cathie (Quartet—Messrs. Philip Cathie, Tom Morrison, 


George Cathie and A. Trew. 

Dr. Walford Davies has selected the texts of his * Pastorals ” 
from some beautiful poems by Fletcher, Greene, Dekker and 
Andrew Marvell. He is frankly modern in his setting of 
these old-world lyrics, and the poetic refinement and deep 
thought there is in him he has poured into his music with 
the happiesi result. If Dr. Davies’s themes lack the robust 
strength of Mr. McEwen’s, there is about them a quiet 
beauty and appropriateness ; and throughout the cycle his 
music shows many masterly touches with results that are 
delightful. Four of the poems are set for four voices, and 
these are likely to prove the favourites, for they are charming 
in the best sense of the word. Two Dialogues, one for 
contralto and baritone, the other for soprano and tenor, show 
greater originality and strike a deeper note than the (Quartets, 
but a first hearing left us in some doubt as to their spontaneity. 
Dr. Davies obtained some beautiful effects from his novel 
combination of voices and instruments, and the performance, 
with himself at the pianoforte and Miss Gleeson-White, 
Miss Edith Clegg, Mr. Gervase Elwes, and Dr. Aikin as the 
vocalists, was fairly good. 

Mr. Elwes sang some charming old French Aergerettes 
with great refinement, and the Crathie (Juartet opened an 
exceptionally interesting concert with a commendable per- 
formance of a Haydn (Quartet. 


THE “OLIAN HALL. 
Many are the vicissitudes of large buildings in London. 
The Grosvenor Gallery, built in 1876 by Sir Coutts L indsay 
at a cost of upwards of £100,000 for a home of the fine arts, 
in less than ten years became a fashionable club-house and 
circulating library, and such was immortalized by 
W. S. Gilbert in * Patience’ in the lines : 
A greeny yallery 
Grosvenor Gallery, 
Foot-in-the-grave young man. 
the 


as 


American 


Last year the property was bought by 

Orchestrelle Company, and after being remodelled by 
Mr. Walter Cave was re-opened on the roth ult. as a 
concert-hall and show-rooms for the instruments of the 


Kolian Company. The concert hall is the old large West 
picture ¢ gallery, but it presents a very different appearance 
from that i in which was first exhibited Professor Herkomer’s 
now famous portrait in profile of Wagner in 1878. The 
walls are panelled to the height of eight feet six inches 
in fumed mahogany. Seats, upholstered in soft green, 
provide accommodation for an audience of four hundred 
persons, and from the back of the stage rises a large organ, 
whose gilded pipes run up to the are hed roof. 
The artists engaged at the inaugural concert were Miss 
Varkina, Mr. Ffrangcon- Davies, and M. Johannes Wolff, 
ai singing and playing satisfactorily esti iblished the goc rd 
acoustical qualities of the Hall. The first. movement of 
Beethoven’s Pianoforte Sonata in D (Op. 28), and several 
pieces by Chopin, were cleverly rendered through the 
medium of the ‘Pianola’ by Mr. Max Schulz, who also 
played all the accompaniments. 
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London Concerts and Recitals. 


POPULAR CONCERTS. 

Professor Johann Kruse resumed his series of Popular 
Concerts at St. James’s Hall on Saturday the 9th ult., and on 
the following Monday the first performance was given of a 
(Juintet in F minor (Op. 85) for strings, composed in the 
spring of last year by Sir Charles Villiers Stanford. If the 
work is not of an ambitious character, it is an engaging and 
genial composition. It consists of three scholarly-written 
movements, of which the second, an Avdante, after the 
style of an Irish * Lament,’ is very expressive. Irish idiom 
is also prominent in the /?%vza/e, which terminates in a 
vigorous and breezy manner with what practically is a ‘reel.’ 
An excellent’ interpretation was secured by the Kruse 
(Juartet, assisted by Mr. E. Tomlinson, second viola. The 
first. performance in England at this concert of three 
Romandes folk-songs, charmingly arranged as vocal duets by 
Jaques Daleroze, also merit record. They were beautifully 
sung by Herr and Frau von Dulong. 

Two novelties were introduced on the 18th ult. —a 
Sonata in G minor for pianoforte and violoncello, by 
M. Rachmaninoff, and a Theme and Variations in I sharp 
minor (Op. 72) by M. Glazounow, the pianist in both com- 
positions being Mlle. Sandra Drucker, and the violoncellist 
in the former work being Mr. Percy Such. The Sonata 
possesses four movements, of which the best are the second 
and third, respectively a light and graceful //legro Schersando 
possessing at times a certain grim humour, and a pretty and 
graceful tzdante of tender character. Refinement ind 
restrained expression is the chief feature of the opening 
movement, but the /77a/e is not satisfactory, the themes being 
poor and developed at too great length. © M. Glazounow’s 
production is decidedly clever, modern in feeling and polished. 
The theme is subjected to fifteen variations, which may be 
described as expressively presenting the theme from different 
points of view. 

MISS MARIE HALL AND CONCERTOS THREE, 

Miss Marie Hall gave an orchestral concert at St. James's 
Hall on the 22nd ult., before a crowded and appreciative 
audience. The fair young violinist essayed and achieved the 
herculean task of playing in succession the violin concertos of 
Mendelssohn, Beethoven, and Tschaikovsky. In so doing 
she triumphed all along the line—or may we not say all 
along the lines and spaces ?—with faultless technique and 
artistic insight of a very high order. We would, however, 
strongly urge the gifted young artist not to run the mental 
and physical risk which such a four de force involves. The 
strain on the mind and body is too great and the conse- 
quences too risky for her not to heed a warning that is 
tendered in all friendliness and with a keen interest in her 
welfare. Miss Hall was splendidly accompanied by the 
(Jueen’s Hall Orchestra—a brilliant gem of a player in a 
perfect setting — under the sympathetic and alert direction 
of Mr. Henry J. Wood, who was very cordially received 
upon his first’ public appearance since his successful 
engagement in New York. The concert opened with a good 
performance of Mozart’s ‘ Figaro” Overture. 


\ WESTMINSTER MUSIC-MAKING, 

St. Margaret’s Musical Society is a Westminster institution 
that deserves every encouragement. Its objects are identical 
with the musical work of Oxford House in the East End 
the brightening of lives and to provide enjoyment by means 
of the divine art. Up to the present only choral work has 
been attempted, but an orchestra has recently been formed. 
We are glad to learn that ‘ great developments are therefore 
in store during the next year or two, they [the Committee] 
confidently hope for St. Margaret’s Musical Society.’ The 
prospectus states that ‘additional members, no matter what 
instrument they play, will be most warmly welcomed.’ Miss 
KE. C. Nichol, 144, Ashley Gardens, Westminster, is the 
Secretary. The Society gave a Mendelssohn concert at 
Caxton Hall on the 19th ult., before a crowded and enthu- 
siastic audience, at prices ranging from 3d. to Is. The 
programme included ‘ Athalie’—with the Rev. H. G. Daniell- 


sainbridge, Precentor of Westminster Abbey, as reader 

‘Hear my prayer,’ ‘ Festgesang,’ &c., in which the chorus 
(about 120 voices) sang with verve and evident enjoyment 
Salvin, 


of the music. The soloists were Miss Viola 


Madame Werner Laurie, Miss Lucie Johnstone, and Mr, 
Alfred Pinnington. Miss Mabel Standfast and Mr. Gerald 
Bullivant were at the harmonium and pianoforte respectively, 
while the Rev. Jocelyn Perkins, a minor canon of West- 
minster Abbey, conducted with vigour and alertness. A 
commendable feature of the concert was the brightly written 
biographical and historical notes in the programme book, 
a series of chit-chats that just hit the mark, and were, more- 
over, valuable from an educational point of view. We wish 
all success to the St. Margaret’s Musical Society. 


PIANOFORTE RECITALS. 

Pianists are ever with us, and they promise to increase 
in numbers during the coming season. Mr. William 
A. Becker, who made his debut at Bechstein Hall on the 
19th ult., comes from America, and may be described as a 
dexterous player who has views of his own which possess the 
merits of refinement and engaging expression. He is nota 
great interpreter, but his interpretations are decidedly pleasing. 

Miss Paula Szalit, who challenged criticism the following 
afternoon in the same hall, although a young lady of only 
nineteen summers, has gained considerable favour on the 
Continent. Her readings of works by Beethoven, Mendelssohn, 
and Chopin were lacking in depth of sentiment, but they 
displayed an intelligence and musical feeling which, combined 
with a sympathetic touch and great executive facility, testify 
to exceptional ability. 

Miss Katharine Goodson, at her recital on the 21st ult., at 
St. James’s Hall, was particularly successful in her rendering 
of Grieg’s * Ballade * (Op. 24). The romantic spirit of the piece 
was charmingly expressed, and the performance most engaging. 
There should be a bright artistic future for this gifted young 
musician. 

MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT. ) 
January 15, 1904. 

Two celebrated German conductors have appeared at the 
Philharmonic Society, and with marked success. — Already 
their names gave to the concerts a certain é/at, and if they 
did not quite satisfy the highest expectations raised, they 
attracted interest, and were cordially received. — Under 
Nikisch were performed Brahms’s Third Symphony, Wagner's 
* Faust’ Overture, and Beethoven's Eighth Symphony ; under 
Muck, of Berlin, Mozart’s ‘ Jupiter’ Symphony, Brahms’s 
‘Variations on a Haydn Theme,’ and Beethoven’s Seventh 
Symphony ; the former was best in Wagner, the latter in 
Beethoven. 

At the Concertveretn Lowe distinguished himself by his 
rendering of Bach’s fourth * Brandenburg * Concerto, and this 
was all the more satisfactory seeing that the structure of the 
music is not to the taste of our modern public. He was less 
convincing in the seldom-heard B_ flat Symphony of 
Volkmann’s, but produced striking effect with Schubert’s 
‘Tragic’ Symphony, the best indeed of all his earlier 
compositions of the kind. Lowe also conducted Liszt's 
‘Faust’ Symphony, which, indeed, in spite of many 
interesting details, falls somewhat flat ; the poetical close for 
male chorus atones however for the immoderate  spinning- 
out of the work. Eugen d’Albert played Liszt’s FE flat 
Pianoforte Concerto, and conducted the fresh, pleasing 
Overture to his opera ‘ Der Improvisator.” Henri Martucct 
performed the new Violin Concerto of Jacques Dalcroze, 
an interesting work, in which the same themes are 
introduced and developed in all the movements, both in the 
solo part and in the brilliantly-scored accompaniments. 
Almost at the same time as d’Albert’s visit, Dohnanyi 
appeared at Fitzner’s, and by his youthful freshness carried 
away his audience. He gave a wonderful performance of the 
pianoforte part of Brahms’s Quartet in A. Fitzner and his 
associates Czerny and Walther performed a new Serenade 
for violin, viola, and violoncello, by Dohnanyi, the music of 
which is romantic, original, and effective; the audience 
would willingly have heard it a second time. 

We have here three prodigy boys: Ernst von Vecsey and 
Florizel von Reuter, two small and gifted violinists, and the 
little pianist, Miecio Horzowski. These wonderful children,’ 
owing to their age, attract the public, and it is sincerely to be 
hoped that when they grow up, the latter will still remain 








faithful to them. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT. } 

Tie concert season reopened on the 18th ult., when 
Mr. and Mrs. Kennerley Rumford, with their party, 
entertained a large audience in the Town Hall. The début 
of Madame Butt’s sisters, the Misses Pauline and Ethel 
Hook, was a marked success. The young pianist, Mr. Frank 
Mertick, also made a successful first appearance here. 
At the fifth Halford Concert, on the roth ult., the band gave 
excellent renderings of Tschaikovsky’s ‘ Pathetic” Symphony 
and Wagner’s ‘ Meistersinger’ Overture. Sir Charles V. 
Stanford conducted an admirable performance of — his 
‘Variations on an English theme,’ with Mr. G. H. Manton 
as pianist; and Mr. Max Mossel was first-rate in the solo 
part of Mendelssohn’s Violin Concerto, The  vecalist, 
Miss Meta Biiring, revived the air ‘ Ah ! rendimi quel core,’ 
from the old opera * Mitrane,’ by the Padre Rossi; she also 
gave songs by Franz, Grieg, and Brahms, and made a very 
favourable impression. Mr. Halford was the recipient of an 
enthusiastic ovation. 

The same evening Mr. William Ludwig held a ‘ Feis Ceoil’ 
of minstrelsy, song, and story in the Temperance Hall. He 
was assisted by his daughters, the Misses Florence and 
Gertrude Ludwig, Miss Mary Foley, Mr. Tom Philbin, and 
Miss Kehily. The Irish pipes and dances created great 
enthusiasm. 

The Amateur Opera Society gave five performances of 
‘Princess Ida’ during the week of the Midland Institute 
annual conversazione, held from the 11th ult. The Saturday 
evening concerts commenced on the 2nd ult., when Mr. G. W. 
Halliday gave a popular entertainment. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

The Ladies’ Night of the Bristol Madrigal Society, on 
the 14th ult., at the Victoria Rooms, attracted a large 
audience. A varied programme was presented under the 
direction of Mr. D. W. Rootham, this being his thirty-ninth 
season as conductor. A novelty consisted of * There is a 
jewel,’ by the Rev. C. R. Ward, a member of the Society, 
who received his early musical tuition under the late Sir F. 
Gore Ouseley, at Tenbury. Clever and scholarly, and being 
excellently interpreted, the piece produced a favourable 
impression. This is the first composition presented by a 
member of the Society since the death of Mr, Pearsall. 
Another novelty was ‘Happy streams,’ by Mr. C. B. 
Rootham (son of the conductor), of Cambridge. It is in 
five parts, occasionally broadening to seven parts, and was 
received with favour, the choir evidently doing its utmost 
to present the production effectively. Pilkington’s ‘ Lady 
fair! when golden sleep’ has been in the books of the 
Society for many years, but never until now had it been 
given by the members in public. The charming lullaby was 
delicately rendered. As usual, Pearsall, who was one of the 
early members, had his works drawn upon, the pieces 
now chosen being ‘Who shall win my lady fair,’ and 
‘Sir Patrick Spens,’ both of which were re-demanded. 

Mr. C. W. Stear, organist of the Church of the Holy 
Nativity, has resumed his popular Saturday night concerts at 
the Victoria Rooms, and they are well attended. There is 
an orchestra, of which Mr. F. S. Gardner is leader, and 
different organists of the city give performances upon the 
electric organ. 

In the notice which appeared in our last issue (p. 45) of 
the orchestral concert given in the Colston Hall, the name 
of Madame Albani as the chief vocalist’ thereat was 
inadvertently omitted, which we regret. As a matter of 
fact the concert was given by Madame Albani. 


MUSIC IN CUMBERLAND. 
(FROM A CORRESPONDENT.) 
_The cause of music throughout Cumberland, and in 
Carlisle, has received an impetus by the appointment of 
Mr. Edward G. Mercer to the post of acting Cathedral 
organist, vice Dr. H. E. Ford, who retains the titular 


dignity of the office after actively fulfilling its duties for 





sixty-one years. On the conductorship of the Carlisle Choral 
Society falling vacant last autumn, it was entrusted to 
Mr. Mercer. This organization, founded in 1854, and with 
a short break at the end of the sixties, has continued in 
existence ever since. It was the pioneer of music in the 
county, and has had a most praiseworthy career, during which 
it has produced the principal works of the great masters, 
besides giving occasional performances of more modern 
music, including Sullivan’s ‘ Golden Legend,’ Gade’s 
‘Erl King’s Daughter,’ and ‘ The Crusaders,’ and kindred 
works. To accomplish this the local orchestra has had to be 
strengthened in all divisions by professional help from 
Manchester, and it is this necessity which has been the main 
obstacle to more frequent performances of new works. 

Soon after Mr. Mercer’s arrival in Carlisle, he saw the 
possibility of founding a County Orchestra, and the 
potentialities of such an organization in advancing music 
throughout the county. The Cumberland Orchestral Society 
was accordingly formed in May last, and already embraces 
about fifty performing members, chiefly string ‘players, but 
comprising also a little wood-wind. This Society has its 
centre in Carlisle, with sub-centres throughout the county, 
the complete body being under the conductorship of 
Mr. Mercer. It is intended to engage the services of a 
violin teacher, who shall visit the various sub-centres and 
give instruction to the players. 

The Carlisle Choral Society gave its usual Christmas 
concert on Boxing-night, the first part of the programme 
consisting of Sir Hubert Parry’s Symphonic Ode, ‘ War and 
Peace.’ On that occasion the Society’s orchestra was 
strengthened by fourteen strings from the local branch of the 
Cumberland Orchestra, and help from Manchester, while the 
chorus numbered 170 voices, with the result that a very fine 
performance of Sir Hubert Parry’s work was given. The 
principal vocalists were Miss Millicent Holbrook, Miss Carrie 
James, Mr. Isidore Warren, and Mr. F. Aubrey Millward, 
all students of the Royal College of Music, and as they 
had studied the concerted music together there under the 
composer’s supervision a perfect ensemble was obtained. 
The second part of the programme included Wagner's 
‘ Meistersinger’ Overture, Elgar’s ‘Imperial’ March, and 
part-songs by the chorus, X&c. _ It is felt that the co-operation 
of the two Societies named opens a new era in the study of 
music throughout Cumberland, as it is hoped that similar 
co-operation may take place in other parts of the county. 

Mr. Mercer is to be congratulated on the success of his 
efforts so far, which augur even better results in the near 
future. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Royal Dublin Society’s recitals were resumed after 
the Christmas vacation on the 11th ult. The programme 
consisted of Dvorak’s String Quartet in I’, Bach’s ‘Chaconne’ 
for violin alone, beautifully played by Mr. Sigmund Beel, 
and Beethoven’s great B flat Pianoforte Trio. Mr. Sigmund 
Beel (first violin), Mr. P. Delany (second violin), M. Grisard 
(viola), Herr Bast (violoncello), and Signor Esposito (piano- 
forte) were the executants. 

At Madame Florac’s concert on the 14th ult., the Glee and 
Madrigal Union (Messrs. J. K. Morgan, Melfort D’Alton, 
T. Marchant, and T. Harris-Watson) made its first public 
appearance this season. Mr. Arthur Darley was the solo 
violinist, and songs were sung by Miss José Florac and 
Mr. ie Cc. Doyle. 

On Tuesday, the 12th ult., a short song recital was given 
in the rooms of the Royal Hibernian Academy by Miss 
Katharine Malone, who gave songs Ly Haydn, Moacart, 
Bemberg and Randegger. The possessor of a fine soprano 
voice, Miss Malone won a prize at the Feis Ceoil two years 
ago, and is at present studying under Mr. Randegger at 
the Royal Academy of Music in London. 

The Committee of the Feis Ceoil has 
Mr. Robert O’ Dwyer conductor of this year’s Festival, to be 
held in May next. Signor Benedetto Palmieri has been 
awarded the Composition Prize for his Cantata * The Exodus,’ 
and Mr. Hamilton Harty has gained the prize for a 
Symphony. Mr. Randegger adjudicated upon the com- 
positions. 


appointed 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT. ) 





The Choral Union performed, on December 21, for the 
first time in Edinburgh, Saint-Saéns’s ‘ Samson and Delilah.’ 
On this important occasion the Choral Union was at its 
best, rendering the choruses with fire, dramatic force, and 
wealth of tone, while the Scottish Orchestra gave an excellent 
reading of the picturesque instrumentation. Mr. Collinson 
conducted with his usual tact and artistic insight, and the 
soloists Miss Muriel Foster, Messrs. Ben Davies, Robert 
Burnett, and Robert Radford—sang with distinction. 

A feature of the orchestral concert on December 28 was 
the first performance here of the Overture ‘ Herondean,” by 
Mr. Learmont Drysdale, a native of Edinburgh. It received 
an admirable interpretation at Dr. Cowen’s hands, and was 
very enthusiastically applauded. At the sixth concert the 
novelty was Dr. Cowen’s ‘ Indian Rhapsody,’ most cordially 
received, as it well deserved to be. Mr. Paul Della Torre, 


one of our local pianists, gave an artistic performance of 


Grieg’s A minor Pianoforte Concerto. 

The first visit of M. Edouard Colonne aroused con- 
siderable enthusiasm, and his reception by an Edinburgh 
audience must have been very gratifying to him. The 
chief item in his programme was Beethoven’s Seventh 
Symphony, of which he obtained a wonderfully fine and 
lucid interpretation. In the March from Berlioz’s ‘ Faust’ 
the band created quite a sensation by the fire of their 
performance. 

A very enjoyable chamber concert was given on the 
14thult. by Mr. Felix Gade, violinist, a recent addition to the 
ranks of the local profession. He was admirably assisted by 
Mr. O. Fohstrém, a violoncellist of the first force, and by 
Mr. A. W. Dace, one of our best teachers of the pianoforte, 
who appears far too seldom on the concert platform. Their 
readings of Trios by Arensky and Raff were excellent. 
A_ professional orchestra recently formed by Mr. Gerald 
Crawford made its first public appearance on the roth ult., 
when the programme included the ‘ Fidelio’ and ‘Tannhauser’ 
Overtures. The concert was creditable to all concerned. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT. ) 

The ninth classical concert on the 5th ult. was notable by 
reason of the appearance of Mr. F. Lamond as solo pianist, 
and the first performance here of Cowen’s ‘Indian Rhapsody’ 
and Glazounow’s Symphony No. 6 in C minor. In Liszt’s 
Pianoforte Concerto No. 1, Mr. Lamond had music peculiarly 
suited to his style and a brilliant performance was the result. 
Dr. Cowen’s latest orchestral work (dedicated to the Scottish 
Orchestra), with its quaint themes and dainty scoring, was 
beautifully played by the band and was most cordially 
received by the audience. Of the four movements in 
Glazounow’s Symphony, the second, an air with clever 
variations, was perhaps best played. At the tenth concért on 
the 12th ult., M. Edouard Colonne occupied the conductor’s 
desk and secured one of the finest orchestral performances 
ever given here. Beethoven’s Seventh Symphony was the 
chief item on the programme, but most interest centred in 
some French pieces, which included the introduction to 
Saint-Saéns’s * The Deluge,’ the symphonic interlude from 
César Iranck’s ‘ Redemption,’ and a selection from Berlioz’s 
‘Faust,’ in the music of the last-named composer M. Colonne 
being an acknowledged specialist. At the close of the 
performance the distinguished conductor received a great 
ovation. 

The organ in the City Hall, built in 1853 by Messrs. Gray 
and Davison, is about to be replaced by a more modern 
instrument from the factory of Messrs. Lewis and Co. at an 
estimated cost of £3,500. 

The annual conference of the Incorporated Society of 
Musicians is noticed on page 115. 

M. Zacharewitsch, a young Russian violinist, made a highly 
successful first appearance here at the eleventh classical 
concert on the 19th ult. In Wieniawski’s Violin Concerto 


in F minor (a work new to Glasgow) he displayed not only 
technique of the highest order, but musicianly qualities which 
will place him in the front rank of living violinists. The 
programme also included a novelty in the shape of Dvorak’s 





Overture ‘* Otello,’ the Entr’acte in B minor from Schubert's 
‘ Rosamunde,’ and Brahms’s Symphony No. 1 in C minor, 
With the music of Brahms Dr. Coward is in perfect sympathy, 
and a splendid performance of the work was secured. : 

Associated for the first time with the Scottish Orchestra, 
the Pollokshield’s | Philharmonic Society, conducted by 
Mr. John Cullen, performed Gluck’s ‘Orpheus’ and Elgar's 
‘The Banner of St. George’ on the 22nd ult. As this is 
possibly the first time Gluck’s work has been given on the 
concert platform here, the performance excited much interest, 
and the praiseworthy enterprise of the Society in bringing 
the opera before concert-goers was rewarded by the attend- 
ance of a very large audience. Withdrawn from its stage 
setting, the work loses considerably, but apart from that a 
capital performance was given. The choruses, which are 
very simple and tuneful, were sung with excellent effect, and 
the solo music was entrusted to such experienced artists as 
Signorina Ravogli and Misses Lydia Nervil and Ethel Wood. 
‘The Banner of St. George’ made greater demands on the 
choristers, but their singing was marked by great intelligence 
and refinement, and by commendable attention to detail. 
The orchestral accompaniments were generally quite 
satisfactory. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


On the 6th ult. Dr. Richter directed the first of three of 
his concerts, when the programme included ‘ The Flying 
Dutchman,’ Overture, Strauss’s  symphonic-poem ‘ Don 
Juan,’ a suite for strings by Tschaikovsky, and Beethoven's 
C minor Symphony. 

The seventh concert of the Philharmonic Society drew 
one of the largest audiences of recent years. Dr. Cowen 
obtained fine performances of Mendelssohn’s ‘ Midsummer 
Night’s Dream’ and Beethoven’s ‘ Leonora No. 3’ Overtures, 
Wagner’s Funeral March from ‘ Der Gotterdammerung,’ 
Tschaikovsky’s Suite for Orchestra No. 3 in G (Op. 55), 
Weingartner’s arrangement of Weber’s ‘ Invitation to the 
Waltz,’ and ‘The Ride of the Valkyries.” Madame Clara 
3utt was the vocalist. 

At Mr. Schiever’s classical chamber concert on the 
23rd ult. the programme included two string quartets, 
Mozart's in E flat and Dvorak’s in E major, in addition to the 
Pianoforte Quartet in G minor of Brahms, with Mr. J. Osborne 
Edmundson as solo pianist. 

The one hundred and thirty-first concert of the Societa 
Armonica took place on the 16th ult. in the Small Concert 
Room, St. George’s Hall, under the conductorship — of 
Mr. Vasco V. Akeroyd. Schubert’s Overture to ‘ Rosa- 
munde’ was gracefully played, and Brahms’s Variations on 
Haydn’s ‘Chorale St. Antoni’ were delicately rendered. 
Mr. Webester Millar was the vocalist, and Mr. Walter 
Hatton the violoncellist. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 
LEEDS. 

The first concert of the New Year was one of the 
Municipal Orchestra’s series, to which I have already had 
occasion to refer as an interesting experiment, made under 
the wgis of the Corporation, and by their official musician, 
Mr. Fricker. This concert was signalized by the inclusion 
in a generally interesting programme of an entire symphony 
—Beethoven’s C minor, undoubtedly the wisest choice that 
could be made for the purpose. It was well played, the 
strings being especially good, and Mr. Fricker’s reading only 
wanted more deliberation to be satisfying. There was a novelty 
in the shape of a pleasing, well-scored Concert-Overture in F 
by Cecil M. Gann, and a special feature of the concert was 
Bach’s Concerto in C for two pianofortes, ost sym- 
pathetically played by Messrs. Noel Bell and Percy 
Richardson, two young and able Leeds organists, who also 
displayed their executive powers in the very effective 
Variations on an air of Beethoven’s by Saint-Saéns. Mr. John 
Browning was the vocalist. On the 12th ult. a recently- 
formed Society—the New Leeds Choral Society—gave its 
second concert. At present it is content to go cautiously. 
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but the performance of Gade’s ‘* Crusaders’ indicated that 
Mr. H. M. Turton, the conductor, is getting into good form 
the inaterial at his hand. 

On the 13th ult. the Leeds Choral Union, under Mr. Alfred 
Benton, gave a stirring reading of ‘Judas Maccabzeus,’ the 
powerful chorus doing ample justice to its martial episodes. 
Madame Sobrino, Miss M. L. Dews, Mr. John Coates and 
Mr. Watkin Mills formed a highly satisfactory quartet of 
principals. On the following evening Mr. Benton directed a 
concert of a more domestic and intimate nature, by the 
choir of the Leeds Parish Church, to which especial interest was 
given by devoting the whole of the first part to antique music. 
Palestrina, Orlando di Lasso, Eccard, Lully, Bach, and 
Handel were represented, and their music was, on the 
whole, most ably sung. One of the very enjoyable 
‘Bohemian’ Chamber Concerts took place on the 2oth ult., 
string quartets by Beethoven, Raff, and César Franck 
giving the event an exceptional interest. 

OTHER TOWNS. 

A fine programme of orchestral music was afforded at the 
Bradford subscription concert on the 15th ult., when 
Dr. Richter and the Manchester Orchestra played the 
‘Pastoral’ Symphony and_ several modern compositions 
which, as examples of ‘ programme music,’ may be regarded 
as the descendants of that famous work. These were the 
‘Mazeppa’ of Liszt, the ‘Sarka’ of Smetana, and the 
‘Hamlet’ fantasie-overture of Tschaikovsky, all of which 
were played with superb verve and power. Madame Sobrino 
was the vocalist. 








Miscellaneous. 


© OVER-THE-WATER’ MUSIC. 





Mr. Algernon Rose writes : 

‘In L. A. Smith’s interesting book ‘* Music of the Waters,” 
published by Messrs. Kegan Paul some years ago, 
many chanties connected with the sea are given; but 
there is what one might call ‘‘ amphibious,” or mixed land- 
and-water music, which is referred to neither in that book 
nor in any other so far as I am able to find. Surely the 
melody of the quaint song to be heard to-day in Venice 
during the driving of the piles to form the foundation of the 
new Campanile is worthy of record. 

‘This ancient chantie consists of some 250 lines. Its 
references to the old Venetian wars and hatred of the Turk 
have been cited in the newspapers. But the song is now 
rare, and when the master-workman who leads it has finished 
his present job, there may not be another opportunity of 
hearing that precious refrain. If one of your many musical 
readers in Italy would take the trouble to record in your 
columns the notation, he or she would be contributing in- 
formation of interest to many musicians outside of Italy. 

‘In Amsterdam, Stockholm, Geneva, and other cities 
built wholly or partly on piles, the steam-monkey has 
replaced the old method, so that it is probably too late to 
record the pile-driving songs formerly heard in those places. 
All the more reason then that the Venetian chantie should 
be noted down while there is yet time. Musical travellers 
might supplement it by the songs indulged in when buildings 
are constructed over the water in villages such as those on 
the shores of the Bosphorus, on parts of the Amazon, at 
Borneo, the Gold Coast of Africa and elsewhere.’ 


The ‘ Souvenir of the 500th Symphony Concert given at 
the Winter Gardens, Bournemouth,’ is a very interesting and 
satisfactory booklet of some fifty pages. It includes a list of 
works performed at the 500 concerts—Municipally financed, 
be it noted—under the direction of Mr. Dan Godfrey, who, 
by way of preface, contributes some interesting historical 
notes on the origin and remarkable progress of these excellent 
concerts. The Mayor and Corporation of Bournemouth 
and their Musical Director are again to be heartily congratu- 
lated on the success of their well-directed efforts in the cause 
of music. We may add that the booklet, which is illustrated, 
will be valuable for reference. 


The Right-Hon. Herbert J. Gladstone, M.P., has been 
elected President of the Western Madrigal Society, in 
succession to Mr. Andrew Kk. Hichens. 





THE ROYAL ACADEMY OF MUSIC, 

The following awards are announced. The R. A. M. Club 
Prize for the singing of trios for female voices to Ethel M. 
Lister, Ida Kahn and Mildred F. Jones. The Rutson Memorial 
Prizes: contralto, to Mildred F. Jones (Stourbridge) ; bass, 
to George Clowser (London). The Sainton Dolby Prize 
(soprano) to Ida Kahn (London). The Broughton Packer 
Bath Scholarships : (1) violin, to Jessie Bowater (London) ; 
(2) violoncello, to Kenneth Park (London). The Battison 
Haynes Prize (composition) to Stanley R. Marchant (London); 
the Hine Prize (composition) to B. Walton O’Donnell 
(Madras); the Bonamy Dobree Prize (violoncello) to 
L. Wilfrid Peppercorn (West Horsley) ; the Westmorland 
Scholarship (vocalist) to Gwladys Roberts (Llanelly). 

Four important Scholarships will soon be competed for : 
The Sterndale-Bennett (composition), the Thalberg (pianists), 
the Goring Thomas (dramatic composition), and the Parepa- 
Rosa (female vocalists). The first two are restricted to male 
candidates, but the third on the list is open to composers of 
either sex. Full particulars relating thereto may be obtained 
from the Secretary, Royal Academy of Music, Tenterden 
Street, W. 

Mr. Ffrangcon-Davies has been appointed a Professor of 
Singing. 

Two hardy annuals have again made their welcome 
appearance—(1) ‘The Musical Directory for 1904” (the 
fifty-second annual issue), which Messrs. Rudall, Carte and Co. 
have sent us, and (2) ‘ The Roll of the Union of Graduates 
in Music (Incorporated) and Kalendar, 1904,’ edited, as 
heretofore, by the Honorary Secretary of the Union, Mr. 
T. L. Southgate. Both these useful books of reference are 
indispensable ; and who can estimate the value of the 
information contained therein ? 


Sir Frederick Bridge, in his adjudication upon the Dover 
Musical Festival Competitions, has awarded the prizes as 
follows :—For a choral ballad (prize £10, presented by the 
Right Ion. George Wyndham, M.P.) to Mr. Percy Godfrey, 
of Canterbury ; an overture for organ with orchestral accom- 
paniment (prize £10, presented by Dr. Astley) to Mr. J. 
Weston Nicholl, of Halifax; and a part-song (prize £5, 
presented by Sir William Crundell) to Mr. Mansell Ramsey, 
of Folkestone. 


At the annual meeting of the Tonic Sol-fa Association, held 
at Aldersgate Street on the 16th ult., a satisfactory financial 
condition was disclosed, and the work generally was declared 
to be prospering. Mr. B. M. Ramsey read a paper on 
‘ Points in Teaching,’ and Mr. Rootham (of Bristol) gave an 
address on ‘The voice, and its use in solo and concerted 
performances.’ Mr. J. S. Curwen was re-elected President. 


Mr. Coleridge-Taylor has inaugurated a series of orchestral 
concerts at Croydon (in place of the Croydon Orchestral 
Society). The orchestra consists of amateur strings and 
professional wind, numbering in all about 60 performers. 
The initial concert which took place in December was most 
successful, and the second concert of the series is announced 
to take place in the Public Hall on the 27th inst. 


Mr. Charles A. Lucas has, we are glad to learn, been 
appointed Secretary of the Royal Society of Musicians in 
succession to his father, Mr. Stanley Lucas, who held the 
post for forty-two years. Mr. Walter Morrow succeeds the 
late Mr. J. W. Standen in the office of collector to the 
Society. 

At Trinity College, London, the Maybrick Prize for Ballad 
Singing, annually given by Mr. Michael Maybrick, has been 
awarded to Miss Edith Withecombe; and the Pianoforte 
Accompaniment Prize, given by Mr. Henry R. Bird, to 
Edgar Beck Slinn. 


Mr. J. W. Warman read a paper before the Musical 
Association on the 19th ult., his subject being ‘The 
Hydraulicon of the Ancients,’ on which occasion he 
exhibited his own reproduction of the said Hydraulicon. 


The personnel of the Wessely (Quartet will in future consist 
of Messrs. Hans Wessely, Spencer Dyke, E. Tomlinson and 
B. Patterson Parker. 
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foreign Hotes. 





BRUSSELS. 

The first conservatoire concert of the season, under the 
direction of M. Gevaert, was one of considerable interest. 
The programme included excerpts from Bach’s ‘Christmas 
Oratorio,” some symphonic movements by old masters, and 
finally Marcello’s 15th Psalm, the contralto solo of which 
was sung by Mlle. Flament, to the accompaniment of viola 
da gamba, organ, harpsichord, and basses. M. Gevaert, the 
maestro al cembalo, played ona fine instrument of the Hass 
of Hamburg. 

CARLSRUHE., 

Of the twenty-seven candidates for the post of capellmeister 
vacant through the appointment of Felix Mott] to Munich, 
the successful one is Balling, capellmeister at Breslau. 


FRANKFORT. 
Carl Goldmark has revised his three-act Opera ‘ Merlin,’ 
which in its new form will be performed at the opera house 
here during this month. 


FRANKFORT-ON-MAIN, 

The Allgemeiner Deutsche Verein will hold its fortieth 
yearly gathering here June 5-9 next, at which a new symphony 
by Richard Strauss will be produced. There are to be two 
performances at the opera house, for which the following 
works have been selected: ‘ Buntschuh’ by W. yon 
Jaussern, and * Die Rose vom Liebesgarten’ by H. Pfitzner. 


GENEVA, 

Reference was recently made to a concert programme 
devoted to Haydn. Since then similar honour has been paid 
to Mozart. The programme of the third subscription 
orchestral concert included the G minor Symphony, two 
Pianoforte Concertos in C minor and E flat, with M. De Greef 
at the pianoforte, the magnificent Maurerische Trauermusik, 
various songs with pianoforte accompaniment, sung by 
Mlle. Bachofen, and by way of conclusion, the Overture to 
* Don Juan.’ 

THE HAGUE, 

Wagner's ‘The Last Supper of the Apostles” was given 
here in December, under the direction of Herr Mengelberg. 
who is said to have touched-up the orchestration and 
thereby to have incurred the wrath of the Wagnerian party. 
As was the case when Wagner suggested an improvement in 
Beethoven’s Choral Symphony, so now: the aim and effect 
of the alterations are not discussed ; the sin is in venturing 
to touch a single note by an honoured master. After all, 
this conservative tendency, though it show more of letter 
than of spirit, has its good side: the touchers-up of old 
masters if granted an inch would probably speedily take 
an ell. 

MUNICH. 

Court capellmeister Erdmannsd6rfer and his wife Pauline 
have offered to the Bavarian Government 130,000 marks as a 
capital sum the interest of which will be divided among the 
members of the Court orchestra, or, according to another 
account, among those who have retired with a pension. 


PARIS. 

De Lara’s * Messaline” was performed for the first time in 
this city at the Gaité (Théatre Lyrique) on December 24, 
with an admirable cast: Mlle. Emma Calvé (Jessa/ine), 
M. Renaud (//aves), and M. Duc (//éZon). The work was 
originally produced at Monte Carlo, March 21, 1899.- 
Samuel Rousseau has been elected President of the Société 
des Compositeurs de Musique, in the place of Victorin 
Jonciére, recently deceased. MM. Vincent d'Indy, 
Fauré, Messager, and Paul Vidal have been elected as the 
jury for the musical competition of the city of Paris. 
MM. Navier Leroux, G. Marty, Samuel Rousseau, and 
Debussy have been named as supplementary jury. 


ROME, 
The Academy of St. Cecilia commences its series of winter 
concerts on the first Monday of the current month. Two 
will be under the direction of M. Edouard Colonne. Then 





— 


there will be one with Louis Diémer, who will play Masse vet's 
concerto, a second with the violinist Hubermann, and a third 
with Moritz Rosenthal, an orchestral concert under the 
direction of Mascagni, and another with choir and orchestra 
under that of Luigi Mancinelli. The Neue Freie Press 
announces that at Easter a ten-days’ festival is to be held in 
memory of Gregory-the-Great, the creator of Gregorian song, 
There is to be a congress to which will be invited all men 
oflearning conversant with the period of history during which 
that pope flourished; also all church composers and 
choirmasters. 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 

BLOEMFONTEIN (South Africa). The Bloemfontein 
Choral Society gave a concert in the Town Hall on 
December 8, before a very large and_ representative 
audience, which included His Excellency the Acting 
Lieutenant-Governor. The first part of the programme was 
devoted to Mendelssohn's * Hymn of Praise,” under the 
conductorship of Mr. G. H. Deale. The solos were 
undertaken by Miss Florence Fraser, and Mr. C. H. Cawse, 
both vocalists giving an excellent rendering of their parts. 
The choir and orchestra were admirably balanced, and gave 
an excellent interpretation of their share of the work. 
Mr. Deale, the conductor of the Society, who came from 
Dublin to South Africa towards the close of the war, is to be 
congratulated on the success which has attended his efforts in 
the cause of good music in this locality. 


BROMSGROVE.—The Bromsgrove Musical Club held _ its 
third concert this season in the Institute on the 7th ult. 
The programme included a fine performance of Schubert's 
Symphony in B flat (No. 5), and Allan Allen’s ‘ Tempo di 
Gavotte” played by the orchestra. The chorus sang Edward 
German's part-song ‘O Lovely May,’ Elgar’s ‘ As Torrents 
in Summer,’ and Barnby’s madrigal ‘Sing a_ Joyous 
Roundelay.”. Mr. Chastey Hector conducted and, with 
Mi. 7B, E. 
Paderewski’s Sonata for Pianoforte and Violin (Op. 13). 
Miss Eleanor Thomas contributed songs by Schubert and 
Grieg. 

BURNLEY. —The Choral Union gave its second concert 
this season, at the Mechanics’ Institute, on the rgth ult., 
when the chief feature of attraction was Dvorak’s ‘ Spectre’s 
Bride.’ The choir sang with real intelligence and power, 
and the orchestral accompaniments were splendidly played 
by the Hallé Orchestra. Miss Agnes Nicholls, Mr. Harold 
Wilde, and Mr. Andrew Black gave admirable effect, it need 
hardly be said, to the solo parts, and the performance was 
directed with much skill by Mr. Widdop. The programme 
included Mendelssohn's ‘ Walpurgis Night.’ 


Hott.—A concert was given in the concert hall by the 
Choral Society on the 21st ult. The first part of the 
programme was devoted to unaccompanied madrigals and 
part-songs, 16th century and modern. The main feature of 
interest was Purcell’s opera ‘ Dido and /Eneas,’ which was 
given with orchestral accompaniment. The solo vocalists 
were Mrs. Green, Miss Mildred Rix, and Mr. S. Hemmings, 
who all did well. The choir sang with great spirit and good 
attack, their work throughout reflecting great credit on the 
conductor, Mr. Geoffrey Shaw. 


LEIGHTON BuzzArp.—The Leighton Buzzard and Lin- 
slade Musical Society gave the first concert of its second 
season on the 7th ult., when Dr. F. H. Cowen’s ‘St. John’s 
Eve, and a_ miscellaneous selection, which included 
Gibbons’s madrigal ‘ The silver swan,’ Mendelssohn's ‘ The 
nightingale * and F. E. Gladstone’s chorus ‘A wet sheet and 
a flowing sea,’ were performed under the direction of Mr. 
G. A. Hardesty. The vocal soloists were Miss Kate Cherry, 
Miss Annie McBride, Mr. Henry Boulderson, and Mr. 
George Stubbs. 





Loppon.—The Choral Society gave its first concert this 


season in the Town Hall on the 13th ult., when Stainer’s 
‘Daughter of Jairus,’ Mendelssohn's ‘ Hear my prayer,’ and 


Bissell, played the last two movements of 








a 





———. 
ssenet’s 
a third 
ler the 
che stra 
Presse 
held in 
1 song, 
ll men 
Which 
‘Ss and 


, 


ontein 
il] on 
tative 
\cting 
i@ Was 
r the 
were 
awse, 
parts. 
gave 
work. 
from 
to he 
rts in 


di its 

ult. 
bert’s 
90 di 
ward 
rents 
VOUS 
with 


ved 
rold 
eed 
was 
ime 


the 
the 
and 
> of 
Was 
ists 
igs, 
” vd 
the 


in- 
nd 
n’s 
led 
he 
nd 
Ir. 
ry, 


Ir. 


Vis 
r’s 
nd 





THE MUSICAL TIMI 


x 


1S.—FEBRUARY I, 1904. 12 


ws 








a miscellaneous selection were performed. The choir sang 
with spirit, and the solo vocalists were Mrs. George Green, 
Mr. !i. J. Sawford Dye, and Mr. George Meen. Miss Kate 
Norman and Mr. I. W. Browne assisted at the pianoforte and 
harmonium respectively, and Mr. Fred Browne conducted. 


LouGHToNn.—Mr. Henry Riding lectured on ‘The Music 
of Christmastide’ to the Loughton Literary Society on the 
5th ult., and on ‘English Music’ to the Buckhurst Hill 
Atheneum three days later. A small choir illustrated the 
former, and some 40 members of the Loughton Choral 
Society sang madrigals, glees, part-songs, Xc., at the latter 
discourse. 

PLYMOUTH. —An interesting programme of chamber music 
was presented by the Misses Florence, Lily and Emma 
Smith at the Athenzeum on the 14th ult., the most interesting 
feature being the performance (for the first time in this 
locality) of Tschaikovsky’s Trio. 

RypE.—The Northwood Choral and Orchestral Society 
gave its first concert this season at the Victoria Hall on 
the 12th ult., when Dvorak’s ‘ Spectre’s Bride,’ followed by 
a miscellaneous selection, were performed. Both choir and 
orchestra alike gave an excellent rendering of the difficult 
music, and reflected much credit on the training of their 
conductor, Mr. Frederick Rutland. Miss Kate Cherry, 
Mr. Gwilym Richards, and Mr. Arthur Walenn gave a 
successful interpretation of the solo music. 


WisBECH.—An organ recital, followed by the singing of 
Sir Frederick Bridge’s cantata ‘The Cradle of Christ,’ took 
place in the Parish Church on the rgth ult. The singing of 
the choir of over fifty voices was very commendable, and 
there was a large congregation. The organist and choir- 
master of the church, Mr. F. Sutcliffe-Smith, presided at 
the organ. 





Enswers to Correspondents. 


MippLe C.—(1) ‘Short octaves,’ as applied to old 
English GG organs, meant that in the lowest octave of the 
keyboard, two natural keys (EE and F) were omitted, 
therefore the order of the natural keys stood thus: CC, 
FF, G, A, B, C; but the FF sharp and the G sharp keys 
when pressed down did not sound their own notes, but their 
thirds below, DD and? EE. Therefore, when pressing 
down the keys in (apparently) chromatic order, the sounds 
would be: CC, FF, DD, G, EE, A, B flat, C. It seems a 
strange arrangement to us, but the old organists were quite 
used to it. (2) We do not know ‘full stop” as a technical 
term in organ nomenclature, but it might very appropriately 
be applied when a brilliant piece is brought to an untimely 
end by a collapse of the bellows. 

ANx10Us.—Merit has a knack of making itself known even 
in the Lay Clerk department of the profession. Get all the 
experience you can and compete for good posts at every 
opportunity. It will do you no harm to make a few friends 
who might be able to speak a word for you when opportunity 
That you are ‘twenty-one and have a compass from 
‘ sing 


offers. 
lower D to F of bass-baritone quality,’ that you can 
rather difficult oratorio music,” and that you are prepared to 
‘work very hard and suffer disappointment” are excellent 
symptoms. Some of the men at the top of the tree have had 
the same experiences, and this should encourage you to go 
on with Excelsior as your motto, 

H. B. G.—Ford’s ‘Since first I saw your face’ first 
appeared in the year 1607 in a publication entitled : * Musicke 
of Svndrie Kindes. The first whereof are, Aires for 4 voices 
to the Lute, Orphorion, or Basse-Viol, with a Dialogue for 
two Voices, and two Basse Viols in parts, tunde the Lute way. 
The second are Pauens, Galiards, Almaines, Toies, ligges, 
Thumpes and such like, for two Basse-Viols, the Lieraway, 
so made as the greatest number may serue to play alone, very 
easie to be performde. Composed by THOMAS Forp, 
London, 1607.’ The well-known four-part version of the 
strain is later than 1607. 


M. G. K.—Wessely’s Violin Scale and Arpeggio Manual 
(Augener and Co.) is the most complete we know on the 
subject, but it does not give the inversions of the chords. 





MUNsTER.—Ruth, as an oratorio subject, has been set 
to music by the following composers: Avison and Giardini 
(a joint production), Otto Goldschmidt, George Tolhurst, 
J. L. Roeckel, F. H. Cowen, A. R. Gaul, Cesar Franck, 
Henry Litolf and Arensky, and probably by other composers. 
The first-named in the above list was produced at the Lock 
Hospital Chapel (which formerly stood near Hyde Park 
Corner) on February 13, 1765. 

R. G. T.—Your list of chant composers is so long that we 
cannot afford space to give biographical particulars of the 
twenty-seven you name. But you will find information 
concerning most of them in ‘The Choir Chant Book’ 
(Bemrose and Sons) and in Brown and Stratton’s ‘ British 
Musical Biography.” Some of the names are in the 
* Dictionary of National Biography.’ 

k. A. F.—(1) An illustrated article on Lichfield Cathedral 
appeared in our issue of June, 1902. Worcester has not yet 
been done. We shall be very glad to write about Birmingham 
Cathedral as soon as it is built. (2) See ‘ Music in the 
history of the Western Church’ by Edward Dickinson (Smith, 
Elder and Co.), published in 1902 ; also * Studies in Worship 
Music’ by J. Spencer Curwen (Curwen and Sons). 


(1) For a practical book on ‘ Transposition,’ 
see the Primer by J. Warriner bearing that title. The 
Examples in Counterpoint Primers (of which there are 
two) by Gordon Saunders would doubtless prove useful to 
you in acquiring facility in score-reading from various clefs. 
(2) You ask us: ‘What is the best instruction book for the 
pianoforte 2?” Is this a riddle ? 

KF. P.—-The exhibition of portraits, manuscripts, rare 
books, &c., to which you refer is doubtless that now being 
organized by the Musicians’ Company to be held in June 
next. Particulars may be obtained from Mr. Arthur F. Hill, 
one of the Hon. Secretaries, at 140, New Bond Street, 
London, W. 

A. B.—For modern orchestral pieces of no great difficulty 
see ‘Suite Venetienne’ by W. H. Reed (recently published, 
and which has already achieved much success) ; Three pieces 
(Op. 10), and Two pieces (Op. 15), for small orchestra, by 
Elgar; and ‘Four English Dances in the olden style’ 
by Cowen. 

VioLa.—The following compositions (according to the 
instruments named in your inquiry) would worthily represent 
British composers at concerts of Chamber Music :-—Pianoforte 
(QJuartet in E flat, I/ackenste: in A flat, Parry ; Pianoforte 
Trio, in B minor, Parry ; in E flat, Stanford. 

H. P. J.—‘ The Wolf,’ words by John O'Keefe, is a song 
by William Shield (1748-1829). It was introduced into the 
ballad - opera of ‘ The Castle of Andalusia,’ published in 
the year 1798. 

T. M. D.—Many thanks. It is more than difficult to 
please everybody—it is impossible. Do the best you can, and 
do not suffer vexation of spirit at the contrary opinions of 
half-a-dozen different people. 

HaArMoNy.—(1) Yes, you can obtain a diploma for Theory 
only by passing the examination for the Licentiateship of the 
Royal Academy of Music in that subject. (2) Both. 


INQUISITIVE. 





JANE.—We are sorry that we cannot inform you, but we 
will make inquiry and answer your question as soon as we 
have obtained the information. 

LEGATO. 
16 of Franklin Taylor’s Pianoforte Studies. 
pedal by all means, but do not abuse it. 

AN OLD SUBSCRIBER. —(1) Rachmaninoff was born in 187 3. 
(2) We regret that we cannot give you the addresses of the 
performers you mention—two of them are dead. 


(1) For Arpeggio studies, see Books 14, 15, and 
(2) Yes, use the 


VERONICA.—It is impossible to give a satisfactory pro- 
nunciation of the name by a phonetic spelling of it. 


A correspondent is desirous of discovering the composer of 
an old tune named ‘ Madeley.’ Its metre is 8.7.8.7. D., Key D, 
duple rhythm. We have traced it back to * Psalmodia 
Evangelica,’ edited by T. Williams, 1789, where the tune is 
anonymous. Three other tunes bearing the same name, but 
all different from that inquired about, are to be found in 
hymnals subsequently issued. Perhaps some of our readers who 
are hymn-tuneologists can ferret out the desired information. 
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composed by MENDELSSOHN. ‘*The harp that once 
through Tara’s Hall.’’ Unison Song, Irish Melody. 

‘Good morrow, Gossip Joan.’’ Unison Song, Old 

English. 14d. 

oe fe SONGS — Edited by W. G. McNaveut. 

Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 

A. OB. 
No. 728. Under the greenwood tree. Two- 
part Song CHARLES Hopy — 1d. 
Barcarolle. Two-part Song 
CHARLES Hopy 

The wanderer’s greeting. Trio for 
S.S.A. . FRANZ Apt rd. 

Hark! hark! the lark. Trio for 
S.S.A. E. H. THORNE 

Book 125. Six Classical Songs (Grade — 

by various composers .. 

132. Six Two-part Songs (Grade III. ), 
by various composers .. 

Six Classical Songs for low 
medium voices (Grade III.), by 
various composers 

. Six Classical Songs (Grade ML), 
by various composers .. 6d. — 
‘ITT, HANS—‘‘Bunte Blatter’ (Op. 84). Twelve 

+.) easy pieces for Violin (in the first position) and 

Pianoforte. In four books. Price 2s. each book. For 

contents, see page 140. 
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THE MUSICAL 
DURING THE LAST MONTH—continued. 
‘TEANE, J. VINCENT — Vesper Hymn (‘‘ Peace 


.) which passeth understanding ’’). On Card. 14d. 
ONIC SOL-FA PUBLICATIONS :— 


BACH, J. S.—‘‘ Now shall the grace.’’ Double 
Chorus. 6d. 

BERLIOZ, HECTOR—"‘' The Childhood of Christ ”’ 
(‘*L’Enfance du Christ’’). A Sacred Trilogy. 
Choruses and words of Solos only. 8d. 

CLARE, EDWYN A.—‘‘Hallelujah! King of kings.” 


Easter Anthem. 2d. 


ONIC SOL-FA SERIES — Edited by W. G. 
McNAuGutT :— 
No. 1355. Phillida, come tell to me. Madrigal 


for five voices (S.S.A.T.B.) 
Orazio VEccH1 19d. 
1357. Lady, your eye. Madrigal for five 
voices .. .. THoMas WEELKEs_ 13d. 
1359. Whether I find thee. For T.T.B.B. 
Epwarpb ExaGar_ 1d. 
1360. After many adusty mile. ForT.T.B.B. 
EpwarpD ExGar_ 2d. 
For s.A.T.B. 
T.F.WaLMIsLey 1d. 
1368. O worshipthe Lord ALrrep Hottins_ 14d. 
», 1370. Music all powerful. For a.T.T.5. 
T. F. WatmisLey 1d. 
1373. Not only unto Him (‘‘St. Paul ’’) 
MENDELSSOHN ‘14d. 
watt J. H.—Te Deum laudamus, in G. 3d. 


», 1366. Music all powerful. 


eS T. F.—‘‘ Music all powerful.’ Glee, 
arranged for s.a.t.B. (No. 941. Novello’s Part- 
Song Book.) 2d. 
TILLIAMS, C. LEE—‘‘ Make haste, O man, to 
live.’’ Trio, for s.s.a. (No. 352. Novello’s Octavo 
Edition of Trios Quartets, &c., for Female Voices.) 3d. 
Me year ve W.—‘' O give thanks unto the 
Lord.’’ Anthem for Easter. (No. 732. The 
Musical Times.) 14d. 
ae eg REV. C.—‘‘In a stable Christ was 
born.'’ Carol for children. 2d. 





MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
RECITATIONS AT THE PIANO. 
6, Oxford and Cambridge Mansions, Hyde Park, W. 


M ISs ANNIE HUMPHREYS (Soprano), 

Academician and A.L.C.M., visits and receives PUPILS for 
SINGING and PIANO. Oratorios, Concerts, At Homes, &c. Terms 
on application. 376, 377, Strand. 


NY ISS CLAUDIA HUMPHREYS (Violinist), 
I Academicianand A.L.C.M., visitsand receives PU PILS, attends 
Concerts, At Homes, &c. Vacant ‘dates and prospectus on application. 
Single lessons for special solos or examinations, 376, 377, Strand. 


ASS and TENOR WANTED, for West Suburban 


Church. Address, stating experience and salary required for 
ordinary duties, Choir, Novello & Co., Ltd., 1, Berners Street, W. 


RESIDENT PUPIL. — Mr. H. A. JEBOULT, 

F.R.C.O., A.R.C.M., has a VACANCY. Usual subjects. Large 

ar and Choir. Moderate fees; no premium. F.R.C.O. and 
A.R.C.O. Five Successes 1903-4. I, Birch Grove, Taunton. 





()RGANIST (£70 to £100) WANTED, for R. C. 
Peas —— Church. Apply, The Rector, Wimbledon College, 
imbledon 


A: SSISTANT- ORGANIST REQUIRED, for 

Occasional Services in a South London Church, in return for 
Practice on a fine 3-manual Organ. Plain Service. Address, Musicus, 
14, Drakefell Road, New Cross, S.E. 


RGANIST and CHOIRMASTER REQUIRED, 
for Congregational Church, Twickenham. Moderate salary. 
Apply, by letter, A. Long, Audley, Pope’s Grove, Twickenham. 


A SSISTANT-ORGANIST (Voluntary) WANTED, 
for Church near London Bridge. Apply, F.R.C.O., Novello 
and Co., Ltd., 1, Berners Street, W. 


ANTED, TUNER, for 





India. Apply, by 


letter, to S. Harraden & Co., 11, Rose Street, Newgate 
Street, E.C. 





POSITIONS SECURED FOR ORGANISTS in 
ba United States and Canada for February, March, April, and 
May, 19 

PUBLISHERS FOUND for Composers’ manuscripts and Authors’ 
works, 

Write for circulars to the John E. Webster Company, Choir 
Exchange, Music inne and Literary Agents, 5, East 14th Street, 
New York, U.S.A 


ANDMASTER WANTED, for ist V.B. A. and 

S.H. Apply, enclosing copies of testimonials, and stating 

experience and salary expected, to Surg.-Lieut. C. W. Marshall, 
8, Ardgowan Square, Greenock. 


ANTED, a gentlemanly Man as MANAGER 

and SALESMAN, in a high-class Piano and Music Ware- 

house. Must understand the trade thoroughly, Tuning, &c. No. 22, 
Novello & Co., Ltd., 1, Berners Street, W. 


‘ITUATION REOUIRED, as SALESMAN or 
» ASSISTANT-MANAGER, by gentleman, aged 32. Smart 
appearance, good salesman, thorough knowledge of Piano, Sheet 
Music, and ‘Small Goods Trade. Good references ; 15 years’ experi- 
ence. Address, K. W., 5, Buckley Road, Brondesbury, N.W. 


ANTED, MUSIC SALESMAN, for India.— 
Young man with good experience in sheet music trade. 
Apply by letter to S. Harraden & Co., 11, Rose Street, Newgate 
Street, E iC, 


SSISTANT.—WANTED, Young Man as as BOOK- 

KEEPER and to assist at Counter. Permanency. State salary 

required, references, and enclose photo, E. A. U'Glow, Music Stores, 
Falmouth. 


ANTED, Small Second-hand PIPE ORGAN, 
for country church. {40 to £45. Specification to Sellars, 
73) London Road, L eiceste r. 


EDAL American ORGANS, One-, Two-, and 


Three-manual, at bargain prices for cash. A 7o-guinea Estey 
for 30 guineas. A 120-guinea for 40 guineas; a 400-guinea 3-manual 
and pedal Mason AND Hamuin. Also several large Organs and 
Harmoniums by BELL, SMITH, KARN, ALEXANDRE, Xc., at one- third 
usual prices. Fully warranted. Packing or carriage free. Inspection 
invited. Stagg, 56, Red Lion Street, Holborn. Established 1867. 





RGAN (Two-manual), 3 stops to each manual ; 
bourdon on pedals; 325 pipes; 3 couplers; Blennerhasset 
hydraulic blower. £50. Barron, to, Endsleigh Street, W.C. 


ROADWOOD GRAND PIANO. 
condition, aoe tone. 55 guineas. pene. 
appointment. L.S 2, Effingham Road, Lee, 
RGAN MU SIC.—21 ~ikbened BOOKS OF 
COMPOSITIONS by MENDELSSOHN, BacH, GUILMANT, 
Smart, &c., and arrangements by W. T. Best, to be SOLD at a 
nominal cost. May be inspected at Messrs. Leonard and Co.'s, The 
Clock House, Arundel Street, Strand, W.C. 


Just Published. 


THE ACT OF TOUCH 


IN ALL ITS DIVERSITY 
‘AN ANALYSIS AND SYNTHESIS OF 
PIANOFORTE TONE-PRODUCTION 
By TOBIAS MATTHAY 
Fellow, Professor and Examiner of the Royal Academy of Music, 
London, etc. 
Prospectus sent on application. 
LONGMANS, GREEN, AND Co., 39, Paternoster Row, London ; 
New York and Bombay. 
THE SUCCESSFUL LENT CANTATA. 


THE WAY OF THE CROSS 


FERRIS TOZER, Mus. Doc. 


Price 1s. 4d.; Tonic Sol-fa, 1s.; Words, 2s. 8d. per 100. 





Excellent 
Seen by 


With 22 Illustrations. 8vo. 7s. 6d. 





Clergy and Organists send four stamps for specimens and Catalogue 
of Popular Church Music by Gounod, Edmund Turner, J. H. Maunder, 
Roland Smart, Ferris Tozer, &c. 





AmproseE Arsott & Co., 14, Hanway St., Oxford St., London, WwW 


IVINE COMPASSION (OxeNrorD). “ Well 
removed from commonplace."'"—Bath Herald. ‘‘ Extremely 
tuneful and well harmonised.""—Birmingham Mercury. 
JosePrxH Wictiams, Ltd., London. 
HE WILD WINDS WALK THE DEEP 
(OAKLEY). This Scena for Bass Voice is now published by 
WEEKES AND Co., 14, Hanover Street, Ww. 


HUMOROUS PART- ~aeenale by A. B. ALLEN. 
seam dickory, dock, $.A.T.B. a 4d. 
Tom, the Piper’s son. S.A.T.B. ... a ee se saa ses See 
A frog he would a-wooing go. S.A.T.B. aka ai on 

London: NovELLO anp © OMPANY, Limited. 





128 THE MUSICAL TIMES.-—FEpRUARY 1, 1904. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 





THE SCHOOL MUSIC REVIEW For FEBRUARY 
CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS OF Music. 
THEORY PRACTICE. 
SOME WEAK POINTS IN Music TEACHING. 
THEORY QUESTIONS AND ANSWERS. 
MUSIC PERFORMED AT PuBLic SCHOOLS. 
EpDUCATIONAL CONFERENCE AT LEEDS. 
Voice-TRAINING EXERCISES IN UNISON, Two, AND THREE Parts, 
FOR SCHOOLS AND CHOIR Boys. 
“Hark! ‘TIS THE INDIAN Drum." 
A ScHoot TEACHER'S Music CLass. 
ComPETITION NOTES. 
THE Tonic SoL-FA ASSOCIATION. 
THE INCORPORATED SocIETY OF MUSICIANS, 
REVIEWS. 


THE SCHOOL MUSIC REVIEW, 


THE FEBRUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
* Wi’ a HunpDRED Pipers.” 
‘*Nancy'’s SPINNING-WHEEL.’ 
* Hark! ‘TIS THE INDIAN Drum."’ Round for Three Voices, s.s.a. 

(accompanied). By Sir H. R. BrsuHop. 
Tue Starr Notation. Introduction for Tonic Sol-fa Pupils. 


Also, ExtrA SupPLEMENT, containing ‘‘THE SreEps,"" ‘THE 
Picreons,"’ ** THE OrcHarRD."” Three Songs from ‘ Twelve 
Kindergarten Game Songs.'’ Composed by JOSEPHINE Brown. 
(Book 116. Novello's School Songs. Price 1s.) The songs given 
in the present Supplement are not published separately. 


The Music and Exercises can always be obtained separately. Price 144, 
London : NovELLO AND Company, Limited. 


Just Published. 


SONATA IN E FLAT 


(No. 1 OF THE ORGAN SONATAS) 
BY 


J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


BY 
H. H. WETZLER. 











FULL SCORE 
Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d.; Wind Parts, 7s. 3d. 





London: NovELLo AND Company, Limited. 
Just Published. 


PASTORALE IN E 
TRANSCRIBED TO D 


EDWIN H. LEMARE. 


PIANOFORTE TRANSCRIPTION 
BY 
ARCHIBALD HOLLIER. 








Price One Shilling and Sixpence. 


London: NovELLO AND Company, Limited. 


Just Published. 


SCHERZO IN D MINOR 


COMPOSED PY 


EATON FANING. 


ORGAN ARRANGEMENT 
BY 
C. W. PEARCE. 





Price One Shilling and Sixpence. 








London: NovELLo anp Company, Limited. 








POSTHUMOUS WORKS 


BY THE LATE 


ARTHUR SULLIVAN. 


Just Published. 
THE INCIDENTAL MUSIC TO THE DRAMA 
KING ARTHUR 
WRITTEN BY 
J. COMYNS CARR 


COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR CONCERT PERFORMANCE BY WILFRED BENDALL, 





_ Vocal Score, One Shilling and Sixpence. 
String Parts, 4s.6d. Full Score and Wind Parts, MS. 


E DEUM LAUDAMUS (a Thanksgiving for 

Victory). For Chorus, Strings, Brass Instruments and Organ, 

Vocal Score, 1s; Tonic Sol-fa, gd.; Full Score, 7s. 6d.; 
String Parts, 2s. 6d.; Wind Parts, 6s. ; Organ Part, rs. 6d. 


YMN TUNES :— 


The roseate hues of early dawn, 1d.; Tonic Sol-fa, 1d. 
Lord of Might, cur land's defender, 1d. ; Tonic Sol-fa, 1d. 
To mourn our dead we gather here, 1d. 


ART-SONG :— 
Fair Daffodils (s.a.t.8.), 14d.; Tonic Sol-fa, 1d. 


RGAN :— 
Andante espressivo (from the Symphony in E). Arranged by 
W. CRESER. Is. 6d. 











In the Press. 


Pero in E. Full Score and Band Parts. 


ONGS :— 
Longing for home. 
Thou wast that all to me, love. 
My heart is like a silent lute. 


ART-SONG :— 


Seaside thoughts (s.A.T.B.). 








London: NovELLo anp Company, Limited. 

” THE . 
JUST SO SONG BOOK 
BEING THE SONGS FROM 
RUDYARD KIPLING’S 
JUST SO STORIES 


SET TO MUSIC BY 


EDWARD GERMAN. 


Cloth Boards, price Six Shillings net. 


Lonpon : NOVELLO AND COMPANY, LimiITEp. 
(By arrangement with Messrs. MACMILLAN AND Co., Ltd.) 


THE MUSICAL TIMES. 


CASES 


(FOR THE YEAR 1903) 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 


CLotn, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. XLIV., 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


PRICE Is. 6d. 





London: NovELLo AND Company, Limited. 








sc 


| 
P 
re 
2 


VWs RIC: 


BD ee, MO 9 0 1 ON "SO OD Ly OO 


Swe os! S’ 


~~ s&s 


oa>= 





YDALL, 


ig for 
i Organ. 
7s. 6d.; 
s. 6d. 


nged by 


arts. 


and 





THE 


MUSICAL ‘TIMES. 


FEBRUARY IT, 1904. 129 





FOUR PRIZES OF £3 EACH 
FESTIVAL HYMN TUNES. 


For conditions send Stamp to 
MANCHESTER SUNDAY SCHOOL UNION, 


53, Brown Street, Manchester. 


\HURCH ORGANISTS’ SOCIETY, for Profi- 
ciency in Services. Diplomas granted after Exam. Organ 
Lessons. Members wanted. Registrar, 112, Portsdown Road, W. 


Me: W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus. L.C.M., F.R.C.O. ; A.Mus. & L.R.A.M. (January, 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists ; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of Music) to 
thenumber of seven hundred and sixty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray's Inn. 


M8; J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


R. R. F. FREW, Mus. Doc., Dunelm, COACHES 

for all Musical Exams. by POST. 2, Walmer Crescent, Ibrox, 
Glasgow. 

eerie for Large or Small Orchestras, AR- 

RANGING, REVISING, TRANSPOSING, and all kinds of 

Musieal Work. WM. LANE FROST, Avonley, Hatcham Park, S.E. 


ARMONY and COUNTERPOINT TAUGHT 


by Correspondence, at 12s. 6d. per dozen Lessons; or per 
Lesson, trom 1s. 6d. Mr. E. FRY, Godmanstone, Dorchester. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


Rk. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 
R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the various Exams., Dr. Hull has now drawn up a legitimate 
“Preparation '’ Course for the writing of the ‘‘ Exercise "’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull's Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
For List of Successes, Terms, &c., address :— 
DR. EAGLEFIELD HULL, BISHOP’S STORTFORD. 


MS: DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 
IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 
ful. Many other recent successes, including R.C.O. Exams. Thorough 
preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

- (Author of ‘‘500 Fugue Subjects and Answers,"’ Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 

L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 

for DEGREES. L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES; 

A.R.C.M., 1897-1903, ONE HUNDRED AND SIXTEEN SUC- 
CESSES. Equally good results in R.C.O. and other Examinations. 








Address, Hazelwood, Dollis Road, Finchley, N. 





D*® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC., 
DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRST and FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
gor, and all previous years; MUS. BAC., LONDON, 1902; L.RK.A.M. 
(Composition and Pianoforte), 1903, 1902, 1901, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 

MSS. corrected for publication. Analyses of Classical Works for 
Examinations. 

70, Parkhill Road, London, N.W. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond.; Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Cor- 
respondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 





ISS WHITWELL, A.R.C.M., L.R.A.M., PRE- 
PARES CANDIDATES by Post for L.R.A.M. and A.R.C.M. 
Terms moderate. Albert Park Road, Malvern. 


R.PERCY WOOD, F.R.C.O.,teaches HARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Uniform terms, £1 Is. 
for rolessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


M ISS ALICIA JEPHSON, several years pupil of 
the late Maestro Coen, of Florence, formerly with Delle Sedie, 
of Paris, gives LESSONS in VOICE PRODUCTION and SINGING. 
Highly recommended by Delle Sedie, Mascagni of Italy, and Signor 
Bonci of Covent Garden. 
For further particulars, address, care of Messrs. Forsyths, Ltd., 
Deansgate, Manchester. 


VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘‘ The Human Voice: its Cultivation and Preservation"’; 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
County Councils; late Speech Master at the Church of 
England Training Coll. for Girls, Liverpool ; 

Voice Specialist to the Liverpool Throat Hospital ; &c., 
Intends to Commence Professional Duties in London, on January rst, 
1904. Subjects: The Mixed Voice in Singing—Elocution—Voice and 

Speech Defects—Stammering and Clergyman's Sore Throat. 
For particulars, address (temporarily) 40, Wigmore Street, W. 


“TRAINING of TENORS.—MR. E. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. The principles on which MR. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet, ‘‘ The 
Tenor Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JoserpH WiLtiams, Ltd., 32, Great 
Portland Street, W. 


7ING’S COLLEGE, CAMBRIDGE.—CHORIS- 
TERSHIPS.—A Trial of Voices to fill VACANCIES in the 
Choir School will be held on Thursday, March 10. Candidates must 
have a good ear and good voice, and should be between 9 and 12 years 
of age. For particulars, apply to the Dean. Names to be sent in by 
March 3. 


Cc R BOYS WANTED, for S. Augustine’s 
Church, Queen's Gate. Good voices, £5. Apply to R. 1. Berry, 
28, Disraeli Road, Putney. ; : - : 
ADY SOPRANO WANTED, for Bow Church, 
Cheapside. Apply to the Organist. 


ESTMINSTER CATHEDRAL.—REOUIRED, 
One ALTO (possibly Two). Good readers only. Two Daily 
Services; extra fees for additional ones. Salary (paid monthly), £85 
per annum; or f100 if willing to assist Choir Librarian. Apply, 
Mr. Terry, Archbishop's House, Westminster, stating age and previous 
experience, and sending copies of testimonials (which cannot be 
returned) as to character and musical ability—latter must be from a 
recognised musician. Competition, Feb. 26; Railway Fares allowed to 
first six. 

LTO WANTED, immediately, at a Church near 
Surbiton. Experienced; light duties. Salary, £12 to £15. Apply, 

by letter, A. F. W., 83, King William Street, E.C. 
ENOR WANTED, St. James’s, W. Hampstead. 
£12. W. Sanderson, Mus. Bac., 20, Gladys Rd., W. Hampstead. 
ENOR (£25 per ann.) and ALTO (£20), 
WANTED for S. Peter's, Bayswater. Good readers, .usual 


duties. Address, Leonard Butler, 3, Carlton Mansions, West End 
Lane, N.W. 
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ENOR WANTED, for the Choir of > Luke’s 
Church, Westbourne Park. Salary, f10. Apply, by ~— to 
Mr. G. E. Bambridge, 19, St. Luke’ s Road, Woctostas Park, 


“TENOR and ALTO W ANTED for All Saint 


Devonshire Road, South Lambeth. £8. Address, W. 
15, Thurlby Road, West Norwood, S.E. 


XHORUS TENOR WANTED, at St. Andrew’s, 

Ashley Place (Victoria Station). Cathedral Service. £15. 

Apply personally, Feb. 9, 10, 11, at 9 p.m. Entrance at small south 
door in Morpeth Terrace. 


WANTED, LEADING BASS, Anglican Services, 
: Anthems. Salary, £6 per Ann. Apply, Wed. Evening, 8.30, 
Christ Church, Endell Street, W.C. 


ASS WANTED for Holy Trinity Church, Gray’s 


Inn Road. £8to {10a year. Apply, Organist. 


LTO.—A Good SOLOIST with powerful Chorus 
- voice seeks temporary or permanent ENGAGEMENT. Two 
trial services gladly given. Willing to join Quartet Party. Ten 
years’ experience. Excellent testimonials.—Alto, Novello & Co., Ltd., 
1, Berners Street, W. 


RGANIST 
Churchman, good Choirmaster. 
Vicar, Shifnal, Salop. 


RG ANIST and CHOIRMASTER W ANTED for 

St. George's Presbyterian Church, Sunderland. Salary, £50 

per annum (minimum). Good opening for a first-class music teacher. 

Applications, stating experience, and accompanied by not more than 

three testimonials, to reach me on or before Monday, February 22. 
David W: oolacott, 1, Nelson Street, Sunderland. 


RGANIST and CHOIRMASTER WANTED 

for New North United Free Church, Edinburgh. New two 

manual Organ by HiLt. Salary £60, with hae holiday. Substitute 

provided. State age, qualifications, and references. Apply by 

Wednesday, February 3, to ‘‘ New North Committee,"’ 
;, Marshall Street, Edinburgh. 


Cer (only) REOUIRED, for Central 
London Church. Attendance at Two Sunday Services and 
Festivals. Tenor preferred. Salary, £20. Apply, by letter, with 
testimonials, to Vicar, 75, Gt. Russell” Street, Bloomsbury, W.C. 


AND C. M. PUPIL WANTED.—Two Chs.. 


e Anglican ae Plainsong. Excep. advantages. C.G. Thomas 
(Lond., Leip., Berl. qual., &c.), Parish Church, Elland, Yorks. 


RGANIST (age 25), with varied deputizing- ex- 
perience, desires PRINCIPAL POST in London, or any district 
within 12 miles. Able to train choir. Enthusiastic worker. Good 
testimonials. Small sali ary. C.S., 22, Charrington St., St. Pancras. 


SSISTANT - ORGANIST requires 
SERVICES and PRACTICES. Expenses. 
and Co., Ltd., 1, Berners Street, W. 


M having APPOINTED ORGANIST, thanks 
ei \. numerous correspondents, whose papers will be returned 
if stamped addressed envelope received before Feb. 15. Rev. H 
Newton, Christ Church Vicarage, Surbiton Hill. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
3431 Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—High-class Under-Damper 
Action PIANOFORTE, fitted with Norman and Beard's 
Pneumatic Action Concave Pedals (detachable), and Organ Stool 
complete, price £30: great bargain. 6, Flinton Street, Surrey Square, 
Old Kent Road. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Wits (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
ees Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains ¢ every ten minutes. 
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USIC STUDIOS.—Havi ing acquired additional 

premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 

16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


\ KVANT ED, for the Isle of Wight,a good PIANO- 
FORTE TUNER and TONER. One who understands 
American Organs and Harmoniums, and capable of introducing new 


business. Apply, stating age, salary, reference, and with photo, to 
Godfrey & Co., Ltd., 74, Palmerston Road, Southsea. 
ANTED, PIANOFORTE TUNER.—One who 


understands ordinary repairs in Pianos and Organs. Apply, 


R. A. L., Novello & Co., Ltd. wt, , Berners Street, W. 


ANTED, PI ANOFORTE 6 18) NER (Improve er), 
with a knowledge of general repairs to Pianos and Organs. 
Apply, Forte, Novello & Co., Ltd., 1, Berners Street, W. 











“UNER, TONER, Xc. (with twelve years’ first-class 
factory and out-door experience), requires RE-EENGAGEMENT 
—out-door in London. Excellent references. Age 30. Good 
appearance. Write, A. B., c/o Gibbs, Smith and Co., 10, High 
Holborn, W.C. 


DEALER’S SON (nearly 20, tall, and of good 
appearance) requires SITUATION as TUNER. Has had 
London Factory experience. Capable of small repairs, and tunes well 
Address, Horace Jackson, Music Warehouse, High Street, Lewes. 
UNIOR ASSISTANT WANTED. Well up in 


good class sheet music trade. Morley & Son, , Blackheath, Ss: E. 


ANTED, POST as ASSISTANT-MANAG ER 
or MANAGER of Music Establishment. Address, Organo, 
Novello & Co., Ltd., 1, Berners Street, 


\ JANTED, SITUATION in Music, Piano, or Organ 

Warehouse or Factory,as CLERK or TRAVELLER, by experi- 
enced Musician, playing both organ and piano, and capable sight- Treader, 
Has travelled for well-known firm of or: gan builders, and competent 
to draw up specifications and advise reconstruction. Small salary and 
commission to start. Now disengaged. D., 160, Hampstead Rd., N.W. 


ANTED to PURCHASE, in London or Suburbs, 

a thoroughly reliable TUNING CONNECTION. Must bear 

strict investigation. Write full particulars to L. L. Meacock, 
24, Ee istbourne Road, Brentford. 


“ADY (L.R.A.M.) wishes to hear of good PIANO. 
FORTE TEACHING CONNECTION for Sale in or near 
London. Duncan, St. Michael’s House, Basinghall Street, E.C. 
UT-OF-PRINT MUSIC COPIED from the 
BRITISH MUSEUM LIBRARY, Extracts from Works, &c. 
WM. LANE FROST, Avonley, Hatcham Park, London, S.E. 


Wart ED, MUSTEL ORC Particulars 








ORGAN. 
and lowest y ice to Mustel, Messrs. Novello and Co., Ltd., 
1, Berners Street, 


L,OR SALE, STEAM ORGAN, by Lémonarre 
FreREsS ET Cik., Paris. Has numerous keys and brass trumpets. 
Apply to H. N. Re 1phael, Solicitor, Cookstown, Tyrone. 


RGAN (Two manuals), handsome mahogany case; 

decorated pipes; 14 stops; bourdon and pedals; hydraulic 

engine. Suitable for gentleman’s house or place of worship. Elliot, 
111, Chatham Street, Liverpool. 


RGAN (Two-manual). Contains 18 stops and 
couplers ; full bourdon pedals, &c. Price £120. Warranted ten 
years. Organist, 24, Endsleigh Gardens, Gordon $ Sq., London, Ww, 


geen (Two-manual). Contains, Great: Open 
diapason, stop’d diapason, dulciana, and principal; Swell: 
Open diapason, lieblich gedact, gamba, voix celeste, flute, and 
oboe. Full bourdon pedals. Handsome oak case; spotted metal 
pipes. Price, £200. Warranted ten years. Organist, 24, Endsleigh 
Gardens, Gordon Square, London, W.C. 
RGAN for SALE.—Two manuals, pedals, and 
bourdons ; 12 stops, CC to G. Williams, 2, St. Jude’s Villas, 
Meeting House Lane, Peckham, S.E. Organs tuned and repaired. 


ARGAIN.—Small PIPE ORGAN, three stops, 


for SALE. For particulars, apply, The Rector, Shoeburyness. 


JIPE-ORGAN, in rosewood case. One-manual, 
6 stops, swell, 2 composition pedals. Price £15. H, 165, Eardley 
Road, Streatham, S.W. 


O RGAN (very valuable), Two-manual. Contains 
thirty stops and eleven hundred speaking pipes, pneumatic 
action, composition pistons, &c. ; hydraulic engine, extra feeders, c. 
Built regardless of expense. Price £300, to ensure speedy sale. 
Splendid bargain. Organist, 24, Endsleigh Gdns., Gordon Sq., London. 
Notre.—This Organ is complete as described, but in addition there 
are fourteen barrels, which go by machinery, playing selections from 
‘*Faust,’’ ‘‘ William Tell,’’ ‘‘ Tannhauser,’’ and other grand operas. 


\ ISSION CHURCH ORGANS, from 60 Guineas. 
Bk 2-Manual full compass Organs from 80 Guineas. Improved 
construction with the most valuable pipes to produce a rich, powerful, 
majestic tone and more easy to play. They are all new and real Church 
Pipe Organs, no duplication or other artificial stops or pipes. New 
Organs ready made for sale or hire, price £135, £150, £195, £200, £400. 
Second-Hand Organs from £25. Payments can be spread over 5 years. 
Price list and specifications of Organs up to 2,000 Guineas and esti- 
mates sent free by post. Inspection invited. A. Monk's Organ Works, 
556, Holloway Road, London. 


()®GANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


ODERN-BUILT ORGANS for SALE.—Two 

Manuals CC to G, and Pedals CCC to F (R.C.C), £125, 

complete. Also larger instruments. Apply, Eustace INGRAM, Organ 
Builder, 361, Liverpool Road, N. 


OR SALE, VIRGIL CLAVIER, in good “con: 
dition. Will sell for 10 guineas. Apply Miss Amy James, 
6, Berkeley Place, Cheltenham. 
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HREE - MANUAL ORGAN, 26 stops; Two- 
Manual Organ, 17 stops. Several others,suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 119 years), 
gt, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 


INE Three-Manual ORGAN for SALE or Hire. 

32 stops (5 reeds). Now in West-London Church. For full 
particulars and appointments to inspect, apply, Gray and Davison, 
6, Pratt Street, London, N.W. Specifications and Estimates for New 
Organs, Reconstructions, Repairs, and Tunings furnished free. 


EDAL ORGAN for SALE, by Dominion OrGAN 
Co., in perfect condition. Two manuals and pedals, 24 stops, 
including 3 couplers, 2 composition pedals. Full compass, polished 
pedals CCC to F, which push in when not required. Can be blown 
by player or with separate handle. In handsome carved walnut case, 
including a solid stool, only £50. Anexceptional bargain. Mr. Derry, 
“Inglenook,’’ Ullathorne Road, Streatham Park, S.W. i 


OR SALE.— PEDAL BOARD (College of 
Organists’ Scale), with full Piano Attachment (Roller-board 
Action) and Stool. Almost new. Made by Keates, Sheffield. War- 
ranted satisfactory and reliable; easily fixed. Price{77s. Frederick 
Swire, Brooklyn House, Ravensthorpe, Yo: !s. 


15 GUINEAS.—PIANO, “DUCHESS” MODEL, 

by D’AcmarneE, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


A 78-GUINEA Becustein UPRIGHT PIANO- 

FORTE (slightly used), also several Short Grands by various 
makers, for SALE cheap; cash or deferred payments arranged. 
Beringer & Strohmenger, Westow Hill, opposite Crystal Palace Station. 


TIOLIN, supposed Guarneri, £75; Upright 
PLEYEL PEDALIER, £6. Music for organ, piano, violin, 
strings with accpt., theory; lists. Packham, Mus. Bac., Havant. 


\ JANTED, Second-hand ORCHESTRAL 
MUSIC, including ‘‘ Elijah,'’ ‘‘ Lobgesang,"’ ‘‘ Messiah,"’ &c. 
Write, Choirmaster, 7, Surrey Road, Peckham Rye, S.E. 











RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 
INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC. 
Testimonials from Sir GEorGE MARTIN, Sir FREDERICK BRIDGE, 
and many leading Organists. 
For particulars, &c., apply, NorMAN & BEarpD, Organ Works, Norwich. 


F. W. EBRALL, 
Organ Builder, 


SHREWSBURY. 
THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


W. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 


VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 

PricE LIST ON APPLICATION. 


Auction Rooms, specially for the Sale of Musical Property. 
N ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public cr 
Private Sale. Terms on application. 


Just Published. 


BARCAROLLE 
FOR THE 
PIANOFORTE 
MAUD MATRAS. 


(Op. 12.) 





Price Two Shillings. 
London: NovELLo anp Company, Limited. 
Just Published. 


La ‘ FT Bp ~ 
THE SINGER 
SONG 
THE WORDS (AFTER BERANGER) WRITTEN BY 
EDWARD ROSE 
THE MUSIC COMPOSED RY 
EATON FANING. 

Price Two Shillings. 
London: NovELiLo AnD Company, Limited. 


Just Published. 





NEW SONG 
FOR BASS OR BARITONE 
BY 


JOSEPH H. ADAMS. 


(Composer of ‘‘ Sun of my soul,’’ ‘‘ The Gentle Shepherd," 
‘*My Kingdom,” ‘‘A Song of Hope,"’ ‘‘ Two Songs,”’ &c.) 


THE SPIRIT OF THE STORM 


See, how the lightnings flash! 
Hark how the thunder crashes! 
Over the doomed barque the angry billow dashes! 
Vainly for help men pray, 
Cowering in wild dismay : 
All hope is flown; they sadly own, the mighty deep I sway! 





Price Two Shillings net. 


London: NovELLo AND Company, Limited. 
Sixth Thousand. ; 
ENEDICi1E, OMNIA OPERA. Set to music 
by W. H. Hottoway, L.Mus. T.C.L. Price 2d. 
‘*A varied and tuneful setting."'—Manchester City News. 
London: NovELLo AND Company, Limited. 


ENEDICITE, OMNIA OPERA. By 


ae 


Fievp. 3d. A most popular setting. Specimen copy, with list of 





Specifications and Estimates sent free. 


compositions, free, fromthe Composer, ‘‘ Montana,’’ Blackheath, S.E. 
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‘aistbiien LLO’S ANTHEMS FOR seaplane 


*All ye who weep ... 

And Jacob was left alone. 
*Art thou weary f 
*As pants the hart.. Ses 

At Thy feet in adoration 
Behold two blind men ... 

Be merciful unto me 

Be merciful unto me , 

Be not Thou far from me, O God 
Blessed are they that mourn 
Blessed Jesu, Fount of Mercy.. 
*Bow down Thine ear... 
*Bow down Thine ear, O Lord 
*Bow Thine ear, O Lord.. ; 
*By Babylon's wave * 

By the waters of Babylon 

By the waters of Babylon 
*By the waters of Babylon 

By Thy glorious Death ... 

Call to remembrance 
*Call to remembrance ‘ 
*Cast thy burden upon the Lord 


*Come, and let us return (Two-part Anthem) 


*Come, and let us return 
*Come, and let us return 
Come, let us worship... 
*Come now, and let us reason together 
Come now, let us reason together 
*Come unto Him es aoe 
Come unto Me 
Come unto Me 
Come unto Me 
Come unto Me 
Come unto Me 
Come unto Me 
*Comfort, O Lord . 


Comfort the soul of Thy "Servant (A. tr. T. B. m 


Create in me a clean heart 
Daughters of Jerusalem... 
Daughters of Jerusalem.. 

*Enter not into judgment 
Flee from evil = 
For our offences ... 

From the deep 

Give ear, O Lord. 

*Give ear, O Lord .. = 
Give ear, O Shepherd of Israel 
Give ear unto my prayer ose 
God's Peace is peace eternal 

*God so loved the world ... 

*God so loved the world ... 

*God so loved the world ... 

*God so loved the world ... 
Grant, we beseech Thee 
Grant, we beseech Thee 
Grant, we beseech Thee sis 
Have mercy upon me, O God ... 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 

*Hear me when I call... a 
Hear me when I call oni T.T.B.) 

*Hear my prayer . oon 

*Hear my prayer ... 

Hear my prayer 

Hear my prayer 

Hear, O Lord 

Hear, O Thou Shepherd 

Hear, O Thou Shepherd 
*Hear the voice and prayer 

Hear us, O Saviour 

He in tears that soweth .. 

Hide not Thy Face 

How long wilt Thou 
*Hymn of Peace... : 
*I came not to call the righteous 

If any man sin ; ee oe 
*Incline Thine ear... 

In Thee, O Lord ... 

*In Thee, O Lord . 

In Thee, O Lord . aes 
*Is it nothing to you ? ° (s. A.T.B. ) 
ais it nothing to you? asd S.A.) 

I will arise ... 

I will cry unto God 


Ch. Gounod 
J. Stainer 

C. H. Lloyd 
Spohr 

Anton Dvorak 
J. Stainer 

H. Purcell 

E. A. Drage sr 
.W. Hird 

A. WW. Batson 
Anton Dvorak 
Attwood 

W. Beale 

W. Byrd 

Ch. Gounod 
W. Boyce 

H. Clarke 


S. Coleridge-Taylor 


Anton Dvorak 

J. Battishill 

R. Farrant 
Mendelssohn 
G. A. Macfarren 
. Goss 

W. Jackson 
Palestrina 

R. Briant 

H. W. Wareing 
Ch. Gounod 

J. S. Bach 

H. R. Couldrey 
G. J. Elvey 

H. Hiles 

M. Kingston 

J. S. Smith 

WwW. Crotch 


i. J. 
T. Attwood 
W. J. Clarke 
Mendelssohn 
Spohr 

C. Oberthir 
T. M. Pattison 
A. Whiting 
J. Arcadelt 
Grieg 

J. Goss 

M. Kingston 
J. V. Roberts 
J. Stainer 

J. Booth 

M. Elvey 

J. V. Roberts 
J. Goss 

ne _Barnby 


T. Distin 

J. Kent 
Mendelssohn 
C. Stroud 
Winter 


me J. Goss 
...J. Clarke-Whitfeld 


T. A. Walmisley 
J. L. Hopkins 
M. Hauptmann 
F. Hiller 

K. J. Pye 

Oliver King 

W. H. Callcott 
C. Vincent 

H. Hiles 
Himmel 

'S. Coleridge- Taylor 
. Tours 

i Weldon 

M. B. Foster 

M. B. Foster 

C. Wood 

C. Steggall 


Bach 


«I will look unto the Lord (Two- -part Anthem) G. A. Macfarren 
jnc. 


*I wrestle and pray 38 . 
Jesus of Nazareth (Turbarum voces) | 
*Jesu, Blessed Word of God 

esu, Lord of life and glory 

esu, Saviour, I am Thine 


W. Byrd 

Ch. Gounod 

G. A. Naumann 
B. Steane 


«Jesu, Word of God Gounod, Hoyte, Mozart, and White each 


*Judge me, O God 
— me, O God 
ead, kindly Light 
Lead, kindly Light 
*Lead, kindly Light 
*Lead, kindly Light 
*Lead me, Lord 
Let my complaint (A.A.T.T.B.B.). 
Let the words of my mouth » 
Let the words of my moutb .., 


Mendelssohn 
. F. A. G. Ouseley 
R. Potent 
C. L. Naylor 
Pughe-Evans 
. Stainer 
S. S. Wesley 
E. H. Thorne 
J. Barnby 
H. Blair 


3d. 
6d. 
6d. 


14d. 


3d. 


Anthems marked thus * to be had in Tonic 


Let the words of my mouth 
Let us come boldly * 

,Like as the hart 

*Like as the hart ae 
*Lord, for Thy tender mercies’ sake ... 
Lord, for Thy tender mercies’ sake ... 
Lord, how are they increased . 

Lord, how long wilt Thou forget me.. 
Lord, I call upon Thee 
Lord, on our offences 


Lord, teach us to number our days (A.a.2.1.8.B.) 


Lord, Thou hast searched 
Make me a clean heart ... 
Make me a clean heart ... 


Mine eyes look unto Thee, O Lord God 


My God, I love Thee 

My God, look upon me ... 
*My God, look ee: me ... 

_My soul is weary . 

*O bountiful Jesu... 

O come near to the Cross 
O day of penitence - 

O God, Thou hast cast us out . 

O God, Whose nature 
O have mercy - 

O Jesu! Victim blest 
*O Lamb of God 
O Lamb of God ... 

*O Lord, correct me 

O Lord, give ear ... 

O Lord, God of my salvation (1. ‘T. B. 2. ) 

O Lord God, Thou strength a 

O Lord, look down 
*O Lord my God ... = 

O Lord, rebuke me not . 

O most merciful ete 

O saving Victim 

O saving Victim 
*O saving Victim 

oO saving Victim ... 
*O saving Victim 

Oo saving Victim 
*O Saviour of the world . 

O Saviour of the world (A. T.T. B. B. 

Out ofthedeep ... ee 

Out of the deep 

Out of the deep 

Out of the deep 

Outofthedeep .. oon 
*O ye that love the Lord... 

O ye that love the Lord... 

O ye that love the Lord... 

O ye that love the Lord... 

O ye that love the Lord... 

Ponder my words, O Lord 
*Remember not, Lord... 
*Remember now thy Creator 

Remember, O Lord 
*Rend your heart ... 

Rend your heart ... 

Rend your ee — ye even to Me) 

Save me, O 
*Seek ye the ia. 

Seek ye the Lord ... 

*Seek ye the Lord .. 

Show me Thy w ays oe 

Spare us, Lord, most holy 
*Teach me, O Lord - 

*Teach me, O Lord 

Teach me Thy way 

Teach me Thy w way, O Lord 
*The Lord is nigh 
*The path of the just , aes 
*There is a green hill far away .. 
*There is a green hill far away. 


*The Reproaches (from the ‘ Redemption "y 


The Reproaches 
*The sacrifice of God 
The sacrifices of God... 
*The Story of the Cross 
Roberts 
The Story of the Cross ... oe 
Think, good Jesu.. ste 
Think not that they are blest alone ... 
*Through peace to light ... 
Thus saith the Lord ae 
Try me, O God (A.T.T.B.) 
Try me, O God 
Turbarum voces (Jesus ot Nazareth).. : 
Turn Thee again, O Lord sis 
*Turn Thy face from my sins 
Turn Thy face from my sins 
*Turn Thy face from my sins ... 
Turn ye even to Me — asl heart) 
Unto Thee have I cried... 
Wash me throughly 
Watch ye and pray 
*Weary of earth 
*Weary ofearth ... ies Ree 
Whom the Lord loveth . ae ass 
Why art thou so vexed . oe. Seas 
Word of God Incarnate. 
Ye who from His ways have turned .. 


Sol-fa, 1d., 14d., and 2d. each, 


Ouseley, West, ‘and Culley 


Stainer, Somervell, 


A. D. Culley 
C. H. Lloyd 
T. Adams 
V. Novello 
R. Farrant 
G. R. Vicars 
Kent 
Mendelssohn 
each 
Mendelssohn 
C. H. Lloyd 
A. Whiting 

J. Barnby 

A. W. Batson 
H. Baker 

G. J. Bennett 
J. L. Hopkins 
J. Reynolds 
J. C. Beckwith 

J. Stainer 

Ch. Gounod 

Ch. Gounod 

H. Purcell 

A. Gray 

H. Leslie 

J. B. Powell 

J. Barnby 

G. E. Lake 

on J. Coward 
oa, Wee Be Cummings 
. Ford 

J. Goss 

J. Battishill 


C. Malan and SES. Wesley, each 
H. 


Lahee 

J. W. Elliott 

W. A. C. Cruickshank 

Ch. Gounod 

F. Koenig 

Rossini 

J. Stainer 

B. Tours 

J. Goss 

J. V. Roberts 

F. E. Gladstone 

G. C. Martin 

Mozart 

axe J. Naylor 

H. Walford Davies 

S. Coleridge-Taylor 

. F, A. W. Docker 

J. W. Elliott 

G. J. Elvey 

H. W. Wareing 

A. D. Culley 

H. Purcell 

C. Steggall 

T. A. Walmisley 

J. B. Calkin 

j- gees 

A. E. Gedfrey 

¢. S. Jekyll 

C. Bradley 

H. Kinsey 

J. V. Roberts 

J. V. Roberts 

A. Sydenham 

T. Attwood 

asa B. Rogers 

. W.H. Gladstone 
= Spohr 
.. W. H. Cummings 
J. V. Roberts 
Ch. Gounod 
Lord H. Somerset 
Ch. Gounod 

J. B. Dykes 
H. W. Wareing 
H. Blair 
Foster, and 


eac 
H. Elliot Button 
Mozart 

F. Brandeis 

J. H. Roberts 
G. M. Garrett 
A. D. Culley 

C. Wood 

W. Byrd 

T. Attwood 

T. Attwood 

C. Steggall 

A. Sullivan 


G. J. Elvey 

S. S. Wesley 
G. R. Vicars 
Ferris Tozer 
E. Vine Hall 
C. Macpherson 
C. Macpherson 
Ch. Gounod 
Mendelssohn 
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MUSIC FOR LENT. 





*/T HE PASSION OF OUR LORD. (According to 


St. Matthew.) J. S. Bacu. Octavo, paper cover, 2s. 6d.; 
paper boards, 3s. 


HE PASSION OF OUR LORD. (According to 

St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's 

Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St. agp .) J.S. Bacu. Octavo, paper cover, 2s.; paper boards, 
as. 6d.; cloth, gilt, 4s. 


*THE PASSION OF CHRIST. G. F. Hanve. 


Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. Abridged 
edition for Church use, 15.; W ords only, Ios. per 100. 


*THE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) J. HAYDN. Octavo 2s.; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 


*THE PASSION OF OUR LORD. (“Der Tod 


Jesu.”’) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. Choruses only, 1s. 


HE PASSION OF OUR LORD. HeErnricu 


Scuttz. Oc tavo, Is. 


*DASSION MUSIC (from the Oratorio “ St. Peter”). 


By Sir Jutius Benepict. Vocal Score, ts. 6d. 


‘QUT OF DARKNESS. (Psalm exxx.) For Soli, 


Chorus, and Orchestra. GEORGE HENSCHEL (Op. 30). 2s. 6d. 





UT OF DARKNESS (De Profundis). (Psalm 
exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. Englishor Latin words. Octavo, 1s.; paper boards, ts. 6d. ; 
Full Score, 15s.; String Parts, 4s.6d.; Wind Parts, 7s.; Vocal Parts, 3s. 


*7ION’S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘‘ Gallia’’ (Motet). Cu. Gounop. Octavo, ts. 


HE MISERERE, &c., as used in St. Paul’s 


Cathedral Lenten Services. Arranged by J. STAINER. Octavo, 3d. 


eee MEI, DEUS. The Music composed 
by J. Barney. Octavo, 3d. 


ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
NoveELto ; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomas HELmorg, M.A. 


Price 2d. 
ISERERE MEI, DEUS. (Chant setting.) The 
4 Music composed by EpGAR PETTMAN. Price 14d. 


Orchestral Parts of the works marked * can be had. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


E. C. BAIRSTOW (on the plan of the Paragraph Psalter) ... 3d. 
GEORGE J. BENNETT (in E flat) poe = pas si, 
GEORGE J. BENNETT (in G) oe aad oe one wo” ee 
GEORGE J. BENNETT (in D) os on ase one i. 
W. T. BEST (in C). (Sol-fa, r4d.)... as ae ue ie ae 
HUGH BLAIR(inG) ... fees aka sis: 
J. F. BRIDGE, James Torte, and Dr. Haves ae ae ww. Idd. 
H. ELLIOT BUTTON (in D) enn us ae ww. Idd, 
HH, .B €. fie Ge i, ec ae 
J]. W. EL LIOTT (inG) .. ro eve oe ~ res ove 2s 
J. W. ELLIOTT (inG) .. nn “i we ‘a ae saa te 
M. B. ELLIOTT (inG)... ‘aed a “os is na «ao Jae 
R. B. ELLIOTT (inG)... 14d. 
ALFRED J. EYRE (in E fat). (wit ith a Quadruple Chant for 
the Te Deum) a wa 2d. 

ALFRED J. EYRE (No. 2, in F ) ‘a ‘ad Por we w. Idd. 
MYLES B. FOSTER (in F, Chant Form) ae, hada aus as 
PERCY H. FROST (in D) _... oe ana aed soe St 
HENRY GADSBY (in G, Chant Form) a a me 
C. R. GALE (in D) ‘ oes ooo pe nas <i 
F. E. GLADSTONE (Chant Form) ee rae oe, ox cn ee 
F. E. GLADSTONE (Unison) er <i wr “a os ae 
A. E. GODFREY (in C).. és “« os oa nl ie 
A. E. GODFREY (No. 2, in G). 3d. 
F. A. J. HERVEY (in A flat). From the Canticles (second set) 14d. 
W. HUGHES (in E flat) po ee 14d. 
FREDERICK ILIFFE (No. 1, ‘in E fay ‘a a “ «« Jae 
E. H. LEMARE (in B flat)... ‘a <a aes wee 
C. HARFORD LLOYD.. ii cn Oe 
CHARLES MACPHERSON (rhythmic setting) .. 4d. 
G.C. MARTIN (No.1, in F; No.2, in eon No. vin ¢) each 4d. 
T. R. MATTHEWS (in E flat) pon 14d. 
C. E. MILLER (second setting) ; ad. 
EDGAR PETTMAN (No.1, in C; No. 2, set to Double ‘Chants) 2d. 
EDGAR PETTMAN (in E flat) sie ‘on 14d. 
J. VARLEY ROBERTS (in B sm eee pom aes ee «a 
W. SLATER (in F) oa own ace an ae 
BOYTON SMITH (inA flat) . 14d. 
CHAS. W. SMITH (inC). S.A.T.T.B., “also simplified for s. A.T. B. 6d. 
J. STAINER and B. BLaxLanpD f «a Eee 

. STAINER, R. DE Lacy, A. Gises, and F.CHAMPNEYS... 14d. 
J. STAINER, W. Wiyy, and F. WALKER . ‘ “a ee 
J. STAINER (in D). From the Canticles (second set) .. 14d. 
C. HYLTON SERWARS _ the aaa of the wiabeaesiaai Psalter) 3d. 
J. BARNBY ; 
OHN FOSTER pe? dips CX sa cs 
MONTEM SMITH (two settings) i er eee et 


J. TURLE (two settings) 
Cc. A. WICKES (two setti: igs) .. 


FERRIS TOZER (in G) qe os wea a <n «eM 
FERRIS TOZER (in A). fon aes $0 ion aa <o ie 
JOHN E. WEST (in G) tm “See “tee ae an ae 
E. WEST (in C) ei es der ioe!) ee «« MG 

. G. WOOD (in D) _ ... poe eve ooo oe ‘a <a 


. "F, WRIGLEY (in G) ose see one ann aa oo. gd. 





THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity or Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J; STAINER, MYLES B. FOSTER, 
ARTHUR SOMERVELL, anp J. VARLEY ROBERTS. 


Price Threepence <— setting. Tonic Sol-fa, Three-Halfpence. 
Words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


HANES Y GROES. 
CYFEITHIEDIG GAN 
CANON WILLIAMS (CarErFyYRDDIN) 


Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Threepence. Tonic Sol-fa, 13d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 








ANTHEMS IN THE 
LUTE SERIES. 





ee a Thomas 3d. 
a“ V.H. Dixon 3d. 
« A. W. Marchant 3d. 
Michael Watson 3d. 
Ferris Tozer 3d. 


C. Lochnane 3d. 


F, Gore Ouseley 3d. 

J. F. Bridge 3d. 

ee J. F. Bridge 3d. 
. Gaynor Simpson 14d. 
.. J. Lionel Bennett 3d. 
Hamilton Clarke 3d. 

. Norman Hatfield 34. 
J. M. Bentley 3d. 
W.H. Dixon 14d. 

J. F. Bridge 3d. 

: Fred: H. Burstall 2d. 


121 Give sentence with me, O God 
38 Hear me, O Lord = 
*197 Hear me when I call 
*13 Hear, O Lord 
193 JustasIam. 
110 Like as the hart, O send out Thy Light 
and Thy Truth : 
2o1a Lord, be merciful . Pee 
202a Lord, I call upon Thee 
27 Oh most Merciful ... ree 
67b O Lord, rebuke me not ... 
zoo O Saving Victim ... ida 
113 Out of the deep have I called ... 
145 Ponder my words, O Lord 
196 Remember not, Lord 
67a Rend your heart 
*2 Seek ye the Lord . 
*77_ There is a green hill 
165 Turn Thee, O Lord . Norman Hatfield 3d. 
206 Turn Thy face from my sins Cuthbert Harris 3d. 


Those marked thus * are published in Tonic Sol-fa. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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JUST PUBLISHED. 
F Gg THE LORD IS RISEN AGAIN. By 


GIVE THANKS UNTO THE LORD. 
W. WoLsTENHOLME. Price, i3d.; Sol-fa, 14d. 

IN 
RISEN TO-DAY. 


AtrreD R. Gavt. Price, 4d.; Tonic Sol-fa, 14d. 


J ESUS GHRIST IS 





By | 


VinE HALL. Price, 4d.; 


THE PRESS. 
YE THEN BE RISEN WITH CHRIST, 


By | 


F 
| By Ivor Atkins. Price, 4d. 





Sol-fa, 144. 


; Tonic Sol-fa, 14d. 


Above all praise and all majesty Mendelssohn 13d. *Lo, the winter is past B. Farebrother 
Alleluia! now is Christ risen ... oan ssa T. Adams 3d. Lo, the winter is past H. Gadsby 
*Alleluia! the Lord liveth Cuthbert Harris 3d. Magnity His Name G. C. Martin 
*All men, all things Mendelssohn 4d. Morn's roseate hues G. W. Chadwick 
As Christ was raised G. A. Macfarren 2d. My beloved spake H. Purcell 
*As it began to dawn M. B. Foster 14d. My heart is fixed, O God W. A. C. Cruickshank 
As it began to dawn ‘s an C. Vincent 3d My heart was glad : A. Carnall 
*As Moses lifted up the serpent F. Gostelow 3d. Not unto us, O Lord se H. Gadsby 
As we have borne or ; J. Barnby 14d. *Not unto us, O Lord . T. A. Walmisley 
Atthe Lamb's high feast). eae E. V. Hall 3d. Not unto us, O Lord John E. West 
At the Sepulchre .. : : H.W. Wareing 4d. *Now dawning glows the day of ‘days. David Stanley Smith 
*\wake, awake, with holy rapture sing John E. West 3d. =Now is Christ risen . G. B. Allen 
* wake, thou that sleepest me x J. Stainer 6d.  *Now is Christ risen ie a John E. West 
* wake up, my glory J. Barnby 14d. *Now late on the Sabbath day ‘S. Coleridge-Taylor 
Awake up, my glory B. Haynes 14d *Now on the first day of the week as H. Lahee 
Awake up, my glory 4. eee wee we F. Iliffe 2d. | Oclap your hands sis M. Greene 
Awake up, my glory M. Wise 3d. *O clap your hands J. Stainer 
*Be glad, O ye rig shteous . H. Smart 4d. O clap your hands (s.s. Ke ) E. H. Thorne 
*Behold, the Angel of the Lord.. B. Tours 14d. O clap your hands < T. T. Trimnell 
*3ehold the Lamb—All glory to the L amb ... Spohr 14d. *O come, let us sing M. B. Foster 
* Blessed be the God and Father ise S.S. Wesley 4d *O death, where is thy sting “A. Herbert Brewer 
*Blessed be Thou ... ’ Kent 4d.  *O death, where is thy sting Alfred Hollins 
Blessing and glory Boyce 14d. *O give thanks arr J. Goss 
*Blessing, glory B. Tours 4d. O give thanks ee Ss. S Wesley 
*Break forth into joy J. Barnby 14d O give thanks to the Lord ise I. J. King 
*Break forth into joy T. R. Prentice 6d. “Q give thanks unto the Lord ... WwW. W edamicaoe 
*Break forth into joy “a B. Steane 3d. O voice of the Beloved ... eis es . Henry John King 
* hrist being raised from the dead G.J.Elvey 14d. *On the first day of the week ... ai ise E. M. Lott 
Christ being raised from the dead S. Webbe 14d. *Open to me the gates ‘ F. Adlam 
Christ both died and rose E. W. Naylor 3d. “Praise His awful Name . Spohr 
Christ is risen af G. B. J. Aitken 3d. Praise Jehovah .. Mendelssohn 
Christ is risen J. M.Crament 3d. Praise the Lord, ye servants B. Steane 
*Christ is risen G.J.Elvey 14d. *Rejoice in the L ord J. B. Calkin 
CCHTAStAS IGEN: oss, kee: ees ses C.W. Jordan 4d. *Kejoice in the Lord G. J. Elvey 
*Christisrisen ... Sc ae es ee E.H. Thorne 14d. Rejoice in the Lord G. C. Martin 
*Christ is risen J. V. Roberts 3d. Rejoice, O ye people Mendelssohn 
SChiict oneiPaksover J.Goss 14d. *Sing praises unto the Lord W. A. C. Cruickshank 
*Christ our Passover E. V.. Hall 3d *Sing praises unto the Lord Ch. Gounod 
Christ our Passover G. A. Macfarren 2d. Sing to the Lord ... ; Mendelssohn 
*Christ our Passover ; " Tours 14d. *Sing ye to the Lord : C. Harford L loyd 
*Christ the Lord is risen ag ain. E. V. Hall 4d. Ten thousand times ten thousand " Ferris Tozer 
*Christ the Lord is risen to-day.. E. v. Hall 3d. ‘Thanks be to God J. W. Gritton 
Come, ye faithful . E. V. Hall 3d. Thanks be to God ‘ Oliver King 
Far be sorrow, tears and sighing E. V. Hall 3d. _ The Day of Resurrection E. V. Hall 
For it became Him Oliver King 14d. *The end of the Sabbath ... A. Carnall 
For us the Christ . Ch. Gounod 3d. *The first day of the week B. Steane 
*From Thy love as a Father Ch. Gounod 14d. The Lord hath brought us E. H. Thorne 
Give thanks unto God .. Spohr 4d. *The Lord hath done — things H. Smart 
*God hath appointed a day B. Tours 14d The Lord is King .. a we J. Pittman 
God, Who is rich in mercy G.M. Garrett 14d  *The Lord is King... es . TT. T. Trimnell 
*Great is the Lord.. Hayes 4d The Lord is my strength 1S. Coleridge-Taylor 
*Hallelujah! Handel 2d. *The Lord is my strength aes W. H. Monk 
Hallelujah! ‘Christis risen B. Steane 3d. *The Lord is my strength V. Novello 
*Hearken unto Me.. M. B. Foster 14d. *The Lord is my a H. Smart 
*He is risen ... H. Gadsby 14d. *The Lord is risen... G. M. Garrett 
+He shall swallow up Death in V Victory F. R. Gree nish 3d. *TheLordliveth ..  . A. W. Marchant 
I am He that liveth ae ‘ Adams 4d *The Lord omnipote nt re igne th Thomas Adams 
*I am the Resurrection . Roland Rogers 4d. The promise which was made.. Ed. C. Bairstow 
I declare to you the Gospel W. A.C. Cruickshank 4d. * The strain upraise A. Sullivan 
*If we believe that Je sus died oss 14d *The strife is o’er, the battle done B. Luard Selby 
If we believe that Jesus died... ’ G.A.Macfarren 2d. *The strife is o'er ... B. Steane 
If ye then be risen with Christ (in the Press) Ivor Atkins *They have taken away my Lord J. Stainer 
If ye then be risen with Christ vena Nana sa M. B. Foster 3d. * This is the day me S. C. Cooke 
If ye then be risen with Christ.. J. Naylor 3d. *This is the day ss. ite hiss aise ove E. V. Hall 
*If ye then be risen with Christ.. H.M. Higgs 14d. *Thisistheday  ... ose ove ove een E. H. Lemare 
*] heard a great voice G. F. Cobb 3d. This is the day G. A. Macfarren 
*I will alway give thanks J.B. Calkin 14d. This is the day A. W. Marchant 
*] will alway give thanks asf Clarke-Whitfeld 3d. *This is the day J. Sewell 
I will extol Thee . ae C.M. Hudson 4d. T his is the day an J. Turle 
4] will go unto the Altar of God C. Harris 3d. Tis the spring of souls to- -d ay (Cantata) ae E. H. Lemare 
I will greatly rejoice W. A. C. Cruickshank 4d. *Unto the Paschal victim bring.. “ss John E. West 
I will love Thee, O Lord ¥, Kingston 4d. When Christ, Who is our life, shall appear J. V. Roberts 
I will magnify Thee H. Bell 4d. When my soul fainted within me ‘ ase J. F. Bridge 
*I will magnify Thee I. ‘i Calkin 4d. *When the Sabbath was past M. B. Foster 
I will magnify Thee B. L. Selby 14d. *Who is like unto Thee? A. Sullivan 
*I will mention “ A. Sullivan 6d. *Who shall roll us away the stone G. W. Torrance 
I will sing of Thy powe r M.Greene 4d. *Why rage fiercely the heathen ? Mendelssohn 
+I will sing of Thy power A. Sullivan 14d *Why seek ye the living ?... nae A. Alexander 
Jesus Christ is risen to-day (in "the Press) Alfred R. Gaul Why seek ye the living ? (Two- part). M. B. Foster 
Jesus Christ is risen to-day ‘ Oliver King 4d. | Why seek ye the living ?... ne E. J. Hopkins 
Let God arise a M.Greene 6d. *Why seek ye the living ?... ee ee F. Peel 
Lord, before Thy footstool bending ... "te Spohr 3d. Worthy the L: amb—Hallelujah ! Crotch 
Lord Christ! when Thou hadst overcome ... Haydn i4d. *Worthy is the Lamb ap J. F. Barnett 
*Lord, Thy arm hath been uplifted Spohr 2d. *W orthy is the Lamb Handel 


Anthems mavked thus * 





to be had in Tonic shell ate 13d., and ad. “each, 


LoNnDON: NOVELLO AND COMPANY, LIMITED. 
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A NEW CANTATA FOR LENT. 


JUST PUBLISHED. 


OLIVET TO CALVARY 


A SACRED CANTATA 
RECALLING SCENES IN THE LAST DAYS OF THE SAVIOUR’S LIFE ON EARTH 





FOR TWO SOLO VOICES (TENOR AND BARITONE) AND CHORUS, 
INTERSPERSED WITH HYMNS TO BE SUNG BY 
THE CONGREGATION 


1. ON THE WAY TO JERUSALEM. 2. BEFORE JERUSALEM. 3. IN THE TEMPLE. 4. THE MounrtT OF OLIVES. 
5. A NEw CoMMANDMENT. 6. GETHSEMANE. 7. BETRAYED AND ForsaKEN. 8. BEFORE PILATE. 
g. THE Marcu To CALvary. 10. CALVARY. 


THE WORDS SELECTED AND WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


J. H. MAUNDER. 


Vocal Score, paper cover, One Shilling and Sixpence; Paper boards, Two Shillings. 
Tonic Sol-fa, od. Words only, ros. per 100. 


Lonpon: NOVELLO AND COMPANY, Limited, anp NOVELLO, EWER AND CO., New York. 


THE CRUCIFIXION THE CROSS OF CHRIST 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 


A MEDITATION WITH APPROPRIATE HYMNS, BY 
picid 7 W. MAURICE ADAMS 

SACRED PASSION OF THE HOLY REDEEMER siden baiiadainandan 
THE WORDS SELECTED AND WRITTEN BY THE TH OM AS ADAM S 


REV. W. J. SPARROW-SIMPSON, M.A. — o 
SET TO MUSIC BY Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 


} STAI N E R. Words only, 7s. 6d. per 100. 
° 


Vocal Score, paper cover, 1s. 6d.’; paper boards, 2s. Also, separately from the above, 
Tonic Sol-fa, Ninepefce. NEARER, MY GOD, TO THEE 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. Anthem for Soprano Solo and Chorus. 
Words, complete, ros. per 100; Words of Hymns, 5s. per 100. Price Threepence. Tonic Sol-fa,One Penny. 


THE LAST NIGHT AT GETHSEMANE 
BETHANY A CHURCH CANTATA 


A SHORT CHURCH CANTATA THE WORDS WRITTEN AND COMPILED EY 
THE WORDS WRITTEN AND COMPILED BY JOSEPH BENNETT 


arate ERNEST THE MUSIC COMPOSED PY 
C. LEE WILLIAMS C. LEE WILLIAMS. 








Price Two Shillings. 





— ies Lp ag aye 6d. Paper boards, Two Shillings and Sixpence. 
String Parts, 8s 6d.: Wind goon bey aan Full Score, MS String Parts, ros. 6d. Wind Parts and Full Score, MS. 
sa Ge ote iid ol Words only, 7s. 6d. per 100. 


Words only, 7s. 6d. per 100. 


SAVIOUR OF THE WORLD IS IT NOTHING TO YOU. 


A SACRED CANTATA AN EASY CANTATA 
For use during the Season of Lent, and on Good Friday, specially 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
adapted for Country Choirs 


FREDERICK E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 


ARTHUR E. DYER, REV. E. V. HALL, M.A. 


Mus. Doc., Oxon. —_—_ 
Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PY THE 


Price Two Shillings and Sixpence. 


Lonpon: NOVELLO ANV COMPANY, LimirTep. 
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Demv 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6¢.) | Cloth, 2s. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 
CANTICLES AT MORNING AND 
EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES' AND NICENE CREEDS. 


THE 


The Canticles, with the Cathedral Psalter Pointing, have been set to 
appropriate Chants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers. 

The Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E J. Hopkins, Dr. ‘C. H. Lloyd, 
Merbecke, H. Smart, John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 





PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual"’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, V esper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord's Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing." 


Separately, from the above : 
THE sees S TO THE COMMANDMENTS. Price 6d. 
HE CANTICLES. Price 4d. 


ieee NOVELLO AND Company, Limited. 


NEW WORK. 


STOOD THE MOURNFUL 
MOTHER WEEPING 


(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 
MUSIC BY 


F. ROLLASON. 


Price One Shilling and Sixpence. 


‘*We know nothing of the composer, but he must be possessed of 
some courage to produce an English version of the ‘ Stabat Mater.’ 
The text is translated by the Rev. J. Monsell, D.D. The work is 
divided into the usual ten numbers, with slight modifications. The 
opening chorus, ‘ Stood the mournful mother weeping,’ is in F minor, 
and has a striking and passionate introduction. With the entry of the 
voices, the treatment is severe, and in the ecclesiastical style, but the 
expressionis modern. The first part is employed in the last chorus, 
‘When my mortal body, dying, ’ but then changing to the major at 
‘Take my soul to Paradise,’ and concluding with a well-worked-out 
fugue at ‘To adore Thee, my God.’ No. 6, ‘ Holy Father, let affliction,’ 
is one of the most elaborate numbers. It is for soprano solo and chorus. 
In this the influence of Dvorak seems apparent, as that of Rossini 
appears in No. 4, ‘ For the sins of each offender,’ but there is no direct 
imitation. The composer has individuality, and is a skilled musician. 
No. g, ‘ Make me with His stripes be stricken,’ beginning with a tenor 
solo followed by a solo for bass, and concluding with a quartet, is a 
fine piece of writing; and the whole composition reveals not only a 
high aim, but the ability to achieve it.""—Birmingham Daily Post. 


Published separately : 


No. 5. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,” 
Price 14d. 
‘*No. 5, ‘Jesu, Fount of Love,’ is achorus, anthem-like in character, 


the sensuous harmony of which cannot fail to touch the feelings, if it be 
well sung, without accompaniment, as suggested.'’"—Coventry Herald, 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ax 
_ PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed. " 

Musical Opinion, 1/2/98: ‘‘A fine Church composition.’ 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.’’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: ‘* For the music we have nothing 
but praise.’ 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect." 

Manchester Courier, 9/3/98: ‘‘ It will doubtless be used in many 

‘quires and places w here t ey sing.’ '’ 

Newcastle Leader, 23/2/98: *‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘A good composition. 
and original." 

Chester Chronicle, 16/4/98: 
exceedingly effective."’ 
Lichfield Mercury, 4/2/98: 
really beautiful music.”’ 
Journal of the Incorporated Society of Musicians, 1/2/98: 
written work. We can strongly recommend it."’ 


Striking 


‘*A beautiful work, very tuneful, and 


‘‘Extremely effective, containing some 


‘*A well- 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. MauNnpDER, Hill Top, 
Belmont Park, London, S.E. 


Band Parts may be hived or purchased from Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 
London: NOVELLO AND Company, Limited. 


COMPOSITIONS 


BY 
= MEE PATTISON. 
1 Staff. Sol-fa. 
‘CANTATAS. Sra. eae 
The — ee ase one we 2 6 o 6 
0. (Choruses only) $00 ace oe IF O 
The kar of the Last Minstrel ; ae see aos 6 
Do. do. (Choruses only) Paes sins “wt * 

May Day = os oo w« Foe @¢ 
The Sstretes of Christ (Sacred) és ss ie aw £4 “ee 
ANTHEMS, ke. 

All Thy works praise Thee (Harvest) ... eve o O § © Ff 
Thou visitest the earth (Harvest) . +s8 nm OS 
I know that my Redeemer liveth (Easter) nia m= * 3 
There were shepherds (Christmas) oe ee oO 2 
Thirteen Offertory Sentences ome pam wx 
Six Kyries ooo ose ove ose owe O 2 
Te Deum laudamus (in F) 0 3 


ORIGINAL ORGAN COMPOSITIONS. 


Fifteen Introductory and Concluding Voluntaries_... wes 3 6 
Five Concluding Voluntaries ee $a 1 6 
London: NovELLo AnD Commune. , Unie. 
CATALOGUE 


OF A 
COLLECTION of ENGRAVED PORTRAITS 
(MUSICAL AND THEATRICAL) 
Including Musical Celebrities, Composers, Singers, Actors, 
Actresses, Dancers, &c 
IN MEZZOTINT, STIPPLE, AND LINE 
= SALE at 
& SONS, 45, Brompton Roap, 
Sent Pass free on application. 


E. PARSONS Lonpon, S.W. 


Just Publishe od. 


ANTHEM— put ME NOT TO REBUKE.” 
(Sung in Hereford Cathedral.) 
ComposED By W. MASON, L.R.A.M. 

Musical Opinion says: ‘A sound and dignified piece of writing, 
showing solid musicianship."’ 

Birmingham Daily Gazette recommends it to parish choirs as an 
expressive setting of the words, and as worthy of being named with 
certain other well-known settings—in fact, preferring it to many 
of the best-known and most popular anthems. 





London: NOvELLO AND Company, Limited. 


Copies, 3d. each, trom the Composer, Hereford. 


‘*An admirable example of a commend. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH 
FOR USE WITH ANY 


272 pages, Imperial 16m0. 


TUNES 


OTHER CHURCH HYMNAL. 


Cloth Boards, price > Three Shillings and Sixpence. 


PREFACE. 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 
For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 


other Church hymn book having as many as even seven hundred hymns. 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 
The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. 


Each hymn has its own distinctive tune, and no hymn or tune in 


This is clear from 


the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children’s use, and 


other special occasions. 


It may be said by many that we already have too many hymns, and that a large number are most unsuitable. 
which persons differ more thoroughly than the suitability of different hymns. 
The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together with 
Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 


collection. 
guidance as to the character of each hymn. 


as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. 


particular class can, therefore, easily avoid their use. 


There is no subject upon 
No two people will ever agree as to all the hymns in any 


Those who object to hymns of any 


a by these two principles, hymns have been included for the following reasons :— 
Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been found 


to be of real use in many cases. 


Since the formation of other hymn books, much greater prominence has been given to music in connection with Choral Celebrations, 
and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 
So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 


Flower, and Mission Services, besides other special occasions. 


4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Children’s hymn book which will be discarded 


when they have grown older. 


WorDs ONLY, 


Far better is it to accustom them at once, when young, to love the hymn book which they will use in after liie. 
For this purpose a few more children’s hymns than are supplied in other books seem to be wanted. 


Cc. W. A. B. 


IMPERIAL 32MO, CLOTH, ONE SHILLING. 





LonpDoN : 
CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., CanTas. 


SERVICES. 


BenediciteinE  ... ree ane ae aes oe da an a 
“s SO) —_—! in ae a ree ree aaa a ae 

Te Deum in E ‘ ne aaa « 2 we wseoae 
Benedictus and Jubilate i inE ... pee sas re ‘a aa ae 
Magnificat and Nunc dimittisinE ... es ee a nu a 
Cantate and DeusinE ... eae és , a -_ wo 5 
Communion Service in E one ‘i oe Oe 
0. do. inG. For Men's Voices only an a 2 
Preces and Responses. Arranged fcr Four Voices sae . ©4d. 

ANTHEMS. 
The Story of the Cross ... sis ae “re ie kee 
Lent.—Lead me in Thy truth. Four Voices on eee sue -9Gke 
EasTER.—The Good Shepherd. Four Voices _... “ ove Se 
‘ If we believe. Four Voices a Ses es as 4 
0. Tonic Sol-fa_... ba ‘es os, Fate 
The Lord is my Shepherd a ss aes ae ase os 50h 
Out of the deep (130th Psalm) ... ins eas a ee ey 
PART-SONGS. 

Spring. Four Voices... a ey pa ae a Se 
Over hill, over dale. Four V oices... iid its sha “ee Se 
May, sweet May ... pete ae as jie ine eas a 2 


London: NovELLo AND Company, Limited. 


JESU, THE VERY THOUGHT OF THEE 


AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.a., and Full Chorus, S.a.T.B. 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL. 
Price Threepence. 
London: NovELLo AND Company, Limited. 


N EASY SETTING of the OFFICE for HOLY 
COMMUNION, inD By Stretton Swann, Mus.B., F.R.C.O. 
Price Sixpence. A Specimen Copy, post-free, from the Composer, 





181, Longley Road, Tooting, S.W 
Tue Vincent Music Company, Limited. 


NOVELLO AND COMPANY, LimItTep. 


Fifteenth and Sixteenth Thousand. 
ALFRED R. GAUL’S 
PASSION SERVICE 


FOR THE SEASON OF 
LENT AND GOOD FRIDAY. 


‘*Scholarly writing, combined with unmistakable, talent and emi- 
nently adapted to the purpose for which it was written and composed. 
The work will probably be largely | used, and Mr. Gaul have to be 
congratulated upon another success.’’— Sheffield Independent. 

‘*The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively_— The Traitor at the Table,’ ‘ The Denial,’ 

‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul's previous writings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.''— 
Musical Standard. 

Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. 

Vords only, 7s. 6d. per 100. 

The loan of Orchestral Parts on application to the Composer. 


London: NovELLO AND Company, Limited. 
Fifth Edition. 
E DEUM LAUDAMUS in E flat. 
J. Dye. Voices only, 3d. Organ Copy, 6d. 
London : NovELLo AND Company, Limited. 
eventh Thousand. 
AGNIFICAT waa NUNC DIMITTIS in E flat. 
By Witiiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


By ALFRED 
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CAROLS FOR EASTER. wae 
Rev. T. oe CAROLS FOR EASTER-TIDE. Words, 14d. s T >A] > TO 
eV Mei lody, 6d... in ws Vocal a Is. ORGAN TRANSCRIPTIONS 
J. T. FIELD. Four Easter Carois 2d a: 
The Crown is on the Victor's brow. A. HERBERT BREWER. 
Christ is risen ! 
Welcome, happy morning. 
Easter flowers are blooming bright. No.1. PRELUDE AND ANGEL'S FAREWELL 
ae (‘‘ Gerontius '’) F EpwWaArD ELGAR 2s. 
E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 14d. 2. FUNERAL MARCH (rom 1 ihe Music to “‘ Grania and 
aS Ses a Diarmid") ... «. EDWARD ELGAR 2s, 
' T » 3» CHANSON DE NU IT... ” ” 2s 
HYMNS FOR EASTER. | » + Suimso Be Sort ae 
J. BARNBY. Curist THE remanent IS RISEN TO-DAY 14d. London: NovELLo AND Company, Limited. 
J. LIONEL BENNETT. Lirt HIGH THE Cross 3d. 
(Words, 2s. per 100.) AY T 
W. T. BEST. Jesus Curist IS RISEN a EM MAU S 
J. B. CALKIN. Licut's GLITT’RING MORN BEDECKS. 14d. A BIBLICAL SCENE 
H. J. GAUNTLETT. Unto THE PascHaL VICTIM ... ud. é yecececonad 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY : ove ee gd. ‘ the Gloucester Musical Festival ’ 
MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. . Compeens ter the Glrensmtar niasion! Pentivel, ages 
(Arranged by J. STAINER) (Words, 2s. 6d. per 100)’ ... « 2d. . rN 
V. NOVELLO. Jxsus CuRIST IS RISEN TO-DAY 14d By A. HERBERT BREWER. 
Nine Hymns with Tunes From ‘‘* THE HYMN rom “6 1d. Price One Shilling and Sixpence. 
Christ the Lord is risen to-day - ws Sede ly er. Paper Boards, 2s. Tonic Sol-fa, od. 
ss sorrow, tears, and sighing vs CG. sae damaidais 
Welcome, happy morning! age to age shall say Fg Sullivan. ial 4 a Na a 
Come, ye faithful, raise the strain ... . Sullivan. London: Novetto axp Company, Limited. 
At the Lamb's high feast CEE + * German. ‘‘All that an Easter Anthem should be.""—Church Times, 
Jesus Christ is risen to-da ge ’ Ch Gounod. ‘‘ An attractive and effective composition.”’-—Musical Times. 
O Blessed Trinity : y Old Melody. ‘‘A most devotional composition.’’—Newcastle Chronicle. 
Soon the fiery sun ascending .. German 
J. STAINER. THis 1s THE DAY (W ords, 2s. 6d. per 100.) 1d. HRIST IS RISEN, Easter Anthem, composed 


Limited. 


CALEB SIMPER’S | 
POPULAR CHURCH MUSIC. 


Over 3} Millions of Mr. Simper's work: s works have been sold, and they are 
known throughout the werld. 


EASTER ANTHEMS. 


LORD IS RISEN INDEED. 
Price 4d.; Sol- fa, 2 2 

The opening Chorus of this Anthem is ‘ae stic. Each part has 
strength and effect with powerful modulations. The next Chorus is 
bright, telling, and lively, and works up_to a splendid ff on the words 
‘‘ Open me the gates"’; ‘the voices moving in triumphant style. This 
is followed by an impressive Bass Solo ‘‘ The same stone which the 
builders refused." The music throughout is melodious, lofty, and 
spirited. , 


___ London: NOVELLO AND COMPANY, 


THE ane for 1904. 


*ALLELUIA! CHRISTIS RISEN. 8th 1,000... oes oe w. 3d: 
*FoR NOW IS CHRIST RISEN. gth 1,000 ne — ee seo Gs: 
*I AM THE RESURRECTION AND THE LIFE. 10th 1,000 3d 
*BLOow UP THE TRUMPET. 12th 1,000 a 4d 
*HE LIVETH UNTO Gop. roth1,000 3d. 
*THANKS BE TO Gop. 15th 1,000 4d. 
*Ik YE THEN BE RISEN. 7th 1,000 mm ne 4d 
*.) LET YOUR SONGS BE OF Him. 13th 1,000... 3 


ae BEHOLD, I AM AL IVE FOR EVERMORE. 14th 1,000 oo 
To Him BE GLory. 13th 1,000 ms <u ates nae oe ae 





“CHRIST OUR sey 1gth 1,000 4d. 
*THIS IS THE Lorp’s DOING. 8th 1,000 3d 
*KING OF KINGS. 531d 1,000 2 : = sts 4d. 
O SING UNTO THE LorD A NEW SONG. “oth T,000' ... 3d. 
*I aM HE THAT LIVETH. 31St 1,000 os 4d. 
*AWAKE THOU THAT SLEEPEST. cai 1,000 3d. 
CHRIST IS RISEN. 17th edition.. ia 4d. 
THE Lorb IS MY STRENGTH. 18th 1,000 as 3d. 
IF WE BELIEVE THAT JESUS DIED. 2ISt 1,000 3d. 
HALLELUJAH! NoW IS CHRIST RISEN. 27th 1,000. ° 3d. 
BEHOLD, THE RE WAS A GREAT EARTHQUAKE. 23rd es 000 3d 
Why SEEK YE! 31st edition se c 3d. 
HE IS RISEN. 11othedition _. 3d 
Those marked * are also done in Tonic Sol Bia. 
MUSIC FOR LENT. 
THE STORY OF THE CROSS. The favourite Setting 2d 
Ditto, ditto New Arrangement, No.3... 1d 
(Words only, 1s. per 100.) 
FavovurRITE BENEDICITE IN A flat. 18th 1,000... us sae OMS 
(Sung in Worcester Cathedral.) 
*BENEDICiTE IN B flat (Shortened Form). 7th 1,000 ad. 
POPULAR BENEDICITES IN E flat. 4th 1,000 2d 
PopuLaR BENEDICITE in F, 5th 1,000 2d 
New BenepicitE, No.5. 5th 1,000 ... 2d 
New BEnepiciTeE, No. 6. 4th 1,000 ... 2d 
Both highly recommended and extreme sly effective. 

NEw BE NEDICITE in With other Chants, &c., all ne 

in ‘ Kilbirnie '’ Series, No. 6. 5th 1,000... % . ad. 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 


By E. 
Price Threepence, 


A. SYDENHAM. 
Tonic Sol-fa, Three-Halfpence. 
By the same Composer: 


KING EDWARD. Processional Hymn. Price 1d. 


London: NovELLo AND Company, Limited. 
POPULAR CHURCH MUSIC 


WILLIAM JOHNSON. 





s. dd. 
Cantata (for Holy Week), ‘* ECCE HOMO” eee ws FO 
(Words, 28, per 100.) 

Introit (from “Ecce Homo’’), ‘‘Lord, Thou art become 

gracious”’ ans . cas ie OS oe 
ANTHEMS, &c. 
This is the day (Easter). 5th 1,000 ... ‘ais ane w= @ § 
I will not leave you comfortless (Whitsuntide). 6th 1,000... O 3 
I will magnify (Harvest). 5th 1,000 .. eos ave Pen aie Oe 
He hath made the earth (Harvest) ... da ne nn wn ee 
In the beginning (Christmas) ... oa am “s ses a @S 
Four Kyries ais tee af ot ste is 8-4 
Also (Ne ew): 
Four-part Song—‘‘ Until she smiled on me”’ eo 2 
(Encored at Warrington Musical Socie ty’ 's Concert. ie 

London: NovELLo AND Company, Limited, F 
THREE SPLENDID BOOKS FOR AMERICAN ORGAN OR 


HARMONIUM 
EDITED BY 
J. S. ANDERSON, Mvs. Bac. 


96 pages, Oblong. Full Music Size in each Book, price 2s. each. 


SELECTED VOLUNTARIES 


Forty-five Pieces, arranged from the great vocal works of the Masters, 
suitable as Introductory or Concluding Voluntaries. 
THE 


SELECTED MOVEMENTS FROM 
MASTERS 
Thirty-seven Marches, Movements, and excerpts from the classical 


“instrumental works of Handel, Bach, Mozart, Beethoven, 
Mendelssohn, Schubert, Schumann, Chopin, &c., &c. 


FAVOURITE TRANSCRIPTIONS 


Forty-two Transcriptions of the most beautiful Sacred Songs and 
Arias of the Great Masters, and other Movements specially 
suitable for Voluntaries on the softer stops. 

LISTS OF CONTENTS SENT ON APPLICATION. 

Referring to the Favourite Transcriptions, an Organist writes, on 
December 24, 1903: ‘‘I am astonished at the quality of the book. It 
is as good to me, who have one of the largest three-manual organs in 
town—and can add my own pedal ar as if I had spent more in 
buying some of the pieces separately. . Many of the single pieces 
are worth the price of the book.” 





London: BayLEy AND FERGuSON, 2, Great Marlborough Street, W. 
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THE GOLDEN LEGEND 
For Six YEARS THE ONLY CAnTATA BEARING THIS NAME 
COMPOSED AND PUBLISHED IN 1880 


HENRY EDWARD HODSON, M.A. Oxon. 


Successful Performances given in London, Lichfield, and Market 
Drayton; and received with enthusiasm in Birmingham Town Hall, 
December 4, 1884. Revived by Ledbury Musical Society, 1903. 


Price Two Shillings. Book of Words, price Sixpence. 
Full Score and Orchestral Parts (Strings printed) can be hired from 
the Publishers. 


London: NovELLo AND Company, Limited. 


THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstow n, it bids fair to eclipse the popularity of the 
same composer's ‘ Holy City.’ ‘The Prince of Peace’ is a work 
of an exceptionally high order. There are passages of surpassing 
beauty and brilliance. The work is varied and interesting, and, like 
allof Mr. Gaul’s cantatas, supplies a need which no other composer of 
music so satisfactorily meets, viz., a moderately difficult work written 
on classical lines... . The cantata occupied about ninety minutes, 
and from the opening bars to the finish there was not a dull moment. 

. Already we understand numerous requests have been made for an 
early repetition.’’—Pontypool Free Press. 

‘*No man knows better than Mr. Gaul how to write for voices... . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . . . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that all 
who hear it will agree that the time was very profitably spent.” 
Birmingham Daily Gazette. 

‘In every way worthy the great reputation and experience of its 
composer. . .. Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.’'—North Staffordshire Sentinel. 

‘* Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.’’—Birmingham Daily Mail. 





s.d. 
Vocal Score, paper cover tae aus ‘we ese “a 2 6 
‘a paper boards ea ns iis ws ia 8 
‘a scarlet cloth ian ‘“e wee 
Voice’ Parts, for the use of Choral Societies... “a «. each I 0 
Tonic Sol-fa Edition ea is te aes Io 
Words only “per 100 5 0 


Band Parts (the heen We on n application to the Composer, 
Gillott Lodge, Edgbaston. 


London: NovELLo AND Company, Limited. 


qa Te ATV j . = 
Composep By EDWYN A. CLARE. 
Very popular, and full of interest. The Clergy and Choirmasters 
constantly express their appreciation < ciation of these favourite compositions. 


NEW EASTER ANTHEM 
(HALLELUJAH! KING OF KINGS). 
Sol-fa, 2d.; O.N., 3d. This New Anthem is one with which Singers 
and Congregation will be delighted. It is full of brightness, power, and 
spirit, and is strikingly effective. Kindly quote the fu// title. 


POPULAR EASTER ANTHEMS. 


HE Is RISEN. Very popular. 18th 1000 Br ies ae 90. 
HALLELUJAH! CHRIST IS RISEN. 11th 1000. aie a ac: Stee 
Why SEEK YE? (with Bass Solo). 14th 1000. rin we os Se 
Now 1s Curist r'SEN. A great favourite. roth 1000 ... 3d. 
CHRIST SHALL GIVE THEE LiGHT. Very attractive. 12th 1000.. 3d. 
THANKS BE TO Gop. Triumphant andinspiring. 1oth 1000 ... 4d. 
THE Lorp REIGNETH. Festivals. 1oth 1000. Sol-fa, 2d.... O.N. 3d. 
PRAISE THE LorD, O JERUSALEM. Festivals. 
Benepicire in D. Varied Setting in Chant form. 
Favourite MaGnirFicat and NuNC DIMITTIS IN D. 





5thi1o00 ... 2d. 
15th 1000 4d. 


London: NovELLo AND Company, Ltd., 1, Berners Street, W. 


29th 1000 uc a 


Just Published. 


Selected as a Test-Piece for the Royal College of 
Organists’ Examination for Fellowship. 


CHORAL PRELUDE 


‘‘ALLEIN GOTT IN DER HOH SEI EHR’” 
(IN @ TIME, IN A MAJOR) 
FOR THE ORGAN 


COMPOSED BY 


J. S. BACH. 
Price One Shilling. 
The following are also selected as Test-Pieces for the above 
Examination : 


FUGUE in G major J. L. Kress ts. 6d. 


PASTORAL and FUGUE town Sani ita in .D flat major 
. RHEINBERGER 4s. od. 


London: NovELLo AND Company, Limited. 


FOR LENT. 


NEW EDITION 
(CONTAINING AN ADDITIONAL CHORUS) 


VIA CRUCIS 
(‘* THE WAY OF THE CROSS’”’) 
CANTATA FOR LENT OR PASSION-TIDE 
THE WORDS BY 
EDWIN ELLIS GRIFFIN 
THE MUSIC BY 


EDWARD HENRY 


(Mus. Bac., Oxon.). 


BIRCH 


FOR TENOR AND BARITONE SOLIAND CHORUS. 


PRICE ONE SHILLING. 
Words only, with Hymn Tunes, 2d. ; or, 12s. per too. 
Specimen Copy sent to any Clergyman or Organist on receipt of 
Three Stamps for Postage. 


VIA CRUCIS has been sung at the following Churches :— 
St. Alban’s Abbey; All Saints’, Kensington Park, W.; St. James's, 
Notlands, W. (3 times); St. John's, Notting Hill (twice); St. capa 
the-Martyr, Regent's Park (3 times) ; St. Matthew's, West Kensington, W. 
St. Luke's, Shepherd's Bush, W. (twice); &c., &c. 


ALSO: 
NEW EDITION, 


or 
VORTIGERN AND ROWENA 
A DRAMATIC CANTATA 
FOR CHORAL SOCIETIES 
THE VERSE BY 
EDWIN ELLIS GRIFFIN 
THE MUSIC BY 


EDWARD HENRY BIRCH 


(Mus. Bac., Oxon.). 


REVISED, 


PRICE THREE SHILLINGS, NET. 
Chorus Parts (s.a.T.8.), 9d. each ; Band Parts on Hire. 





New York: NovesLto, EWEr AND Co. 


Joun Biocktey, 3, Argyll Street, Regent Street, London, W. 
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Just Published. 


GAVOTTE AND MUSETTE 


SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 


VALSE MELAN ‘COLIQUE 


FROM 
SUITE FOR ORCHESTRA 
String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 


COMPOSED BY 


THEOPHIL WENDT. 


London: NovELLo AND Company, Limited. 


Just Published. 


BUNTE BLATTER 
TWELVE EASY PIECES 
FOR 
VIOLIN (in the First Position) AND PIANOFORTE 
COMPOSED BY 


HANS SITT. 





(Op. 84.) 
Book 1. Book 3. 
1. Canzona. 7. Romanza. 
Menuett. 8. Gavotte. 
3. Gondoliera. g. Arietta. 
Book 2. Book 4. 
4. Capriccio, 10. Walzer. 
5. Elegie. Ir. Berceuse. 
6. Tarantella. 12. Mazurka. 


Price Two Shillings each Book, 


London: NovELLo anp Company, Limited. 


TO SPRING 


CHORUS 
BY 


DR. WILLIAM REA. 


OLp Norartion, price 6d. net. 
Tonic Sot-ra, price 2d. net. 





‘*A well-written Chorus for Soprano, Alto, Tenor, and Bass, witha 
ree Orchestral Accompaniment adapted to the Pianoforte. Each part 
is within reasonable range, and well in accord with the poetry. 
Calculated to prove a welcome addition to the programme of any 
Society’s concert or 1épestotre.’ 


‘* The writing shows both skill and taste, and there is a constant 
variety of rhythm and modulation. Well written for the Voices, and 
the Piano‘orte Accompaniment is attractive.”’ 


London: CitaARLES WooLHouseE, 174, Wardour Street, W 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 
COMPOSED BY 
EDWIN C. SUCH 


Mus, Bac., Cantab. 


Price 1s. 


*123 Hallelujah! 





London: NovELLo anpD Company, Limited. 


ANTHEMS FOR EASTER 


IN THE 


LUTE SERIES. 


*75 As it began to dawn ... George C. Martin 3d, 


222 Awake, glad soul, awake M. B. Foster 3d, 
219 Awake, thou that sleepest ... A. Redhead 3d, 
40 Awake, thou that sleepest ...F.C. Maker 3d. 
134 Awake up my glory ...F.C. Maker 34d, 
159 Behold, God is my Salvation Wm. Smallwood 3d. 
183 But Mary stood oe G. Herbert Parker 3d, 
207. Christ is risen F ‘ ...J.C. Bridge 3d. 
112 Christ our Passover aa . Carnall 3d. 
135 Christ our Passover . Bunnett 3d, 
195 Christ the Lord is risen to- day . *, Barnett 3d. 


Christ is risen ‘R ag Ge Morgan 3d. 


. E. Gladstone 3d. 


2o4a He that spared not 

99 Iam He that liveth ies je Oliver King 3d. 
111 If ye then be risen. “ F, Osmond Carr 3d. 
*98 Wm. Smallwood 3d, 


I have set God always be fore me 
15 Let them give thanks ae 
*82 Not unto us, O Lord 

Now is Christ risen 

62 O give thanks unto the L ord 


. W. J. Westbrook 3d. 

Seymour Smith 3d. 

H.E. Nichol 3d. 

Michael Watson 3d. 
E. 


161 Kejoicein the Lord, ye Righteous M. Barber 3d 
147. Since by Man re H.E. Nichol 3d. 
171 Sing Praises unto the Lord A. W. Marchant 3d. 


Wm. Smallwood 3d. 
A. W. Marchant 3d. 
.. A. R. Gaul 
T. Hutchinson 3d, 


51 Thanks be to God ... 
148 The Strife is o'er 
*7a This is the day 
211a Thou art the King... 
158 Who is like unto Thee ... AP Ferris Tozer 3d, 
172 Witnessing Thy Resurrection ... H. Elliot Button 3d. 


Those marked thus * are also published in Tonic Sol-fa. 
London: NovELLo anv Company, Limited. 


Just Published. 
SIX 


OCTAVE STUDIES 


PIANOFORTE 


WILLEM COENEN. 


PricE THREE SHILLINGS. 


London: NovELLO AND Company, Limited. 
WO SETTINGS of the GENERAL THANKS: 
GIVING. 
No.1, in the Key of G, for Voices in Unison and Organ Accom 
paniment. 
No. 2, in the Key of C, for s.a.T.8. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NovELLo AND Company, Limited. 


MES sBASy VOLUNTARIES.—* Messiah,” 
‘* Judas,’ ‘‘ Elijah,” ‘‘ St. Paul,”’ ‘‘Creation.’’ 1s. each book. 
London: NOVELLO AND Company, Limited. 


USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 


HE CLERGY and CHOIRMASTERS giving 
Name of Church, can have FREE SPECIMEN COPIES of 
CaLer SImPER'Ss NEW EASTERANDANNIVERSARY ANTHEMS 
and No. 10 ANNIVERSARY SELECTION (Eight Pieces). The Anthems 
include’ ‘“‘The Lord is risen indeed,” 4d. ; and ‘Call upon His 
Name," 4d. They are exceptionally attractive and exultant, and will 
delight thousands of choirs. The Selection is fascinating and full of 
sweetly pretty pieces. The 4th Edition is already issued of the 
extremely popular No. 6 VOLUNTARY BOOK, 17 pieces on Two 
Staves, post-free, 1s. 6d. Address :—CALEr SimPEr, ‘* Kilbirnie,"’ 
Barnstaple. 





MUSICAL POST CARDS. 


‘ The idea is original, and the cards should have some vogue.’ 

‘*Certain to catch on.'"—The Free Lance. 

Post-free, 9d. the dozen, of the Musicat Post Carp SyNDICATE, 
38, Leamington Road, Westbourne Park, London, W. 


'"—Chic. 
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~ \ GENERAL HISTORY < 
“ VAGABONDS 


SCIENCE AND PRACTICE 
MUSIC 


BY 


SIk JOHN HAWKINS. 


IN TWO VOLUMES. 
Price, CLoTnH, 21s. 


SuPPLEMENTARY VOLUME OF MEDALLION PORTRAITS 
(FROM THE ORIGINAL PLATES). 
Price, Cloth, 16s. 


London: NovELLo AnD Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


BY 


ARTHUR 6S. HOLLOWAY 


(MUS.D., OXON.) 
Price Two Shillings and Sixpence net. 


London: NovELLo AND Comrany, Limited. 


BREITKOPF AND HARTEL, 
54, GREAT MARLBOROUGH STREET, W. 


CLARISSE MALLARD'S 
SONG-CYCLE FOR THE 
CHILDREN 


Price One Shilling and Sixpence. 
SONGS, DANCES, AND TABLEAUX VIVANTS. SUITABLE 
FOR SCHOOL ENTERTAINMENTS, eErc. 


“A *Song-Cycle for Children’ on ‘ The Seasons,’ words and music 
by Clarisse Mallard (Breitkopt and Hartel), can be heartily recom- 
mended. It consists of tour numbers, one devoted to each season, 
with chorus in unison. The melodies are simple and attractive, and 
the verses, more especially of ‘ Winter,’ are an unhackneyed treatment 
ot a well-worn subject.'’"—Musical News, August 29, 1903. 


By the same Composer : 
TWO NEW SONGS (Worps sy FRED. A. FARWELL). 
MEMORIES. 
PETITE. 
FOR MEZZO-SOPRANO OR BARITONE. 


One Shilling and Sixpence each. 


VV ILLIAM J. YOUNG’S POPULAR PART- 
os ty lated 


Who is Sylvia ? 2nd thousand 3d. 


O Anglia, land of the brave. es «. 2nd do. 3d. 
Sunny Rays (3rd thou.). Fairy Revels ... . 13th do. 3d. 
Gaily thro’ the Greenwood . as, ox SHU 3d. 
England's glory (8th thou.). “Forest Echoes gth do. 3d. 
Blow, ye balmy breezes, blow ik tes oe ftoth doi 3d. 
By same CoMPoSER :— 
Magnificat and Nunc dimittis i in E flat «= 90 
Received and acknowledged by His Majesty The King. 
Baritone Song, ‘‘ The Winter King PY oe cox Oe 


‘*A clever aud descriptive song.’'—M anchester Guardian. 


FOUR-PART SONG 

WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 
THE WORDS WRITTEN BY 

SOMERVILLE GIBNEY 
THE MUSIC COMPOSED EY 


EATON FANING. 


Price Sixpence. 
Tonic Sol-fa, 3d. 








London: NOvELLO AND Company, Limited. 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 
THE LAND OF DREAMS. 


(Baritone or Mezzo-Soprano.) 


MY PARADISE. 


(Tenor.) 
Each 2s. net 
London : NOvVELLO AND Company, Limited. 


~ OXFORD UNIVERSITY PRESS. 
3y ARTHUR SOMERVELL. 





yto. Printed on Thick Card. Price ts. net. 
CHART OF THE RULES OF HARMONY 
FOR STUDENTS. 


Musical Opinion.—‘‘ Concise, and admirably arranged."’ 

Musical Standard.—‘‘Very clever, and most successful. This 
compact little chart, perfectly printed on a couple of cardboards joined 
togetber, gives all the rules of harmony and also examples.”’ 

School World.—*‘ Supplies a want well known both to students and 
teachers of harmony. In ashortcompass Mr. Somervell has managed 
to exhibit all that is really essential in dealing with the tundamental 
principles of musical theory." 


4to. Printed on Thick Card. Price ts. net. 
CHART OF THE RULES OF 
COUNTERPOINT. 
WITH EXERCISES FOR STUDENTS. 
Musical Opinion.—** In conjunction with a good, reliable text-book, 


the chart cannot fail to be helpful.”’ 
Scotsman,—** Most valuable for ready re‘erence.”’ 


Price tos. 6d. net. 


ARISTOXENUS 


Crown 8vo. Cloth, 308 pp. 
THE HARMONICS OF 


EDITED 

WITH TRANSLATION, NOTES, INTRODUCTION, AND 

INDEX OF WORDS 
BY 
HENRY S. MACRAN, M.A. 

Times,—‘‘ It isin every respect a notable addition to our knowledge 
of the subject, sound, scholarly, and well-reasoned, illustrated by 
telicitous examples which show that Professor Macran isa musician as 
well as a scholar, lucid in style, ingenious ia conjecture, and on the 
main issues carrying conviction. No such volume has appeared in 
England since that ot Mr. Monro.”’ 

Manchester Guardian.—* A very careful and scholarly edition which 
will be of great service to students of the history of music. 


HENRY FROWDE, 
Amen Corner, E.C. 


Lonpon : 
Oxford University Press Warehouse, 


New edition, now ready. 


THE MORNING AND EVENING SERVICE 


TOGETHER WITH THE 

OFFICE FOR THE HOLY COMMUNION 

SET TO Music IN THE KeEy oF F 

By S. PARKMAN TUCKERMAN. 

Price One Shilling and Sixpence ; or, singly :— 
1. Te Deum laudamus, 3d. ; 2. Benedictus, 3d. ; 3. Office for the Holy 

Communion, 8d.; 12 and 13. Magnificat and Nunc dimittis, 4d. 
London: NovELLO AND Company, Limited. 
NEW SONG. 

CITY OF DREAMS (E flat to G). By SEYmMour 
PowELL. Criticised favourably in Musical News, Musical 
Courier, The Sovereign, &. Sung by Miss Edith Welling, Miss Annie 
Nelson, Miss Ida Bartlett. Price 1s. 4d. Wickens, 41, Bond St., W 





London: NovELLO aND Company, Limited. 
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MY FIRST PIANO LESSONS 


BY 


AGNES HONORIA LEEDS, 


LICENTIATE OF THE Royal ACADEMY OF MuUsICc. 








108 pp. Oblong Folio, profusely illustrated in colours, bound in coloured paper 

board covers, cloth back, price 7s. 6d. 
“ My First Piano Lessons” isa book which appeals to the minds of children between the ages 
of four and eight. Knowing the love which these little folks have for pictures, and the educational 
value of pictorial aids in imparting knowlege to those of tender years, the author has embodied in 
the present work a system of teaching notation by means of illustrations of familiar objects, a 
method which she has employed for many years with the greatest success. The scheme is entirely 
systematic and progressive, and by its means the child-pupil is led to form an actual friendship 
with the individual notes. 


With regard to the value of notes, the method followed is that of grouping them into one 
I-A MILY—the members of which become personally known to the pupil—the value of each note 
being clearly indicated by its degree of family relationship. Thus we have “Mr. Semibreve, 
Mrs. Minim, Master Crotchet, Miss Quaver, Master Semiquaver, and Baby Demisemiquaver.” 
I‘urthermore, the child is initiated in a Game of Exchanging Notes, according to the respective 
values of the various notes. 


The book also contains Elementary Ear Exercises and a special chapter is devoted to Signs 
and Ornaments. Other sections are Scales in One Octave, Easy Sight-reading Exercises, Easy 
Finger Exercises, together with little Solos, and Duets for Teacher and Pupil, and for little Pupils 
by themselves. 





Loxpon: NOVELLO AND COMPANY, Limitep. 


BENEZER PROUT’S WORKS ON MUSIC. Just Purtisnep py 
Bound in cloth. G. SCHIRMER, New York. 


HARMONY: Its Theory and oe. Newly revised and : 
largely re-written, Seventeenth Edition... aby ‘es oe ee 
CH. M. LOEFFLER (Op. 10). 
am ~ ‘ 
QUATRE MELODIES 
APPLIED FORMS. Fourth Edition 


E 
s. 
: 5 
ANALYTICAL KEY tothe Exercisesinthesame .. 3 
COUNTERPOINT: Strict and Free. Seventh Edition ... 5 
DOUBLE COUNTERPOINT anp CANON. Third Edition 5 
FUGUE. Fourth Edition se ide ae 

| 

5 

eee oes ino oS IR T rn > Ty 

THE ORCHESTRA. TwoVols... |.  .. __.. each POUR CHANT ET PIANO 
Vol. I.—‘t The Technique of the eae svc Third Edition. POESIES DE 
Vol. II.—‘‘ Orchestral Combination.’’ Second Edition. <TTO a : 
AUGENER & Co., 199, Regent St., and 22, Newgate St. GUSTAVE KAHN, 





FUGAL ANALYSIS. Third Edition 
MUSICAL FORM. Fifth Edition 


©0000 0000 














FRANKLIN PETERSON’S Popular Text Books: ee ae 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net rs. ten as hy J # aaa 
INTRODUCTION TO THE STUDY OF THEORY. A sequel » 3. LES SOIRS D'AUTOMNE, 
to the ‘‘ Elements of Music,’ and intended to prepare the student for » 4 LES PAONS. 
Professor Prout's Series of Theoretical Works. Bound, net 1s. 6d. 
PIANIST’S HANDBOOK. A Theoretic Companion to Practice. ComPLeteE SET, 8s. net. SINGLE NuMBERS, 4S. net each. 
Part I. Bound, net ts. 6d. ‘ 

Part II. MUSICAL FORM. Bound, net ts. 6d. GHAR ECaUy ere, i Cioant Ue 
CATECHISM OF MUSIC. Bound net se London: CHAI ins WooLuHovsE, 174, Wardour ren, 
AUGENER & Co., 199, Regent St., and 22,Newgate St. Just Published. 

T PAS 7 ; 
HE PASSION THE WITCH OF ATLAS 
A MEDITATION ON THE SUFFERINGS OF CHRIST (AFTER SHELLEY) 
FOR TWO SOLO VOICES (Tenor anp Bass) AND CHORUS TONE-POEM 
TOGETHER WITH (No. 5) 
HyYMNs TO BE SUNG BY THE CHOIR AND FOR ORCHESTRA 
CONGREGATION so 
BY i 
: GRANVILLE BANTOCK. 


DR. VARLEY ROBERTS 


(Organist of Magdalen College, Oxford). 





FULL SCORE 
Price Seven Shillings and Sixpence. 
; String Parts, 4s. 6d.; Wind Parts, 13s. 
Pianoforte Arrangement by Joser HoLprooke (in the Press). 








Price 1s. 6d.in Paper Covers; 2s, in Paper Boards. 
Words, with Hymn Tunes, price 2d.; Words only, price 1d. 








London: NoveLto anp Company, Limited. London: NovELLo anp Company, Limited 
d MPANY, . 
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STRING QUARTET 
IN A MINOR 


COMPOSED BY 


JOHN B. McEWEN. 


ist Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; Vio‘oncello, 2s. 


Score, 5s. 


THE TIMES. 

Many of the themes are none the less charming that they suggest 
memories of definite tunes, such as ‘*‘Cold and raw,"’ which has 
suggested several passages in the slow movement. This and the 
scherzo are, perhaps, the best movements, and the trio of the latter 
has a really impressive subject given out by the viola. 


DAILY TELEGRAPH. 

It would undoubtedly charm the ears of the music-lovers on the 
northern side of the Tweed, for the chief themes are of genuinely 
Scottish character. If these possess less attractiveness for the 
Southron, there is, nevertheless, much to admire as regards the 
effective manner in which they are handled. The music is, indeed, 
remarkably animated. Of the four movements the most pleasing are 
the impassioned Andante quasi Adagio, and the fiery and assertive 
Vivace, while the Finale contains much that is bright and spirited. 


STANDARD. 

The first and second movements are built up with themes possessing 
character expressed in Scottish musical idiom and treated with 
pronounced skill. Of the two the second is the better. This is an 
Andante quasi Adagio, which shows that the composer has the power 
to express depth of sentiment. The succeeding movement, headed 
Vivace, is bright and vigorous, these attributes being heightened by a 
central section in slow tempo containing some charming passages for 
the viola. In the Finale, reference is made to the principal themes 
of the preceding movements, and an effective climax closes an 
interesting and scholarly composition. 


MORNING POST. 

The subject matter of the Andante quasi Adagio was quaint, the 
opening plaintive theme sounding like a genuine Scots folk melody. 
This and the following movement, Vivace, a v igorous Highland dance 
with a pathetic and well-contrasting lament by way of trio, seemed to 


us the sections of the work which made the readiest appeal. The 
performance was very good, and at the close there was much 
applause. 
DAILY NEWS. 
The composer has used Scotch themes to some extent, but the 


whole complexion of the music has nothing narrowly national, and, in 
spite of evidence that the composer has taken many models for his 
style, the music has an individual note. . . . The slow movement is 
thematically the most interesting, and has much imagination and 


freshness of thought. 
OBSERVER. 

The work is a masterly composition, strong and fresh in thematic 
material,—Scottish musical idioms are freely used—and ingenious, 
free, and picturesque in treatment. 

SUNDAY TIMES. 

The part-writing is always interesting and scholarly, and in the 
second number—an Andante quasi . {dagto, built up with an expressive 
melody—there are several passages of great beauty. The Vivace, 
containing a charming slow section, is a captivating movement, and 
the Finale will probably improve on intimacy. 

PALL MALL GAZETTE. 

The work, to begin with, is cast according to a true and rightly 
classical mode ; it is throughout clever, and perhaps the most telling 
criticism upon it lies in the obvious fact that too often its liveliness 
does duty for life. Scottish it is in every detail of its being; and 
Mr. McEwen has without any question adapted the Scottish manner 
of musical thought to his really good sense of harmony, counterpoint, 
and instrumental combination. 


MORNING ADVERTISER. 

The succeeding quartet—one in A minor, by Mr. John B. McEwen 
touched the main spring of modern deve lopment, so far as the term 
can be applied to music that is necessarily limited in its power of 
expression. There were moments when it seemed almost as if the 
composer were writing for a quartet of strings with the sound of the 
orchestra in his ear. Full justice, however, must be rendered him for 
the admirable manner in which he caught the peculiar glow of 
Scotland's pathetic minstrelsy. 


THE WORLD. 

It was a work well worth listening to, for it has great freshness of 
feeling and shows no little skill. It is Scotch, and is not ashamed of 
its nationality, nor does it attempt to hide its origin beneath the thin 
disguise of an English accent. Mr. McEwen’s themes are mostly in 
the nature of Scotch folk-songs, and their varied expression gives him 
all the musical contrasts he needs. He uses them discreetly and does 
not get beyond the limits of chamber music, as so many modern 
writers do in their most expressive moments. There is a 
refreshing natural note in the whole, and in the slow movement we 
have moments of real beauty, while in the trio of the Scherzo there is 
an impressive and cleverly used viola solo. 


NOVELLO AND COMPANY, Limitep. 


Lonpon: 





Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 
Nymphs of the Ocean «. 3d.| Underthe Trees... «- &@ 
The Skaters ... ne «. 3d. The Oyster Dredgers «x Se 
The Lake... ie .. 3d.| Evening 2d. 


*'Tis Morn «. 3d. *Sweet to live (38th thou. Me oe Ste 
Sweet Spring (Madrigal) «. 3d. *Welcome, young Spring!... 2d. 
The River... «. 3d. *The Anglers (14th thou.) ... 2d. 
Over the mountain side... 3d. The Dream of Home oe Se 
Soul of living music «. 3d. Summer and Winter a 
The Stormy Petrel ... «. 3d. *Departed Joys 2d. 
The Coral Grove... «. 3d. There's beauty in the deep 14d. 
Pibroch of Donuil Dhu.... 3d. Soldier, rest! ain ‘on an 
Blow, Western Wind! ... 3d. Woodsin Winter ... ae oe 
Stars ofthe Night ... «. 3d. Autumn ie ewe Ad. 


HUMOROUS PART- SONGS. 


*Three Doughtie Men (85th *Ben Bowlegs(r1oth tae 3d. 


thousand) The Carrion Crow .. 3d. 
Three Children Sliding (12th Call John! (6th thousand)... 3d. 

thousand) ... ... 3d.| Three Merry Fishers 3d. 
A Ryghte Merrie Geste °.. 4d. | The Cuckoc Clock (just pub- 
The Snow-white Doe pemey lished) a «cae 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


The Iron Horse am «. 4d.| The Ocean ... 3d. 
OfftoSea ... “- «. 4d. | *The Ironfounders (sand thou. ) 3d. 
Jager Chorus... re «. 3d.| The Cyclists ... ey *: | 





The Lifeboat... a 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NOvVELLO AnD Company, Limi‘ed. 


MUSIC, ALL POWERFUL 


GLEE FOR MALE VOICES (a..1.B.) 
THE WORDS WRITTEN BY 
H. K. WHITE 


THE MUSIC COMPOSED BY 


T. F. WALMISLEY. 


Price Twopence. 
Arrangement for s.a.T.5. (in the press). 
Tonic Sol-fa (in the press). 


London: NovELLo anp Company, Limited. 


PLAYED WITH GREAT SUCCESS AT THE QUEEN'S HALL PROMENADE 
CONCERTS, AND TWICE BY THE Roya AMATEUR 
ORCHESTRAL SOCIETY. 


SUITE VENITIENNE 


APPROACHING VENICE. | 3. GONDOLA SONG. 
2. SERENADE. | 4. CARNIVAL. 


FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 


String Parts, 6s.; Wind Parts, 16s. 6d. 


Full Score (in the Press). 


Just Published. 
PIANOFORTE ARRANGEMENT. 
Price Three Shillings. 


PROMENADE CONCERTS. 

‘¢Mr. W. H. Reed, a violinist-member of the Queen's Hall Orchestra, 
who met with an extremely he arty rece ption after the first perform- 
ance of his ‘‘ Suite Venitienne "’ at the Promenade Concerts last night, 
quite defies our criticism by his fearlessness in writing tunes and by 
the cheerfulness and brightness of his work. For Mr. Reed and his 
music there is no need of the cheap philosophy which does duty so 
easily for the ‘ poetical basis’ of so much of our young composers’ 
music. He writes as he feels, evidently; and he writes not only well 
but sincerely. Small wonder, then, that his suite captivated a very 
large audience, which recalled him again and again. His suite 
is not strikingly original. But it is fresh and cheery, unpretentious 
and clear, and, above all, healthy-minded. In the presentme anes 
his ideas Mr. Reed shows almost a master- hand—I: argely owing, 
doubt, to the fact of his being a member of an orchestra; and in = 
great a degree as is possible his scoring, admirable and rich and full 
as it is, compensates for a lack of distinct originality in his thematic 
material. In any case, however, his suite deserves high rank among 
the novelties that have been produced this season at these admirable 
concerts.'"’—The Times. 


London: NoveLLo anp Company, Limited. 
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CHAPPTULL & OOD 


LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 


MAUDE VALERIE WHITE. 


‘‘LAND OF THE ALMOND BLOSSOM.” 


‘““CANZONE DI TAORMINA.” 
‘SLUMBER SONG” (Buon Riposo). 


FLORENCE AYLWARD. 


GUY D’HARDELOT. 


(CTonED MY LOVE.” 
** BECAUSE.”’ 
“I KNOW A LOVELY GARDEN.’ 


TERESA DEL RIEGO. 





‘‘AT REST" anp ‘* EACH ROSE” (Two Songs). 
“THE LIPE BEYOND.” 
“LOVE'S BENEDICTION.” 


LIZA LEHMANN. 
“LONG AGO IN EGYPT." 
“IN THE TASSEL-TIME OF SPRING.” 
‘““SOUL’S BLOSSOM.” 
‘THE HUNDRED PIPERS." 


FRANCO LEONI. 
“LOVE'S AWAKENING.” 
“IN SYMPATHY.” 


GEORGE H. CLUTSAM. 
“YOU PRETTY ROSE.” 
“VANITY FAIR.” 

“A CRADLE SONG.” 


‘OHAPPY SONG.” 

‘‘“WHERE LOVE HAS BEEN.” 
‘‘ LIFE’S RECOMPENSE.”’ 
‘**REST THEE, SAD HEART.” 


NOEL JOHNSON. 


‘‘TILLUSION.”’ 
‘*h PROTEST.” 
**SPRING FLOWERS.” 


HERMANN LOHR. 


“THE LITTLE IRISH GIRL.” 
‘A SOLDIER OR A SAILOR.” 
‘‘ NELSON'S GONE A-SAILING.”’ 
—— LONSDALE. 


‘LOVE'S AFTE RNOON.” 


PHILIP H. WILLIAMS. ‘SUMMER'S IN THE WORLD.”’ 
ORT AED WC” \ebeeniBenns. FRANK LAMBERT. 
**SEPTEMBER”’ J ‘“*CARESSANTE.” 


‘*GOD’S GARDEN.” 
‘*FORETHOUGHT "” (ts. 6d. net). 
‘**O LET ME WEEP" (rs. 6d. net). 


W. H. SQUIRE. 


‘*THE JOLLY SAILOR.” 








NEW & POPULAR INSTRUMENTAL MUSIC. 


FOUR DANCES ... wi from “ Merrie England.” ‘ 
Pianoforte Solo, price 2s. net; Pianoforte Duet, price 3s. net ; 
Pianoforte and Violin, price 3s. net. 
THREE DANCES from “ Nell Gwyn.” ; 
Pianoforte Solo, price 2s. net ; Pianoforte Duet, price 3s. net ; 
Pianoforte and Violin, price 3s. net. 
“IN DAYS OF OLD,” Suite of Three Dances. Pm 

(No. 1. Morris Dance. No. 2. Danse Caracteristique (My Lady Barbara). 
No. 3. The Satyrs’ Revel.) 
Pianoforte Solo, price 2s. net. 

FLOWER SUITE OF THREE DANCES ‘ 
(No. 1. Dance of the Roses. No. 2. Dance of the Pansies. No. 3. Dance of the Daisies.) 
Pianoforte Solo, price 2s. net. 
SIX MINIATURE DANCES an se ie ied 
Pianoforte Solo, price 2s. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London, W. 


AND MAY BE HAD OF ak MUSHTELLERS. 
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